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The Dictionaryvj Braille Music Sii^ns is designed to talhcr^ 
into a single^esouuee definitions c)l braille music signs^used i 
since 1888 ahcl to provide explanations ol the wide variety of 
formats in which these*signs have been used aj dillerent tunes 
by publishers around the world. More than 400 music signs 
and approximately 100 literary abbreviations urc included. 
Since this is a dictionary of braille signs, not a dictionary of 
music, musical terms are not dgfined. For^hese, the reader is 
referred to th*e Harvard Briej Dictionary of M^usic, available 
in print and braille. 

Iq addition to determining the meaning of braille n1uj)ic 
signs, the reader must understand the relationships 
established -hy literary braille abbreviations, the use of 
special braille devices; not used in print, and the general 
format or arrangement of the signs on the braille page. To 
meet these needs, tU^ volume has several explanatory 
sections supplemeHtihg the dictionary. 

This book ha* been compiled primarily for braille readers 
bv volunteer music braillist Bettya-Krolick. Interested 
musicians and' teachers of blind students will also find it a 
useful reference tool. Since it^contains signs and formats no 
longer approved for use' in th^ transcription of music, it 
should not be used ^s a transcription manual. 

Frank Kurt Cylke, Director 

National Library Ser>^ce 

. for the Blind and Physically HandicJipped 

* * ^ 

In braille edition page IX ' ' ♦ 



PREFACE 

Research lor this dictionary began at the Hayes Library ol 
the Perkins School for the Bhnd, Watertown,. Massachusetts, 
where was my privilege to examine Louis Braille^ 1829 
publication proposing the use of a '6-dot/C:ell with one code \ 
for the Hti^rary alphabet and another c6dc for music. After 
studying this and other historical documents, 1 continued my ' 
research by reading countless selections of braille music and 
by studying evtM7 publication about braille music I could se- 
cure from sources in this country and abroad. 

The Library of Congress's extensive collections of braille 
and print music were invaluable resources in determining 
meanings of braille signs. The brajlle collection also served as 
a basis for decisions about inclusion or exclusion of terms 

and fcnmats. . 

This dictionary was suggested by Eyler Robert Coates, 
former head of the NLS Music Section. 1 would also like to 
express my appreciation for the valuable assistance given 
by KenReth Stuckey, research librarian of^ the Perkins 
School; Georgia Griffith>i>raille music proofreader; Shirley 
Emanuel, Vicki Fitzpatmck, and the entire NLS Music staff; 
and Stephen Williamsand the University of Illinois for pro- 
viding the illustrations in the print edition. In addition, 1 am 
truly 'grateful to those people who loaned me personal 
materials, helped me locate r^ources, and read and com- 
mented on^the manuscript at variotis stages of its devel- 
opment. 

Bettye Krolick 

' Champiiign, Illinois 

' ' ■ / ix 

y In braille edition page XI , ^' 
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HISTORY OF THE BRAILLE 
MUSIC CODE 



In 1829 the publication Proccde pour Ecrire Ics Paroles, 
la Musit^ue et la Plain-Chant fin M oven cle Points hy 
Louis Braille (1809-1852) officially brought to the world 
tlie system of raised dot notation now in universal use. 
This document proposed a system of braille music charac- 
ters as well as a ^^pille alphabet. The alphabet wai essen- 
tially the same' as the one we know today, "but the m(isie 
code was completely revised by Braille during the iiext 
five yeai's. By 1834, well before the bmille system received 
official acceptance in France,' Ite had developed the bimc 
notation of our present^music code. \^ 

During this same period a number of other music notation 
systems were devised for the blind. Most used letters and 
numbers embossed in raised type, while some incorporated 
special shapes similar to the stems and flags of print notes. 
The main disadvantage of these systems was that they could 
not be .written by a blind person. 

Although Braille's music code gradually became the estab- 
lished system in' France, no full printed explanation ap- 
peared in ^ny language until T 871 when Dr. Armitage of 

I. Authorities differ on the date of acceptance: 1844 
(koblin); 1847 (Rodenberg); 1852 (Watson); etc. 

In braille edition pages xiii and xiv 



Si ' 



{ ■ 

History of thv lhaillc Music Code 

London obtained ihlornivition lioni Paris and published I 
Key to the Braille Aiphahej and Musical Notation. In 1879 
an explanation was printed in (jerman, and in 1SS5 a eode 
was published in Paris. Sinee there wdre slight diserepaneies 
Ijmong these three, publieations, an international nuisie 
commission consisting of representatives from iManee, 
Germany, Pngland, and l^enmark, was formed to unify the 
braille music code for these countries. 



Col^ne Congress, 1888 . 

An international congress with representatives from France, 
England, Germany, and Denmark met at Cologne in 1888 
and accepted the report of the previously formed commis- 
sion. Ihe results of this conference, published in the 
respective 'countries, came to be known as th(^"Cologne'' 
key. 2 

All of the following braille music signs liave remained 
unchanged from 1888 to the present: signs for note names; 
rhythmic values; rests; accidentals; seven octave signs; inter- 
vals; triplets, sextelets,.etc.; key signatures, time signatures; 

<i _ ■■ , ... _.. . 

2. A comparison of the English publications of 1871 and 
1889 reveals that the word sign was changed from dot 1 to 
dofs 3-4-5; the triplet (originally dots 1-3) became dots 
2-3; and the double dot following a note or rest (originally 
dots 2-3) became dots 3, 3. Other changes did not 
involve specific music signs, 

- xii ^ tn braille edition pages xiv and m 
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mclronoinc markingsrmosl ol the nuances and ornanicnts, 
arpeggios; lirsl aild second endings; letmatii-s; lingerings and 
alternate fingerings; bowings; string signs; piano pedaling; 
print repeats; braille upper and Jower-cell repeats; partial ab- 
breviations; scgnos; codas; parallel movement; the sicquence 
abbreviation; the luH-measure in-accord; the word sign; the. 
repetition sign for vocal text; and the syllabic slur. ^ • 

R ulos for the use of octave signs Were established as well as 
the principles of doubling and> grouping. Intervals and 
in-accords were written to read down in music for treble? 
instruments, and in right-hand k,ey boa I'd parts and up in 
music Jor Jower-range instruments, organ pedal parts, ahcf 
left-hand keybbimi parts. . , 

Among the few signj^igrced upon in 1 888 and changed or 
modified at a latci conference were sign^> f0^^i\e alternation 
of notes, the figured bass numerals, the lie, and the signs for. 
fractioning (dividing a m)te intO vS^mall^r values and reiterating 
it as sixteenths, a tremolo; iVr with Other jrhyrthmic values). ' 




PaVis Conference, 4 929/ 

~ - • .. . .-^ • > . ■ ' ■ .'J--^ . , 
During the next forty years basic, signs re'malni^d as agr^^ 

upon, l?ut new signs artd foi-rtiat^'W^^i^^^^ 
dently in different countries, seyerat.of /;l^hicfe hi^j^d ^braille 
eitibossing presses, producing !h^ge q^mtijities of braille 
music. Clef signs, ^fof example, were; not needed to read 
braille, music, but blind teachers x)f sighted pupils requested 
them^^or teaching purposes. At least three different sets of 

In hrai//e edition pa^e.s xv-.\'vii ' xilj 
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^'flisu-H'A' of the Bniillv Musii COik' 

clef signs were introduced and used by different count] ies 
between 1888 and 1929. . . 

Becai*s^jc)f his desire for again achieving uniforrtiity in the 
music code, George L. Raverat, foreign secretary, of Ameri- 
can fiiaille Press (ABP) of Paris, volunteered in 1927 to aCt 
as liarson officer to bring together , braille music dictation 
authorities of Europe and America. . . after two-^ears of 
unremitting labour, delicate negotiation, and constant travel 
thr^fughout Eur-ope ' and the , United States, Mr. 
Raverat .. . \vas able to announce that arrangements had 
been co,mpleted for an international Congress of Braille 
notation experts to meet ih Pa-i^is in the spring, under the 
auspices of the American Braille Rfess."^ The confeience- 
convened on April 22, 1929, with representatives from 
France, Italy,, Great Britain, Germany, and the United 
States; nine other countriesyifn Europe and South America 
indicated they would accept the decisions of this meeting. 

The emphasis of this conference, by prior agreement, was 
on the standardization of individual music signs; any discus- 
sion of the comparative merits of formats was deferred. New 
, signs agreed upon included the present form p£ the tie for 
siiigle notes, the chord tie, the accumulating arpjeggio, 
double whole notes, double^ whole rests, octave siglis for 
notes below the first and above the s'evet^fh octaVes, the 
phrasing slur, and stem sign^ The adoption of symbols for 

3. Braille Music\Motatiori {Paris: American Braille Press, 

/i930), p. ii. , V , : 

< V ' 

xiy . X ^ In hrailk edition^ages'xvii and xviii 



Paris ( '(>n/ci<'na\ 

del signs, 8va indicatiohs, and print-page turns was t)3c first 
oKicia! move towards facsimile transcription, giving blind 
people more information about print notation. Moving-note 
signs, alternatives for in-accords, were approved in 1929, b-ut 
I they are nt)t an active part of the present Kxie. I he signs for 
alternation of notes w chord^ and for dividing, a note or 
chord into repeated smaller values were expanded to incljjde 
the prefixes for alternation and repetition in use today. 

A general agreement of the conference was to continue the 
practice of writing chords to be re^d down for treble instru- 
ments and right-hand keyboard parts, l^ut the United States 
decided to write all chords up. Therefore, music transcribed 
in the United States between 1929 anO 1954 has the right- 
hand keyboard parts written up. Conferees were unable to 
reach agreement on figured bass notation, which continues 
t-o be an area for disagreement between countries. 



Paris Conference, 1954 

From\l949 to 1951 UNESCO aided international Work on a 
unified code for literary braille.. It then joined forces with the 
W^orld Braille Council and th^ World Council for the Wel- 
fare of the Blind to sponsor more work on the unification of 
the music code. Louis Rodenberg of the United States coor- 
dinated plans and preparatory documents for the Interna- 
tional Congress qf Braille Music Notation held in Paris, July 

■ In braille edition pages xyiii and .xii- \ ; xV • 



History ()/ tlw IkailU' Music Code 

22-29, 1954. Nineteen countries, including all ol those 
represented in 1929, sent ofTicial delegates. ^ „ 

At this conference significant strides were made toward 
uniformit)4^of format a** well as uniformity of signs. 1 hc^ 
majority of delegates officially approved the bar-over-bar 
format in which music is written in parallels, while a minority 
vigorously advocated the section-by-section or continental 
format written in paragraphs.'' Other formats were officially--^ 
rejected. The downward reading of intervals for right-hand v 
parts was again considered and was agreed upon by all 
countries including the. United States. 

Another emphasis of this conference was the facsimile^ 
transcription of print mujsic in every detail possible. Several 
new clef signs were added to the code, along with special 
signs for such facsimile details as grace-note slurs, ^>quare 
brackets above or below the staff, "-and* any details added by 
the tranj;criber, such as rests .to fill out one voic^ of an 
in-accord part. 

H.y. Spanner of the United Kingdom was appointed to 
draft the report of the conference and to-edit (he neW manual. 



ERIC 



4. Official delegates, observers,'and representatives of spon- 
soring organizations are listed in H.V. Spanner, comp. 

' Revised International Manual of Brailje M usic Notation, 
7956. Part 1. Western Music (Louisville: American 
Printing House for the Blind, 1961), p. v. 

5. PersonaLcorrespondence with Harry j. Ditzler, official 
delegate frorn the United States, 

, Xvi > ' „ ^ •• T ^ Jn bniille edition pages .\'i.\-.\.\i 
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I he Spanner n^aniial oi 1956 includes a revised system ol 
ligured-bass lyotation and a. new system ol sliort-form 



> scontiR. 
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Since 1954 



Since I9?54 the braille system ol music notation has 
continuedfto grow and be modified as needs arise. Canada 
and Englllnd have each formulated new systems lor the 
short-lor|rn scoring of popular music. The Revised Interna- 
tional Mmnual of Braille Music Notation I956.jl975 American 
Addenclfum stresses clarity tif transcription/and de-empha- 
sizes facsimile transcription. Some European countries have 
held !i/eetings to discuss uniformity of signs and the section- 
by-se^tion forrnat as advocated by Dr. Alexander Reuss, a 
German delegate to the 1954 conference. Preliminary work is 
underway to develop braille notation for electronic, aleatory, 



and other new music. 

x. 



n 
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HOW TO LOCATE A DEFINITION 



The table of contents lists under the heading ''Dictionary of 
Signs" the sixty-three braille characters in standard order. 
^ M plticell signs are listed underthefirst character and, within 
\a section, are arranged in standard order by second, third, 
etc,, characters. For example, in the section of signs 
beginning with :; , the first character of is listed 

in the table of contents as starting on page 90. The location of 
:• ;• within that section is determined bv the second 

. character r which fpUow^^the character fi-^ :: r i: 
is located on page^M. 

Definitions are arranged from the most common or 
current usage to the nrpst unusual. or oldest meaning. Each 
definition is \xi a separate paragraph and, Vvhere appropriate, 
is preceded by a guide phrase such as "in organ music" or "in 
pre- 1929 transcriptions" included to facilitate location of a 
p^icular usage. Phrases such as "the preceding note" or 
"the following note" relate the sign to the note with which it 
should be associated. The word "iri^mediately" is used to 
mean "witl> no intervening signs." *. 

. s \ 

\ * 

■■ ■ ■ ; . .\ . . 

^yjjj ' In braille etddon page xxii 
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DICTIONARY OF SIGNS 

i 



:: 1. First finger on the preceding note or interval. A 
/second lingering signTollowirig immediately shows alterna- 
(ive fingenng; two fj^igering sign^i separated by a slur show a 
> change of fingering on one note. In som^ pre-1954 
transcriptions witji an interval doubling (page 1 75) in effect, 
two fingerings w/th no slur between indicate the fingering for 
the note and its doubled interval. 

2. In organ pedal part: left toe on the precedmg note or 
interval. A second foot sign following immediately showsi 
> alternative pedaling; a ^^ur^^twe^r^ two foot signs shows a 
change of toe.or heel on oneliote. In early transcriptions, a 
doubled pedaling sign indicates the crossing of the foot in 
front; a tripled sign indicates the crossing of the foot behind. 
3; An (/ereussion music: left hand for preceding note. A 
' right hand sign following immediately is an alternative. 

4. In vocal music: syllabic slur necessary to the br^illebut 
not /Shown in print. 

5. In margin; measure number "one; if followed by dot 3, 
the braille measure on this line is incomplete. 

6. In Spanner system of figured bass: print dash or 
continuation line; in braille this may be found after either a 
number sign or other figuration such as a number or 

.:• accidental. 

In braille edition pages I ami 2 
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7. In Rodenbcrg system of ligured bass: indication that 
^ the preceding chord has the duration of a quarter note. 

8. In neumatic notation: duration of the preceding note is 
doubled. ' \ * 

9. In pre-1929 transcriptions: first linger il other fingering 
is present; otherwise, quarter note rhythmic values; the 
preceding note or chord should be played as a series of 
reiterated quarter notes. If used twice and there appear to be 
too many beats in the n^easure, the notes should be 

« * • • • # • • • 

alternated as quarters. See also definition 3 of/ :: :: , which, 
is another form of the sign. 

:: :: 1. In the margin: measure number eleven. 

2. In Spanner system of figured bass: two print dashes or 
continuation lines. U is also possible to have more than two 
dashes, each represented by dot I. 

3. In pre-1929 transcriptions: quarter note rhythmic 
values. This fprm of the sign is usedAvhen the music contains 

• fingering; the preceding note or chord shoiilS^e played as a 
series of reiterated quarter notes. If used twice irid there 

. appe^ir to too many beats in the measure, the notes should 
be alternated a§ quarters. In the following example, the first 
bar contains repeated (quarter note chords, and the second 
bar contains alternating quarter note chords. 
jExample:. . ^ 

r '*« • # , #• •••••••••• 
•# •••• #• •••• •••• 

. , 2" " In hrailfe edition pages 2 ami 3 
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:: ;: I. In keyboard music: first finger for the preceding 
note with the second fingering omitted in a passage of 
. alternative fingerings. - 

2. In string music: first finger followed by a continuation 
line; the first finger remains on the string until the finger sign 
is repeated preceded by dot 6. > 

3. In choral music: abbreviation for the alto part. 

4. In a keyboard passage played with alternating hands: 
when preceded by a space, the following notes should be 
played by the right hand; when followed by a word sign and a 
number in lower-ceil position, the number ^hows how many 
notes are played by each hand beginning with the right. In the 
following example, the right hand is to play the first two 
notes, the left^hand is to play the second two notes^ and that 
pattern continues until ended ^y a hand sign. 

Example: 



m • 

• • • • • 

• • • • 



»• 

• • • 



When both hand signs appear and each is followed by a 
lower-cell number, an alternating pattern is established. 
See ••. , definition 4, page 5. 

•: I . Second finger on the preceding note or intejrval. 
See , definition 1, -page I . ' 

2. In organ pedail part: left heel on th^ preceding note or 
interval. See :: , definition 2, page 1 . 

M hraille edition pages 3-5 * "3 



3. In vbcal music: two vowels arc sung on the preceding 
note. In braille the corresponding syllables in the text are 
surrounded by quotation marks. 

4. In margin: measure number two; when followed by 
dot 3, the braille measure on thi^s line is incomplete. 

5. When presided and- followed by a space: measure 
number two. Numbers without a numeral prefix may appear 
between measures. / / 

6. In vertical score format for choral music: one voice 
separates iiito two parts; the sign comes between those two 

parts. , - 

7. In Rod^nberg system of figured bass: indication that 
the preceding chord has. the value of an-eighth note. 

8. la pre-1929 transcriptions: second finger if other 
fingering is present. Otherwise, eigiith iJvote rhythmic values; 
the preceding note or chord jyhould be played as a series of 
reiterated eighth notes. Ifused twice and there appear to be 
too many beats '\\ th^f^asure, the notjes should be 
alternated as eighths. ^ ^ 

9. In French transcriptions of neumatic notation: 
distropha; ihQ pvQc^^^ note is held for two piTi^. 

4 

•: ' .In pre-1929 transcriptions: eighth' note rhythmi-c 
values. This-fef m of the sign is used when the music contains 
fingering; the preceding no^e or chord, should be played as a 
series of reiterated eighth, note^. If used twice and there 
appear to be toO' may beats in the measure, the notes should 

4 . In iM'aille edition pages 5 and 6 - 



be alternated as eighths. For an example, see :: :: , 
definition 3, p'Agc 2. 

•: In English chord-symbol system: the preceding^note 
is played in the bass. 1 he lollowihg example is a G major 
chcfid with B as the bass note. • . . 

Example: ^ :: r. :: T: *.l 

;: 1. In keyboard music: second finger for the preceding 
note with th^-^second fingering omitted in a passage of 
aherriative fingerings. 

2. -In string music: second finger followed by a 
continuation line; the second finger rerhains on the string 
until the finger sign is repeated -preceded by dot 6. 

3. In choral musil:: abbreviation foi; thfe bass part. 

4. In a keyboard passage played with alternatihg ha.nd'S: 
when preceded by a space, the following notes should be 
played by the left hand; when fallowed by a^word sign and a 
number in lower-cell position, the number shows how many 
notes are played by each hand beginning with the left. If both 
h^nd signs appear and each is followed by a lower-celi^ 
numbeV, an alternating pattern is establisheU./In the follow- 
ing example the left hand plays one note, the righthand plays 
the next t\yo notes, and that pattern continues until ended by 
a hand sigrt. • 

Example: 



• • • • 
•« 

X •••••• 



«)• •# •# •# 

•• •• •« «• •« 
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;: i: ;: In zither music: Bei:;/cifunij;s -Saifcn or accom- 
panying strings; chotds and Intervals ol this part read up. 

l 

:: 1. Between two notes or chords: slur (braille term: simple- 
slur); indicates phrasing in keyboard nuisic, phrasing or 
bowing in ihstrqmental music, and is the syllabic slur in vocal 
music. One syllable is sung on two or more slurred notes. If 
written twice in succession, the sign is doubled. 

2. Between two fingerings: change of fingers on the 
preceding mste. 

3. Between\wo foot signs: clfltnge of feet; change to heel or 
t^e. 

4. In margin: measure number three. 

5. \ When preceded and followed by a space: measure 
humti^r three. Numbers without a numeral prefix ^mky 
appear between measures. 

i \ 

•* •: Slur with a downward direction foll6winga note; 
replesents a jazz-type falling of p^tch. 

. ■ ' 

; 1. Orn^ ^fi print a V between two notes 

ijidicSting ^^ij^^ See definition 2. 

2. Slur; indicates a half phrase. The print slur js bent int© 
art angle atv this point. Definition 1 applies to music 
transcribeci alccording to thfe rules of H.V. Spanner.^ 
Definition 2 applies to music transcribed according to the 
rules qfjfAlexander Reuss. 

6 , In braille edition pages' S and 9 



' :• I. C as an eighth, a 128th, or as a niciiibcr o\ ii^braillc 
rhythmic group. Sec grouping, page 178. 

2. Eighth or 128th note with ho ^ecilie pitch, as in 
metronome markings or percussion music. 

3. In margin: measure number lour. 

4. In neuaiatic notation: C as an eighth note; the basic 
rhythmic unit or pulse. 

5. When preceded and followed by a space: Cas a double 
whole note. (Used rarely in some Italian transcriptions.) 11 
numbers appear between other measures, this is number 
fo.ur. ' 



•# • 



Metronome marking: eighth note equals dotted 
eighth note. The third element of a metronome marking is a 
rhythmic, value or number. 

1. D as an eighth, a 128tli, or as a member of a braille 
rhythmic group! See grouping, page 178. 

2. In margin; measure i^umber five. 

3.. In neumatic notation: D as an eighth note; the basic 
rhythmic unit or pulse: ^ 

4. When prepeded and followed b5^T?pace: Das a double 
whole note. (Ujed rarely in some Italian transcriptions.) If 
numbers appear between other measures, this is number five. 



I. E as an eighth, a 1 28th, or as a member of a braille 
rhythmic group. See grouping,, paeje 178. 
2. In margin: measure numbj^l^ix. , 

/n ^^^^ 
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3. In neunlatic notation: 1: as an eighth note; the basic 
rhythmifc unit or pulse, 

4. When preceded and followed by a space: T, as a double 
whole note. (Used rarely in some Italian transcriptions.) 11 
number^s appear between other measures, this is number six. 



1 . F as an eighth, aH28th, or as a member of a braille 
rhythmie' group. See grouping, page 178. 

2. In margin: measure number seven. 

3. In neumatic notation: F as an eighth'note; the basic 
rhythmic unit or pulse. 

4. When preceded and followed by a space: F-as a double 
whole note. (Used rarely income Italian transcriptions.) If 
numbers appear between other mea(sures, this is number 
seven. ■ ' v ' ' • ' 



:: ;: In zither music: Griffhrett strings; chords arid 
intervals of this, part genoially read down. , 

J 

•T I. G as an eighth, a' 128th, or as a member of a braille 
rhythmic group. See grouping, page 178. 

2. In ijiargin: measure number eight. * 

3. In neumatic notatiori<^G as an eighth, note; the basic 
rhythmic unit or pulse. 

4: When preceded and followed by a space: G as a double 
whole note. (Used rarely in some Italian transcriptions.) if 
numbers appear between other measures, this is number 
eight. ^ 

8 In bra il/e edition pages 10-12 
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•* I. A as an eighth, a 12Sth, or \y> a member of a braille 
rhythmie group. See grouphigrpage 178. 

2. In margin: measure number nine. 

3. In neumatie notationVA as an eiglTth note; the basic 
rhythmiC/'Unit or pulse. \. * 

4. In organ music: roman r^umeral I to indicate first 
manual; usually found in parentheses. / ^ 
Example: :: 

5. . When preceded and followed by a space: A as a double 
whole note. (Used rarely in some Italian transcriptions.) If 
numbers appear between other measures, this is nutnber 
nine. 

*■ 

V •* In organ music: ronran' numeral II to indicate second 
manual; usually found in parentheses. 

•: •: Irtorgan music: roman numeral III to indicate third 
manual; usually found in parentheses. 

•: i; In organ nii^sic: roman numeral IV to indicate fourth 

manual; usually found in parentheses. 

/ • ' 

[ . B as an eighth, a 128th, or as a member of a braille 
rhythmic group. See grouping; page 178. ^ 

2. In margin: measure number zero; indicates an incom- 
plete measure at the beginning of a piece or movement. 

3. Ip neuniatic notation: B as an eighth note; the basic 
rhythmic unit or pulse. . <^ 

hi braille edition pa^es 12-14 ^ ^ 9 



4. When preceded and followed by a space: B as a double 
whole nott^. (Used rarely in some Italian transcriptions-.) 

;: 1. FoHoAving a whole note or a whole rest: suffix for k 
double whole note or a double whole rest. See definitions 3, 
4, 5, and 9. 

2. When preceded and fottmved by a space: dotted bar 
line. See definition 8. 

3. In keyboard music: fifth finger on the preceding note or 
interval. If another fingeriiig-sign follows, see :: , definition 
1, page 1. . . 

4. in organ pedal part: change from toe tp heel. 

5. In string music: open string or natural harmonic, 
depen3ing on context; applies to the preceding note. If a 
fingering precedes this sign, is a natural harmonic 
played by the finger indicated; if a fingering follows, I: 
indicates open string. , 

6. In music for Japanese samisen: .vi/mage (loosen string 
with left hand); folloivs the note. 

7. In music for Japanese koto: /7//r/-/ra (loosen string with 
left hand); follows the note.. 

8. In Spanner short-form scoring: minor chord; 
immediately follows the not^ name and rhythmic value. 
Example: I; ;: is a C minor chord with the;duration of a 
whole note. 

9. In chant^notati.on: bar line or dotted bar line if preceded 
and followed by a space; if it immediately follows a note, it 
indicates a recitiilg riofe:. - 

10 - In braille ^ciUion pages 14 ami 15 
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10. In Rodenberg system ol ligurcd bass: indication that 
the preceding chord has the duration ol a hdll note. 

1.1. In some vertical score arid bar-by-bar transcriptions: 
section sign indicating tjie beginning or the end of a 
part-measure in-accord;^ occurs only \in transcriptions 
w+Tere •: is used as inraccord ^\gn. See T: 
definitfon 9, page 32. 

12. In pre-1929 transcriptions: 64th-note rhythmic values; 
the preceding note or chord should be played as a series of 
reiterated 64th notes. If used twice and there appear to be^ 
too many beats in the measure, the notes should be 
alternated as 64ths. See also ;: I: , which is another form'of 
the sign.' 

13. In neumatic notation: provision for an extra syllable 
in one or more verses, of the text; an extra note of the 
preceding pitch may be added at this point. 

In organ pedal part: toe of either foot on preceding 
note or interval. 

! 

J ... ■ 

;: In ^re-1929 transcriptions: the ypreceding note or 
chord is played as a series of rei'terated or alternated 64tiis. 
This foi'm of the sign is used when fingering is present. For an 
example see :: :: , definition 3, page 2. 

;: ;: In Spanner short-form scoring: minor sixth chord; 
immediately follows the note name and rhythmic value. 

In braille edition pages I5-J7. y ■ ■ s ' ^ I 



Example: ;: ;: ;: •: is a C minor sixth chord with the 
duration oi a whole note.' 

\/ • - ■ . 

In Spanner short^ionn scoring: minor seventh 
chord; immediately followii^the note name and rhythmic 
Example: 4>;: ;: ?? is a C minor seventh chord 
r with the duration of a whole note. 

;: ;: •? ?; *r In Spanner short-form scoring: minor seventh 
chord with flat fifth; follows the sign indicating the note 
name and rhythmic value. 

♦ 

;: In organ pedal part: heel or either foot on preceding 
note or interval. . . v 

:: .1. Third finger on the preceding note or interval. 
See \\ , definition 1 , pdge 1 . 

2. in keyboard music: usually third finger; occasionally 
unison interval, especially in vertical score format. 

3. In organ pedal part: right toe on the preceding note or 
interval. See :: , definition 2, page 1. 

4. in percussion music: right hand for preceding note. A 
left hand sign following immediately is an alternative. 

5. In solo vocal music: three vowels are sung on the 
prededing^note! In braille the corresponding syllables in the 
text are surrounded by quotation marks. ^ 

6; In choral music: unison of two parts on the preceding 
note. Used primarily in vertical score fotniat, it replaces an 
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interval sign. II more than two parts meet, this unison sign is 
repeated lor each part. 1 he sign is also foundin vertical score 
keyboard music. 

7. When ffrece^ded and followed by a space: bar line. ^ 

8. in Rod.enberg system of figured bass: indication that 
the preceding note or chord has the duration of a 16th note. 

9. in pre--1929 transcriptions: 16th note rhythmic values; 
tjie preceding note or chord should be played as a series of 
reiterated 16th notes, if used twice and there appear to be too 
many beats in the measure, the notes should be alternated as 
I6ths. See also :: :: which is another form of the sign. 

1^0. in French transcriptions Of neumatic notation: 
tristropha; the preceding note is held for three pulses. 

:: in pre-1929 transcriptions: the preceding note or chord 
is played A a series of reiterated or alternated 16th notes. 
This form of\he si Jn is used when fingering is present. For an C 
example see , -Vrr , definition 3, page 2. 

■\ ■ ■- 

:: ;: 1. In keyboard music: third finger for the preceding 
note with the second fingering omitted in a passage of. 
alternative ifingerings^ 

2. In string music: third finger followed by a continuation 
line; the third finger remains on the'string until the finger sign 
is repeated preceded by dot 6. 

3. In a keyboard passage for alternating hands and feet: 
prgan pedal notes/It has this meaning only when the 

^JfiJyraille edition pages 18 and 19 13- 



signs l\ and ;: are used lor alternating hands. 
See ?: ;: , definition 4, page 3. 

;: Whole or 16th rest. If preceded and followed by a space, 
one measure of rest regardless^ of time signature; if written 
^^o or three tirrtes, two or three measures of rest. If there are 
mipre than t^ree measures of rest, a number will precede this 
sign to specify the total. Wjthin a measure this may be either 
a whple or a 16th rest according to the number of beats 
•remaining. A 16th rest may be the first member of a braille 
group of 16th not^s. See grouping, page 178. 



I • • • 



Mono desira (right hand), 
Double whole rest. 



Mano sinistra (left hand). 

^ . < ■ 
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Main droi4^{nghi hand). / 



• • • • ♦ • • 



Main gauche (left hand), 



? :: ?? ?T Double whole rest. ' ^ 



1. C as" a half or a 32nd note. 
2. Half Q^t 32nd note with no specific pitch as in metronome ^ 
markings c^r percussion music' 
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3. In Spanner <;horl-lorm seoring and in the Canadian 
melody-ihord system: C major ehord with the dur'ation ol a 
hall note. See :; definition 1, page 121. 

4. Mn neumatic notation: C as the fii;synote oi a neume. in 
early French transcriptions, sometimes indicates the note A 
with a tenuto mark. 

:: ;: ?: v Metronome marking: half note equals 6().^The 
third^element of a metronome marking is a number oV a 
rhythriiic value. > 

I. D as a half or a 32nd note. 

2. in Spanner short-form so'omig and in the Canadian 
melody-phord system: D major chord with the duration of a 
half note. See :; ;; , definition 1, page 121. ^ 

3. In neuriiatic notatip/i: D as the first note of a neume. in 
early French transcriptions, sometimes indicates the note D 
with a tenuto mark. • 

. F E as a> half or a 32nd note. 

2. Iri Spanner short-form scoring and in the Canadian 
melody-chord system: E major chord with the duration of 
a half note. See :; , definition 1, page 121. 

3. In neumatic notation: E^s the first o'oterof a neume. In 
early French transcriptions, sometimes indicates the note E 
with^ tenuto mark. , 

:; H :• Abbreviation for pedale (pedal) part. 

In braille edition pages 2()'22 15 
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1. F as a hall or a 32nd»note. 

2. In Spanner short-form scoring and in the Canadian 
melody-chord system: FHnajor chord with the duration of 
a half note. See :; ;; , dennition 1, page 121. 

3. In neumatic notation: F as the finst c^ote of a ncume. In 
early French transcriptions, sometimes indicates the note F 
with a tenuto mark. ' 

1. G*as a half d" a 32n^ note. 

2. In Spanner short-form sct>ring and in the Canadian 
melody-G^ord system: G m|^- chord with the duration of 
a half. note. See :; , definition 1, page 121. 

3. Irf neumatic notation: G as the first note of a neume. In 
early French transcr^iptions, sometimes indicates the note G 
with a /£*/7i//o mark. ' 



{■ :: 1. A as a half or a 32nd note. ^ 

2. In Spanner short-form scoring and jn the Canadian 
melody-chord system: A major chord with the duratioff of a 
half note. See^ :; ;; , definition 1, page 121. 

3. In neumatic notation: A as the first note of a neume^. In 
^ early French transcriptions, sometimes indicates the note A 

with a tenuto mark. 



i: ;: 1 . A as a dotted half or a dotted 3^nd note. 
2. In choral music: abbreviation for soprano. 

16 ~ - .1. ' In braille eciition.pgges 22 anq;23 
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I. B as a hall or a 32n(i note: ^ 

2. In Spanner short-form scoring and in the Canadian 
melody-chord system: B major chord with the duration ol a 
half note. See definition 1, page 121. 

3. When surrounded by parentheses: abbreviation for 
turn, Referring to a pag^ turn in the print music. 

4. In neumatic notation: B as the first note of a neume. In 
early French transcriptions, sometimes indicates the note B 
with a tenia o mark. 

:• ;: LB as a dotted half or a debited 32hd note. 
>2. In choral music! abbreviation for tenor. 

:: ?: :r Abbreviation for Transcriber's Note. 



Half or 32nd rest; 32 nd rest may be the first member of a 
braille group of 32nds. Se^ grouping, page 178. j 
\l 1 . Quarter orMth rest; 64th rest may be th^ first niember 
of a braise group of 64ths. See grouping; page 178. 

2. In organ music: roman numeral V tc^ indicate fifth 
manual; usually found in parentheses. 

1. Eigjith or 128th rest'; 128th rest may be the first 
member of a braille group of 128ths. See grouping, page 178. 

^2. When preceded and foHowed by a space: double whole 
rest. (Used rarely in some Italian transcriptions.) 



C as a whole or a 16th note. 



2. Whole or 16th note with no specific pitch, as in 
metronome markings oi' peicussion music. 

3. In Spanner short-form scoring and in the Canadian, 
melody-chord system: C major chord with the duration of a 
whole note. See :; ;; , defmition 1, page 121. 

4. In.neumatic notation: C as a quilisma. 



;: ;: C as a double whole note or as a reciting note. 



:: ;: :• Metronome marking: whole note equals 54. 
The third element of a metronome marking is a number or a 
rhythmic value. 

I: :• I: C as a double whole /note. ^ / ^ 

1. D as a whole or a 16tlv^ote. 

2. Spanner short-form scoring and in the Canadian 
melody-chord system: D major chord with the duration of a 
whole note. See :; , definition 1, page j21. 

3. fn neumatic notation: D as a quilisma. 



• * 



D as a double whole note or as a recitin^note. 



•• • < 

• • 



1. E a whole or a 16th note. 
\, In Sparitier short-form scoring and in the Canadian 
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• •• D as a double whole note. 



melody-chord system: E major chord with the duration of a 
whole note. See , definition I, page 121. 

*3. In neumatic notation: E as a quilisma. 

*.* E as a double whole note or as a reciting note. 

:; :• *: n E as a double whole note. 

I . Full cell; used in this dictionary to clarify the position 
of dots; not a part of any two or three cell music sign except 
the n'ext two signs. 

2. F as a whole or a 16th note. 

3. fn Spanner short-form scoring and in the Canadian 
melody-chord system: F major chord with the duration ofa 
whole note. See :i , definition 1, page 121. 

(4. in chant notation: words surrpupded by this sign are 
sung on the reciting note. 



5. In neumatic notation: F as a quilisma. 

F as*^ double whole note or as a reciting^ note. 



•• •< 



F as ^ double whole note. 



1. G as a whole or a 16th note. 
2. In Spanner short-form scoring and in the Canadian 
melody-chojd. system: G major chord with the duratiori ofa 
whole note. See ii , definition 1, page 121. 
* 3. In neumatic notation: G as a quilisma.' 
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;: G a}> a double whole note or as a reciting note. 

« 

:• :: t: G as a double whole note. 

•; I. A as a whole or a 16th note. 

2. In Spanner short*lorm scoring and in the Canadian 

- melody-chord system: A major chord with the duration of a 
^ whole note. See :; , (tefinition 1, page 121. y 

3. In neumatic notation: A as a quilisma. 

:; ;: A as a double whole note or as a reciting note. 

:; :? : : A as a double whole note. 
/ 

:: I; B as a whole or a 16th note. 

2. In Spanner ^short-form scoring^nd in the Canadian 
melody-chord system: B major chord with the duration of a 
whole note. Sefe :; , definition 1, page 121. 

3. In neumatic notation: B as a quilisma. 

:: ;: B as a double whole note or as a reciting note. 

:: :? :: :: B as a double whole note. 

n> ■ 

- ■ ■ .' ' 

:; 1. Natural; rnodifies the sigtr^hat follows. In a key 
signature the natural indicates cancellation of a prlj^ious 
sharp or flat. A natural that precedes an ornament sign 

20 if^ brailte edition pages 27 and 28 
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applies to the upper auxiliary note ol the ornanieiit unless 
preeeded by dot 6; in that ease, it applies to the lower 
auxiliary note of the ornament. 

2. When followed by a space, double bar, or music 
hyphen: marks the end of a passage to be repeated because ol 
a sci^no or a da capo. 

3. In the text of liturgical music: the vowel A with tonic 
stress. Lxample: :: :; ;r :: :? 



!; :: In string rpusic: obsolete form of thumb Isign, 



• • • • 



Release sustaining pedal; follows the last note of the 
sustained passage. 

:; ;: 1 . in string music: thumb. Since pflacement of this sign 
varies, it is necessary to examine the score to determine ^ 
whether this sign affects^he following note or the preceding ^ 
note. See definition 2. 

2. In guitar music: the following note is plucked with the i 
thumb of the right hand. The print indication usually is /:>. 

:; :: In string music: thumb on the first string. • 

:; ;: •: In string music: thumb on the second string. ^ ; 

I. 

:; ;!^-^' ln string music: thumb on the third string. 
:; •: In string music: thumb on the fourth string. ' 
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In string music: artificial harmonic; the next note o; 
interval is a diamoiui-shapcd note in print. • 

\ 

:; In music lor Japanese instruments: the melody oL 
another instrument begins with this sign and ends 
with 



• • •• 

• • • • 

• • •# 



In music for Japanese instruments: end of inserted 
passage. 



• • • 



In keyboard music: release and depress pedal as the 
following note is sounded or during the following res,t. 

:i i: In string music: end of a continuation line for 
fingering. See ;; :: , definition 2. 

:; ;i I. In unmeasured music or cadenza: bQgin\yr\g of a 
group of notes that will be repeated. ^^--^^ 

2. In string music: line of continuation for^the fingering of 
the following note. The end of this line is marked :; i: 
There may be more than one line, each applying to a different 
finger. . 

:; ;: Crescendo and c///??//?W£'m/o (diverging and converging 
lines) on the single note or chprdihat follows. 



I. Flat; modifies the sign that follows. A flat that 
preced>^S'an c^rn^ament sign applies to the upper auxiliary 
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note ol the ornament unless preceded dot 6; in that ease, it 

* 

applies to the lower auxihary note ol the ornament. 

2. In a heading: key signature of one Hat; ^iiay be preceded 
by a number to indicate key signatures ol more than three 
flats. ' 

3. When preceded and lollowed by a space: change to the 
key signature ol one flat.. y . i 

4. In the text of liturgical mljsic: the vowpl E with tonic 
stress. Example: 



• • •••••• «!• 
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*: In guitar music: end of a continuation line following a 
fret sign. 



r. 



?; :: \^ Ornament; Behung. In print a curve over 
\ dots placed above a note. The number of dots. in the print 

the number of dot- 1 char<\cters in the ^raille sign. 
ISfee bIso :: :; :; i; i; , page 85. 

• \ ~ • 

\ F^f'bowed injitruments: down bow; if written twice 



in sucj5;<^^iQ,n, the sign is doubled. 

2. ?'^r.^^iucked instruments: down stroke; if written twice 
in successimi, the sign is doubled. See definition 3. 

3. For har^: downward direction when used before an 
^^^7m?eggio or glih^ando sign, ^ ' 

I 4. For keyb^rd or wind instruments: downward 
^;43irectiQn when us^ before' a glissqndo or slur sign. 
.1 5. For aCcordion\ draw the hetl^s. * . 

' In braille ^cliiion paj^es 3o\un I - , ^ ,23 
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:: 1. Injceyboard music: depress sustaining pedal. 

2. In instrumental music; slight dip in pitch (small 
inverted arch in print); applies to next note.- 

3. In, music for plucked instruments: full /^c/nr on the 
following chord. If fingering, is indicated^ the finger sign 
follows the last interval sign of the chord. 

4. In accordion music: either draw or piish to change the 
direction of the bellows. 

;: 1. > Double bar; usually the final double bar of a piece 
or movement. 

2. In chant notation: end of phrase or melody. 

?; i: ;: 1. Double bar; usually the end of a section rather 

• f 

than the end of a piece or mOyement. 

2. In chant notation: pause or breath mark. 

1. P'dusc, fermata, or hold on the precluding note or 
rest. . 

2. In neumatic notation: bar line if pnfeceded and followed 
by a space; if not preceded by a space, horizontal line above 
the preceding note to indicate a slight retardation. 

3. In chant notation:'light jdouble bar in|^cating a pau^e in 
the music. " , 

?; 1. Double flat; modifies the sign that follows. 
2. In l heading: key signature of two flats. 
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3. Wheii^preceded and followed by a space: change to the 
key signature of two flats. 



•* 



■ \. Ill a heading: key signature of three flats. 
> 2. Whei^ receded" and followed by a space: change to the 
key signature of three flats. 

^•i r. I. Braille music comma; indicates an unusual pattern^ 
of notes across a bar line or across.beats. The sign surrounds 

\ l.he group or groups that are unusual. In complex situations 
the final comma is followed by dot 3. See definition 2. 

2. Rhythmic value separator; when one measure contains 
notes of differing rhythmic values that could be read the 
same (such as half notes and 32nds), this sign is found 
between the different values. In the following example, the 
first note is a half note, and the next four are 32nds. 

49 mm •••••••••••• •••••• 

Example: ;: :! , :• it t;. t: ;? ;? ;? ;? v. :: 

See definition 3. ^, 

3. Coincidence of beats; precedes notes that occur 
' dmultaneously in both hands during complex music, a 

cadenza, or an unmeasured passage. See also 
definition 2, page 109. 



# • • • 



Final' braille miisic comma; used only in complex 
situations to indicate resumption of a norma!. pattern gf 

n^otes. 



?; ;: I. Print repeat sign; double bar preeeded by dots; 
repeat preceding section of music. See ?i :: below. 

2. In some Italian press braille music: repeat the lollowing 
section of mu<*c. In tliis case, the sign is preceded by a space. 



S. . . 
• •• 
• • •• 



Print repeat sign; double bar loljowed by dots; repeat 



rollowing section ot music. See :: above. 1) 



• • 



Full-measure, in-accord; coRueots sections of music, 
usually contrapuntal voices or parts. In print these sections 
are written vertically rather than horizontally. Each section 
of mqsic sa connected contains ^ whole measure of rhytl\mic 
value. See in-accords, page 169. 



• • • 



I. For bowed instruments: up bow; if written twice in 
succession, the sign is doubled.. 

2. For plucked instn4nients: up stroke; if .written twice in 
succession, the sign is doubled. 

3. For harp: upward direction when used before an 
arpeggio or glissandp sign. 

4. For keyboard or wincl^nstriiments: upward direction 
when used before a glissanclo or slur sign. 

5. For accordion: push the bellows. 

6. In Rodenberg system of figured bass: flafsign standing * 
alone. ■> ' 

T; ;: :: . Slur with an ^ward direction prececting'a note. 
:! Upward glissando into the following note. 

26 ■ In braille edition pages 34 ami 35 
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*i I. Sharp; modifies the sign that follows. A sharp that 
precedes an ornament sign applies to the upper auxiliary 
note of the ornament unless preceded by dol 6; in that case, it 
applies to the lower auxiliary note of the ornament. 

2. In a heading: key sigmiture of one sharp; may be 
preceded by a number to indicate key signatures of more 
than three sharps. 

^3. When preceded and followed by a space: change to the 
key ^jjignature of one sharp. : 

4. In the text of liturgical music: the vowel / with tonic 
stress. . ' ^ f ' 

I 

Example: •: *• ;• :• :• *; ** ;* 

5. When immediately preceded by an octave sign: the 
passage that follows is written in a method known as 
substitution. See , page 93. 

:; ;: In string music: the following note should be played on 
the fir* string. This sign is doubled either if it appears twice 
in succession or if only the second half of the sign (dot 1) is 
repeated. 

•: In spring music: the following note should be played on 
the second string. This sign is doubled either if it afppears 
twice in succession or if only the second half of th« §ign(dots 

J -2) is repeated. . , ^ 

♦ > , •• ' 

In hrjMU^ edition pages 36 and 37 '27 



:; 1 . In string music: the lollowing note should be pUiyecl 
on the lilth string. This sign is doubled either if it appears 
twice in succession or if only the second hall\,9l tl\e sign (dots 
1-3) is repeated. 
2. In pre-1929 transcriptions: open string. ^ 

:; ;: In string music: the following note slfould be played on 
the third string. This sign i|^doubled either if it appears twice 
in succession or if only the second half.of the ^ign (dots I -2-3) 
is repeated. : ' 

:IJI I. Double sharp; modifies the sign that follows. 

2. In a heading: key signatCi^e of two sharps. 

3. When preceded and followed by a space: change to the 
key Jsignature of two sharps. V 

:; :; I. In a heading: key signature of three sharps. 
> 2. When preceded and followed by a space: change to the 
key signature of three sharps. 

:; In string music: the following note should be played on 
the fourth string. This sign is doubled either if it appears 
twice in succession or if only the second half of the sign (dot 
4) is repeated. 

^ ' • •• ^ ^ 

:; In string music: the following note should be played on 
the sixth string. This sign is doubled either if it appears twice 

28 ' "'\ In braille edition pages 37 and 38 ' 



in succession 'or if only the second hall ol the sign (dots 2-3) is 
repeated. 

*\ In string mUsic: stay in the same position. 

?; ;: \ In string music: Seventh string. ^ 

2. In Rodenberg system of figured bass: sharp standing 
alone. 



• • • • • < 



• • • 



• • • • 



In music for koto: eighth string. 



In music for koto: ninth string. 



:l In^music for koto: twelfth string. 

:; ;: :: In music for koto: tenth string. 
*; i\ In music for koto: eleventh string. 

In music for kotq: thirteenth string. 



:: 1 . C as a quarter or a" 64th note. ^ 
2 Quarter or 64th note with no specific pitch as^ in 

Inetronome markings or percussion music. 

3.. In Spanner short-form scoring and in the Canadian V 

melody-chord system: C major chord with the duifktioh of a 

quarter note. See :; ;; /definition I, page 121. 

In braille edition pages 38 and 39 , 29 
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4. In the text of liturgieal musie: the vowel o with lonie 
stress. Example: •? •: :• •* *: 
' 5. In neumatic notation: Hquescent note C. 



##•••# ## #< 

•< 



Metronom€!'* marking: quarter note equals 72. 
The third element of a metronome marking is a number or a 
rhythmi^ value. 



1. D as a quarter or a 64th note. 

2. In Spanner sTiort-form scoring and in the Canadian 
melodV-chord system: D major chord with the-€hjration of a 
quarter note. See II. , definition I, page 121. 

3. In the text of lityrgical music:, the vowel u with tonic 
stress. 

4. In neumatic notation: liquescent note D. 



/X 



1. E as a quarter or a 64th note. 
2. IruSpanrier short-form scoring and in the Canadian 
meloJ^K^hord system: E major chord with the duration of a 
quarter note. See :; ;i , definition 1, page 121. 
3., In neumatic notation: liquescent note E. 



I. F as a 4tiarter or a 64th note. 
. 2. In Spanner short-form scoring and in the Canadian 
melody-chord system: F major chord with the duration of a 
quarter note. See :; , definition 1, page 121. 
3. In neumatic notation: liquescent note.F. 

30^i In hraille^^ion pages 39 anci40 



•: \ . G as a quarter or a 64th note. 

2. ^ In Spanner short-form scoring and in the Canadian 
melody-chord system: G major chord with the duration ofa 
quarter note. See :; , definition 1, page 121. 

3. In neumatic notation: fiquescent note G. ^ 

1. A as a quarter or a 64th note. 

2. In Spanner short-form scoring and ip ^he Canadian 
melody-chord system: A major chord with the dufation of a 
quarter note. See :; ;; , definition 1, page 121. 

3. In neumatic notation: liquescent note A. 

/ ' ^ * 

/ 

I. B as a quarter or a 64'th note. 

2. In I^panner short-form scoring and in the Canadian 
melody-chord system: B major chord with the duration of a 
quarter note, See :; , definition 1, page 121. 

3. ' In neumatic notation: liquescent note B. ^ 

f: 1. Fourth finger on the preceding ndte or interval. 
See :: , definkion 1, page 1. 

2. In organ pedal part: right heel on the preceding note or 
interval. See :: , definition 2, page 1. *\ 

3. The number one in lower-cell position. After a hand 
sign. or marginal abbreviation, the first part; i.e., first violin, 
first piano, or first clarinet, if preceded by a number sign, 
see .;: i: , page 54. , 

4. In ukulele chord notation: first fret. 

In braille edition pages 40-42 : 31 



,5.\n music for Japanese koto: ato-oshi (press the string 
with the left hand); follows the note. 

6. In music for Japanese samisen: suriage{\)\'cs's> the string 
with the left hand); follows the note. 

7. In vocal music;. half breath. 

"8. In Rodenberg figured bass system: print dash or 
continuation line. » 

9. In^some vertical score ^y^bar-by-bar formats: 
in-accord sign; indicates a whole-measure in-accord unless 
;: appears in the measure to separate the part of th^ 
measure that contains the in-accord from the remainder of 
Jtihe measure. In that case it becomes a part-measure 
in-accord^ The first line of the example below Contains 
whole-measuTe in-accords; the second line contains a part- 
n^easure in-accora. v. ( 

Example:" 
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10. In pre-1929 inscriptions: fourth finger if other 
fingering is present. Otherwise, 32nd note rhythmic values; 
the precedjng note or chord should be played as a series of 
reiterated 32nd notes. If used twice and^there apptar to be 
too many beats in ^ thq measure, the notes should be 
alternated as 32nds. See !: v. , page 33. ^ 

11.. In French nejamatic notation: qlmdistropha; the 
prdceding note should be held for four pulsed. 

32 In broille< edition 'pages^2 and 43 
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;: I. In music for Japanese kolo: tsuki-iro (with lell 
hand press down anci then immediately let the string Iree); 
follows 'the note. j 
. 2. In music lor Japanese samiscn: suria^c and surisai^c 
(with the left hand press dowp and then immediately let the 
string fre,c); follows the note. ' 



• • • 

• • • • # 



Jn music fo^i^npcinese koto or samisen: yuri (witl^ 
the left hand alternately press do\yn and free the st^ng a few 
times at ihe left side of the bridge); follows the, note. 



• • • 



hi pre- 1929 transcriptions: 32nd note rhythmic values. 
This form of the sign is used when the music contains 
fingering; the preceding note or chord should be played as a 
series of reiterated 32nd notes. If used twice^and there Appear 
to be too many beats in the nieasure, the notes should be 
alternated as 32nds. For an example see :: :': , definition 3, 
page 2. > 



• • • • 



After nriarjginal part or hand sign: first and second 
parts. Example: ;? :* s: •: :: indicates the .part for first 
and second clarinet. 



In string music: fourth finger followed by a 
continuation line; the fourth finger remains on the string 
until the finger sign is repeated preceded by dot 6. 

In braille edition pages 43 and 44 " 33 
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:: I. Iriplet*; precedes the notes. 11 written twice in 
succession, the sign is doubled. 

2. After "Ti hand sign or marginal abbreviation: second 
part, i.e., second violin or second clarinet. 

3. In ukulele chord r!T>tation: second Iret. 

4. In harmonic analysis^ arabic numeral two; always 
follows a roman numeral immediately; not preceded by a 
numeral sign. 

5. In neumafic notation: pressus; two notes of the same 
pitch are sung as one long note equal to two pulses. This sign 
(dots 2-3) replaces the second of tlie two notes. 

1. Interval of a seventh; see intervals and chords, page 
172^. If written t^vice in succession, the sign is doubled. 

2. In ukulele chord notation: third fret. *^ 

3. In the Canadian melody-chord sys'tem: seventh chord; 
follows the sign for the note name and rhythmic value. 
Example: I: is a C seventh chprd with the duration of 
a whole note. 

4. In harmonic analysis: arabic numeral three; always 
follows a roman numeral immediately; not preceded by a 

numeral sign. / 

5. In Spanner system of figured bass: number three. 

6. In Rodenberg system of figured- bass: number seven. 

7. In the note-for-note method 2 only: trill sign. 

When preceded by a space: change of print staff. 

34 ' In braille edition pages 44-46 



•: In organ pedal part: cross the loot behind; precedes 
the note to be played by the loot that crosses behind. 

1. In text of chant notation: the preceding syllable 
continues after the reciting note and is also sung on the next" 
note of music; a print dash? 

2. In vocal music with two languages: prefix indicating the ^ 
text in the second language. 

•: 1 Ornament; turn between two notes. The sign^. 
generally precedes the principal note of the turn; fingei^ng, if 
given, follows the note. Occasft)nally the sign is written after 
the note (as in prrffC^in that case the fingering still follows the 
pnncipal note. 

2. In ukulele chord notation: fourth fret. 

3. In Canadian melody-chord system: diminished 
chord; follows the note name and rhythmic value. 
ExHample: •i is a diminished chord with the 
duration ofj a whole note. 

4. In ha^lmonic analysis: arabic numeral four; always 
f0llow.§^,a^^omafit~ntimcral immediately; not preceded by a 
numeral iign. * 

5. In Spanner system of figured bass: number four except 
when preceded by a hyphen (dots 3-6)*in the horizontal 
arrangement of signs. In thi? case it is a turn. See page 157. 

6. In music for Japanese instrunfents: alternate symbol 
for plectrum upstroke. See also ?; , definition 2, page 26. 

In braille edition pages 46-48 _. , - 35 
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7. In the note-for-note method only: C as a member ol a 
chord. , . 



• • • 

• 

• • • 



Ornament; inverted turn- beginning dm the following 
note or interval. Fingering, if given, will follow that note or 
interval. 



•i :: Ornament; trill beginning with an inverted turn. 

Or^af/iient;, long (extended) inverted (upper 
mordent beginning wrt^i an inverted turn. 




•: i: :: :• I: Ornament; long (ext^rtded) mordent (lower 
mordent) beginning with an inverted (turm 



•; :: :: Oimment; trill beginning with an inverted turn 

and ending witn a normal turrt. 



I. Ornament; trill beginning with a turn. 
2. In some Italian transcriptions: series of short, 
crescendos (diverging lines). The final cresaendo is written 
with the sign unless a new dynamic indication 

eliminates the need for an e?iding sign. 



> \ 

•: :• •: Ornament; trill ending with an upward curve in the 
print. / 

36 / \ In braille edrtion page 48 
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Ornament; trill ending witll a downward. eurve in 
the print. . 

S \i Ornament; long (extended) inverted (upper) mor- 
dent beginning with a turn. \ 



«# 

• • • • • • • « 



Ornament; long (extended) mordent (lower 
mor(knt) beginning with cVturn. 



#• 

• • • • • • • • 



Ornament; trill beginning anrd ending with a turn 

\ 



1 . Ornament; grace note. Affects the following not(f an* 
any of its intervals. If written twice in succession, Ihe sign is 

doubled. H \ 

2. Preceding a ^fingering, an accidental; or '^^ word 
abbreviation: parentheses; used once to represent both the 
opening and closjng^ papenfheses that surrouuifl the 
individual sign in print. ^ ' 

3. In percussion music: flam. \ \ 

4. In ukulele chord notation: fifth fret . \ 

5. In Canadian melody-chord system: augmented chord;* 
follows the note name and rhythmicVv^lue. Example: 
I: is a C augmented chord with the duration of a whole 

note. . \ 

6. In En'glish chord-symbol system: the abbreviation .Sib. 

Example: :: ?: ;: :? is a B flat sus4 chord. \ 

In brail le edition pages 48-50 \ \J ^\ 
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7. In harmonic analysis: arabic numeral live; always 
Tollows a roman numeral immediately; not preceded by a 
numeral sign. 

8. In Spanner system of figured bass: number five except 
when preceded by a hyphen (dots 3-6) in the horizontal 
arrangement of signs. In this case it is a grace note. See page 
157. " ■ • 

9. In Rodehberg system of figured bass: used between two 
interval signs to mean that those numbers^ appear in print 
side by side rather than in a vertical column. 

JO. Variant sign; precedes and follows a passage that is an 
alternate version of a previous passage. When there are 
several variant^, each is preceded by a number. A number 
following indicates. the number of measures in the passage. 
For example, if two variations are shown and each of them 
contains three . measures, the variants are preceded 
consecutively by the following signs: 

•••• •••• •••• •••• 

n «k % • • • ^ m 0* 40 

• • • • #0* ^ 

1 

1 1 . In chant notation: prefix to indicate a liquescent note. 

12. In tHe note-for-note method only: D as a member of a 
chord.. \ 

:: In music for plucked instruments: partial harre 
affecting the intervals that follow! , • 

•; :: •: , In music for plucked instruments: partial harre 
affecting the next two notes. ? 

38 In braille edition pages 60 and 51 
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:: i: In music (or plucked instruments: partial banc 
alTecting the next three notes. 

•;, I. hi the text of chant music: print cross. 
2. Doubled form of the grace note sign. 

Obsolete form of music asterisk. 

Variant or alternate presentation of two bars of 
ic. See ?; , definition 10. 




ii;? Parentheses around a dynamic markin«g or word 
abbreviation; used once to represent both the opening and 
closing parentheses that surround the individual abbrevia- 
tion or ^n in print. , . 



• • • 



Ornament; acciaccatura (grace note within a chord);^ 
placed bef6re the member of a chord that is played as a short 
gr.ace note. This member may be the named note; or ail 
interval of the chord. 

1 . Ornament; trill on the note or interval that follows. If 
preceded by a sharp, flat, or natural sign, the agcidental 
applies to the upper note of the trill. If fingering is given for 
the trill, it follows \he note name or interval sign. ; 
2. In ukulele chord notation: sixth fret. 

In hrailk edition pages 51 ami 52 
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3. F^receding aiV organ stop: plus sign indicating the 
addition (^f the stop. 

4. In Canadian melody-chord system: major seventl 
chord; follows the sign lor the note name and rhythmic value 



Example: is^a C major seventh chord with the 

duration of a whole note. 

5. : In harmonic analysis: arahic numeral six; always 
follows a ronia^ numeral immediately; not preceded by a 
numeral sign. * 

6. Ip Spanner system of figured bass: number six except 
when, preceded by a hyphen (dots 3-6) in the horizontal 
arrangement of signs. In this case it- is a trill. See page 157. 

■ 7. tn the note-for-note method: E as a member of a chord. 

:• 1. Ornaoient; trill ending with. a turn. 

2. In some Italian transcriptions: series of short 
c/^cmvc't*/? c/o^ (converging lines). The final decrescendo is 
written as :i ?: unless a new dynamic indication elimi- 
nates the need for an ending sign. 



• • 

• • • t 



OrnameiiS^frill ending with an inverted turn. 



'1. When preceded and followed 'by a space: braille 
repeat; repeat the preceding measure. If there is a tie at the 
end of that measure it should not be included in the repeat 
unlelss this sign is followed by^tie sign. . 
• 2. When preceded by a space aVid followed b>^ number: 
braille repeat; repeat the prececling measure that number of 

40 . In braille etikion pages 52-54 
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times. Kxample: :* . Repeat preceding measure three 
times. 

3. When preceded by a space: opening Hterary parenthe- 
sis; a whole word or a group ol words is surrounded by 
parentheses and separated Irom the music by spacing or by 
placement on a separate line. 

4. Preceding or following an in-accord sign: braille repeat; 
repeat the corresponding part ol the preceding measure. 11 
this repeat sign is the only music character before an in-accojd 
sign, repeat the section that was before the in-accord sign in, 
the preceding measure; \{ this sign is the only music character 
following the in7ac(^ord sign, repeat the music^following the 
in-accord sign of the previous measure. If the repeat sign 
appears wjithin a measure of^music at some other point^see 
definition 5. 

5. Within a measure: bradle repeat; repeat part of that 
measure. The length of the repeat is determined by counting 
the beats before ahd after the repeat and coniflSSng that 
count to the time signature. The repeat does riotlw^Ridea tie 
on the last note or chord of the passage to be repeated. 

6. When pi;eceded by an octave sign: bailie repeat; the. 
repeated passage is in^ a new octave. The first note pf the 
re^peat is in the^octave indicated.. 

7. In a heading: pqual sign for a metronome marking: 

8. In ukulele chord notation: seyenth fret. - ^ 
, 9. In harmonic analysis: arabic numeral seven; always 
follows a roman Rjofneral immediately; n^t preceded by a 

numeral sign. - . ( 

■ ■- > ■ \ • ' " ' . 
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10. In the Spanner system of figured bass: number seven 
exeept when preeeded by a hyphen (dots .V6) in the 
htiri/ontal arrangement ol signs, hi this case it is a repeat 
sign. See page 157. 

11. In the note-for-note method only: G as a member of a 
chord. 

:: :: :: I. Rehearsal letter A; usually found in the margin 
_or in a heading. Subsequent letters are also surrounded by 
parentheses and located similarly. A letter within a 
paragraph of music may be a rehearsal letter or the 
indication of a footnote. See definition 2. 

2. Footaiote A. In some tran<;criptions footnotes are 
lettered A, B, etc. The letter is found withm parentheses in 
the music and at the beginning of the explanatory material 
that is located at the bottom of the same braille page or in a 
section of footnotes. 



•# •# 



In organ music: first manual 



•# 

## •••• 



In organ music: second manual. Other manuals 
are similarly indicated by roman numerals placed in" 
parentheses. 



•# •# #« 



In music for Japanese koto or samisen: otoshi; 
plectrum indication that precedes note. 

42* braille edition pa^es 55 and 56 
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Print page turn; appears at the point where the print 



page j>hoiild aetiially he turned 



• • • • 
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Repeat three times. In some transcrip^tions a lower-eel! 
number follows a repeat sign to indicate the number of times 
the preceding measure should be repeated. 

•; Repeat lour times. See definition above. 



J. Within a ntt^asure: two part-measure repeats of 
equal value. ^ 
2. in music for the harmonium or organ: the following 
registration applies to both hands. 



• • 
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Part-measure repeats of unequal duration within 
one measure, with the second repeat of longer duration than 
the first. 

• •• 

PvamtAlP^' • • 9m < 

EvAcllilpIC •• •• •• ^ - 

In the example, the first beat of four-four time contains 
four sixteenth riotes; the second beat is a repeat of the first. 
Dot 3 indicates that the second repeat is longer than the first 
so it includes the firsrtwo beats, making four identical 
groups of sixteenth notes in the measure. v 

:; 1. -Staccato; affects the following note or chord. If 
written twice in succession, the sign is doubled. 

2. In Canadian melody-chord system: minor chord; 
follows the note name and rhythmic value. Example: 

Ifi braille edition p}ges 56-58 ' 



;: ;; is a C minor chord with the Aiuration ol a whole 
note. 

3. In harmonic analysis: arabic numeral eight; always 
follows a roman numeral immediately; no^t preceded by a 
number sign. j 

4. In Spanner system o< figureil bass: numjjjpr eight except 
when preceded by, ;a hyphen (dots 3-6) in the horizontal ^ 
arrangement of signs. In this case it is a staccato sign. See 
page 157. 

5. In the note-l or-note method only: G as a member of a 
chord. ^ ' ^ 

•i li [. In the text of vocal music: two or more syllables 
with vowels sung on the same note. For chant music, see 
definition 2. 

2. In chant notation: each syllable surrounded by 
quotation marks is sung oh two notes. This nieaning applies 
only when hyphens (dots 3-6) appear in the music lijie, 
indicating the older method of braille notation. If there are^ 
no hyphens or if th| slur sign (dots 1 -4) is present in the music 
line, see definition 1. \ f 

i.'V: In music for plucked instruments: right hand index 

•••• 

finger; precedes the note. For combined fingering, see :; ;: . 

/ 

In music for plucked instruments: right hand middle 
finger^^precedes the note. Fror combined fingering,.see :; ;: . 

44 K In braille edition pages 58 and 59 



:; ;: In music Tor plucked instruments: right hand thumb. 

Fingering may be combined as in the (olknving example, 

which should be read tip. 
I- ' I 

HAdllipiL. 

In the example, third octave E is plucked with the thumb, 
fourth octave G is plucked with the index linger. Bis plucked 
with the middle linger, and Tilth octave F is plucked with the 
ring linger. If the sign ;: (dot 3) appears^n a combined 
fingering, the print did not show a lingering for that member 
of the chord. .| 

In music for plucked ^instruments: right hand ring 
finger; precedes the note. 

;r I. Interval of a fifth. See^ntervals and chords, page 172^ 
If written twice in succession, the sign is doubled. ^ 

2. In the text of vocal music: braille .repeat sign; the. 
word(s) between this sign and the next sign are to be 
repeated. If this sign is doubled initially, it indicates two 

, repetitions (sirig three times). A number preceding the first 
repetition indicates the number of repetitions to be sung. 

3. Preceding organ stop: a minus sign indicating the 
suppression of a stop. 

4. In harmonic analysis: arabic numeral nine; always 
follows a roman numeral immediately; not preceded by a 
numeral sign: 

5. In Spanner system of figured bass: number nine. 

6. In Rodenberg system of figured bass: number five. 

Iri braille edition pages 59 and 60 " .45 
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7,. In the note-for-note method only: A as a member ol a 
chord. 

;• In Anglican chant: pointing symbol within the word 
line. 



Literary asterisk; in chant notation it indicates a 
change between choirs or chanters. 

;: I . Interval of a sixth; see intervals and chords, page 172. 
\{ written twice in succession, the sign is doubled. 

2. In Canadian melody-chord system: sixth chord; 
follows the note name and rhythmic value. Example: 

is a C sixth chord with the duration of a whole note. 

3. In Spanner system of figured' bass: nutnber zero. 

4. In Rodenberg system of figured bas§: number six. 

5. When preceded by a space: parallel motion; this part 
moves parallel to anotlier part at the interval of a sixth (rare). 
See , definition 7, page 172. 

6. ln\he note-for-note method only: B as a member of a 
chord. 

I: 1. Interval of a second; see intervals and chords, page 
172. If written twice in succession, the sign is doubled. 

2. In vociil music: , at the beginning of a measure, a 
warning that the lines will divide into two in-accord parts. 
■ 3. In music . for Vlucked instruments: strumming sign 
placed directly below the note to which it applies. As part of a 

46 ' , V \ - In hroiHe edition- pages 60-62 
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literary chord symbol, it represents an oblique line; the note 
following this line should be played in the bass. 

4. In Canadian melody-chord system: ninth chord; 
follows the sign for the note name and rhythmic vali* 
Example: I: ;: is a C ninth chord with the duration ol 
whole note. 

5. In Spanner system of figured bass: oblique stroke 
standing alone. 

6. In kodenbcrg system of figured bass: number nine. 

7. In registration for accordion music: tremolo; may be 
preceded by :; to indicate augmented tremolo or 
by to indicate diminished tremolo. ^ 

8. In chant notation: short breath mark; quick^reath may 
be taken with noxlelay of the rhythm. This sign may, be found 
in ^je word line, melody line, or both. 

9. in the note-for-note method 2 only: short grace note. 

' I. Interval of a third; see intervafs and chords, page 172. 
If written twice in succession, the si^n is doubled. 

2. When preceded and followed by a space: segno or sign; 
the section of music following this sign and ending with the 
sign will be repeated. 

3; In literary chord symbols: plus sign. 

4. In Spanner system of figured bass: plus sign, 

5. In Rodenberg system of figured bass: number three. 

6. In chant notation: breath mark indicating that a breath 
should be taken without a paus^ in the rhythm. This sign may 
be found in the word lfT^;-melody line, or both; 

In braille edition pages 62-64 \ ' _ - - 
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7. When prccecied by a space: parallel motion; this part 
moves parallel to another part ol the interval ol a third (rare). 

• • • • 

Sec , defmition 7, page 80. , ^ 

8. In the notc-tor-note method 2 only: whole or part 
measure repeat, replacing the sign :: . 

When preceded and lol lowed by a space: sci^no A; the 
section of music following this sign and ending with :; 
will be repeated. The second half of the sign is the letter A; 
subsequent segnos are indicated by B, C, etc. 

r 

:• When preceded and followed by a space: coda sign 
(encircled cross in print). 

;: I. Interval of a fourth; see intervals and chords, page 
172. If written twice in succession, the sign is doubled. 

2. If preceded by a space: number sign; the number 
following this sign may be in upper- or lower-cell position. 
The next several entries are examples of numbers in both 
positions. ^ 

3, In Rode^berg system of figured bass: number four. 

' 4. In chant notation: full breath mark indicating the end 
of a phrase; usually indicates a pause in the music. This sign 
may be found i^ the word line, melody line, or both. 

5. In the note-for-note method 2 only: initial sign for an 
unusual^number of notes on a beat, replacing the sign :: . 
See :; i: , page 9'4. , 

48 -r - hraille edition pages 64 and 65 



;: :: 1 . At the margin: mcaslnc, stall, or rehearsal nuniher 
one. 

2. In Spanner system ol ligured hass: dash or horizontal 
continuation line. In braille this sign may be found alter 
either a number sign or other figuration such as a number or 
accidental. , 

3. First ending sign; in popular or dance music with the 
same tune repeated before and after a middle section, this 
sign is sometimes used in placid of the usual' first ending 
sign v' to distinguish between two sets of first and 
second endings, if used as c\ first endiivg sign, it is not 
followed by a space. : 



:: I. At the margin: measure, staff, or rehearsal 
number eleven. 

2. In a heading: section eleven. 

3. When preceded and followed by a space: braille repeat; 
repeat the last eleven measures. 

4. In Spanner short-form scoring: eleventh chord; follows 
the note name and rhythmic value. 

5. In Spaniier system of figur^lfl bass: two continuation 
lin^s. ' ^ , • S-^-... 




X 



;: :: :: :: Spanner system of figured bass: three 

continuation lines. \ 



:: :: it \^ 



welve-eight time signature; found in headings, 
centered on a free line, at the beginning of a line, or between 

In braille edition pages 65 and 66 ' ^\ ' 49 
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measures. In the latter fase, a change ol time signature is 
indicated, 11 one time signature is followed immediately by 
another, two time signatures are shown in print. 



•« 

• # • • • • 

• • • * 



I. When preceded and (ollowed by a space: bradle 
repeat; repeat the last thirteen measures. 

2. In Spanner short-form sxoring: thirteenth chord; 
follows the note name and rhythmic value. 



• • • • 



Brailje repeat; repeat measures one through eight; 
a forward repeat that can be distinguished from the more 
common backward count repeat by the fact that the first 
number is smaller than the second. For backward count 
repeats, see ;: :? ;: ?: , page 52. 



i ;: r. Braille repeat; repeat measures one through 

eight. Used in older transcriptions. 

;: •: 1 . At the margin: measure, staff or rehearsal number 



two. ^ ■<■ . ' ^ 

2. In the heading of music in sectiort-by-setftion format: 
section two; Subsequent sections of the music are numbered 
consecutively. 

.3. At the beginning of a paragraph of music:.section two; ^ 
subsequent sections of the music are numbered con- 
secjf!tively. ' > ^ ^ - 

50 braille edition pages ^6 and 67 
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4. When preceded and lollj^^wed by a space: braille rcpcilt; 
repeat the last two nicasnres. Any upper-cell number may be 
used according to the length ol the passage to be repeated^ 11 
an oct(ive sign precedes the number, the repeat should begin 
in the octavje indicated. 

5. Second^ending sign; see A delinition 3, page 49. 



: •: Three-feur timeCjiig nature; lound in headings, 
centered on a free line, at the beginning ol a line, or between 
measures, (n the latter case, a change of tftwe signature is 
indicated. If one time signature is followed immediately by 
another, two time signatures were shown in the^rint. 



•4 •• 

•• • • 
•• • • 



• In the text of vocal music: braille repeat; a, word or 
'group of words should be repeated^ three times. J he 
sign iv appears at the end of the wem(s) to be repeated. 

Example: ;: tTTi I: ?; ;? 

The example indicates that the wofd /l/??^^/? should be 
repeated three times (sung four times). 



I. Marginal or heading number f|Our. 

2. At the beginning of a paragraph of music: section four; 

3. When preceded afnd followed by a space: braille reppat; 
repeat the last four* meas-ures. . . 

4. In Spanner shott-form scoring: four chord or sus4. 
This follows the note name and rhythmic value. Example: 
•2 :: r: is C4 or Gsus4 wit4i the duration of a whole note. 

In braille edition pages 68 and 69 51 
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FoLip measures o( rest. A number is used to incficate 
more than tbree eonseeutive measures oi rest. 

;: :• >i Change of key signature involving lour natural 
sighs. A number is u^d tor more than three natural signs in a 
key signature or change bf key signatures.^ 

:• ?; Key sigrtature of four flats. A number is used in any 
key signature containing rj^iore than three flats. ^ \ 

' ■ "^v ■ ■ ■ 



;: :; Key signature of f8l^ A number is used in 

any key signature containing more than three sharps. 

Four-four time signature; found in headings, 
centered on a free line, at the beginning of a line, or between 
measures. In the latter case, a change of time signature is 
indicated. If one time signature is followed immediately by 
another, two time signatures are shown in the p^int. 



••^•i 1. When" preceded and followed by a space.. 



braille repeat; count back four measures and repeat the fir^, 
two. Any two unspaqecl upper-celt numbers should be read m 
this way. The first number locates the beginning of tne 
repeat, and the s«4:ond number specifies the length of the 
repeat. The repeat includes everything except a tie at the end 
of the last repeated measure. This form irf repeat sign may ba 

52 ^ In braille edition pages 69 ami 70 ^ ■ 
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•# •# •# 

preceded by autoclave si^n; il so, it indicates that the repeated 
measures begin in the new octave specified. 

2. In music lor electronic organ or.harmonium: series of 
unspaced numbers giving the registration. 

il •: I. Marginal or heading number six. 

' 2. When preceded and followed by a space: braille repeat; 

repeat the last six measures. 

3; In Spann^^hort-form scoring: sixt4i chord; follows the 
note name and rhythmic value. Example: is a ,C 

sixth chord with the duration of a whole note. 

;: I. Marginal or heading number seveu;^ 

2. When preceded and followed by a space: braille repeat; 
repeat the last seven measures. 

3. In Spanner short-form scoring: seventh chord; follows 
the note name and rhythmic value. Example: is a 
C seventh chord with the duration of a whole note. 

. . ■ _ ... ^ ' 

In Spanner shOrt-form scoring: seventh chord 
with flat ninth; follows the note name and. rhythmic value. 

;: •? :|p! v i: :? Braille repeat involving a page turn; this 
representative example means t^count b^ck eight bars and 
repeat the first seven 6f^ them. It also shows that a page turn 
occurs after the first three bars of that repeated passage. 

fh braille, edition j?ages 70-72 . a 53 



;: ?? ;: Braille reppat; count back eight bars and repeat 
the lirst five of them. See ;: *? ;: ?: , deriiytiQn 1, page 52. 

il I. Marginal^or heading number nine. 

2. When preceded ^md followed by a space: brailfe repeal; 
repeat the last nine measures. See ;: ?: , definition 4, |iage 
51. — '\ : ; > ^ / \ ■• 

3. In Spanner short-form scoring: ninth chord; follows 

the note name and rhythmic Vt\lue. » 

\ ^ ' ^ , ' ^ ; ■ 

;: Marginal indication that^tlie music begins with an. ^ 
incomplete measure. 

;: I: ?? In Spanner short-form^ scoring: major seventh 
cjjord; follows the note nanie and rhythmic value. 

;: Ti* *• In Spanner short-form scoring: flat live; follows, the 
note ^ame and rhythmic value. . 

I 

il •? In Spanner short-form scoring: flat nine; follows the 
note name and rhythmic value. ^ , «ik . 

•: I. Braille repeat; repeat measure one. Any lower-cell 
number when preceded and foTlowed by a space indicates 
thaty particular measure is repeated. When combined with 
another lower-cell number, it indicates a particular group of 
measures to be'Vepeated. Example: ;: ?: ;; :; means to 

54' * , . . ' ' hraille edition pa^esJ2 and 73 



repeal iiieasmes one through (;ight. 11 (he lumiber sign is 
preceded by an octave sign, (he repeat -should begin in the 
new octave indicated. 1 he repeat niay also be modified by a 
dynaiiiic sign appearing before the nuhiber sign. . 
, 2. First ending; distinguished Irpm delinitioii above by 
the absence of a space alter tl>c lower-cell numeral. 

3. In the text of vocal music: verse ^ne; a lower-cell 
number is sometimes used lyr the verse number. 

4. At the begiunihg of a paragraph of music: staff number 
one; lower-cell numbers indicate the staves on each print 

page. : y . • 

;: •: r. ii :• Braille repe^tt; repeat measures one through 
four in the Ij^ st section <9i' staff of music. Other numbers may 
be used. The initial lower-cell number locates the section or 
staff,^hile the upper-cell numbers locate the measuies to be 
repeated. 

%. . . 

;: r: ;: rf Braille repeat; repeat measures one through three. 

Other unspaced, lower-celh numbers have this meaning in 
older transcriptions. \. . 



Braille repeat; repeat measures one through 
eight. See ;: T: , definition 1, page 54. : ^ 



,: 1. When preceded and followed b^a space: bra ij|le 
repeat; repeat measure two. See v> , ddfi^iition I , page 54. 

In braille e(^ifion pages 73 and 74 ' • ' ■ , 55 
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2. When preceded b)ix\ space but followed iiiiniediately b% 
music: second ending. - 

3. Following an in-accord sign: second verse or second 
part. Succeeding verses or parts will also be indicated Wjth 
lower-cell numbers. 

4. In Spanner syj^lem of figured bass: number two. 
,See ;: ?! , definition i, below. . 



• • • • 



I. When preceded and followed by a space: repeat 
measure three. 

2. When preceded by a space but followed imtediately by 
music: third ending. 

3. In Spanner system of figured bass: number three; if 
modified by an accidental, the accidental appears between 
the numeral sigti and the lower-cell number. Example: 

. In this example, the number three is modified by a 



• • 



sharp. See figured ba«s^<^page 155 



• • 



). .When preceded and followed by a space: repeat 
measure tive. , 

In Spanner system of figured bass: number five. 
See it , definition 3, above. 



•• •• 



1 In Spanner short-form scoring: augmented 
chord; follows the note name and rhythnlic value. 
Example: a C augmented chord with the 

duration of a whole note. 

56 ' ^ In. braille ec/iiion pages 74 and 75 
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:: ;: U 11 In Spanner short-lorm scoring: augmented^ 
seventh chord; follows the note name and rhythmic valUe. 

;: :• •* In Spanner short-lorm scoring: augmcnted ninth 
chord; follows the note nameand rhythmic value. 

:• I. When^ preceded and followed by a space: repeat 
measure six. 

2. In Spanner system of figured bass: number six. 
See i: , definition 3, page 56. 

;: :: 1. When preceded and followed by a space: repeat 
measure seven. ^ 

2. In Spanner .short-form .scoring: diminished ok 
diminished seveilth chord; follows the, note nameand value. 
Example: I: ;: :: is a C diminished seventh chord with 
the duratioi! of a whole not©. 

3. In Spanner system of figured bass: number seven. 
See i: , definition 3, page 56. 

1. Repeat measures , eight through sixteen. 
Other numbers used in the lower-c^ll position with a hy„pjien 
are read this way. See il , definition I, page 54. 

2. In the headhig of section-by^section music: measuies 
eight ' through sixteen. Lower-c^ll numbers specify the 
measures included within a secti^on. If either number is 
followed by dot 3, a measure atjh| beginning or the end of 
the section is incomplete. - . 

In hraille Nation pages 76 and 77 J 57 
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;: ;: In Spanner system ol figured bass: number zero, 



;: In Spanner system ol lipued bass: ^hort oblique line 
appearing in print under oHibove the preeeding note. 



;• In Spanner system ol (igured bass; bkink space in a 
eolumn ol figures. I hqre may be two dot 3s or the dot 3^aiay 
follow a lower-cellSiumber. 



• • • • • t 



In Spanner system of figured bass: isdlated natural 
. sign. In print this appears under or above the preceding note. 



;: it*; In Spatiner systenvof figured bass: isolated flat sign. 
In print this appears under or above the preceeding note. 



In Spanner system of^JTigured bass: isolated sharp 
sign. In print this appears under or above the preceding note. 



• • • • 

« # .f • • • 
^• 




:• In Spanner systemj^f figured bass: short oblique line 
passes through or above the lower-cell number that follows 
this sign. S 

^n Spanner short-form scoring: chord with ai 
/lowered fifth; follows the tio/b name aixi rhythmic value. 

;T 1 . Word sign; literary aj^breviation or dynamic-marking 
follo ws. In some transcriptions,, whole words may also follow. 

58 ' • , braille edition pages 77 and 78 
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Ihc music resumes wheu an octave sign or other music 
symbol appears. 

2. In the text ol vocal music: end of the poetic hnc. 



:: ;: 1. In vocal music: aho voice. 

2. In instrumental music: arpa (harp). 

3. In accordion music: bass note A. 

4. In pre- 1929 traiTscriptions: a tempo. 



• • 



In accordion music: counterbass A, 



• « 



#« 



Accelerando. 
Alto (viola). 



• • • • • f 

• • • • • • 
• « • • • < 
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• • • • • 



I. In vocal music: bass voice. 

2. In instrumental* music: l)assoon. 

3. In accordion music: ba^s note B. 

4. In pre- 1 929 transcription: hrillante: 



•• 

#• ••v 
# • • • • • 



In accordian music: counterbass B. 



» • • • • • • • 

>• • • 



Double bassoon (contra bassoon). 



• • • • • • • < 

•# #• #• 



Bass clarinet. 



In braille edition pages 78 and 79 
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;! !: :! :? ;: Bass drum. 



;• •: ;: Bccken (cymbals). 

•: i: i: ;: Bass Klarincllc (bass clarinet). 



: r i; /i/Y//.v(77^^'(viola). 



:: :: •! :: in accordion music: bass solo. 



i* :? I; i** Bass tuba 



:: Beginning of crescendo i(diverging) lines, in print. 
These lines continue either until a new dynamic indication 
occurs or until the ending sign ;? appears. 

\* ;: In accordion music: bass note C. 

;• :: ;; In accordion music: counterbass C 



#• • • • • 

• • j» • • • 



• # #« 

0* •• 



Cor anglais (English horn). 



Contrahasso ov contrebasse (double bass). 



:: ;: Caisse (^/a/>r (snare ^d rum). 
:: ?? ?; :: :: In liturgical music: celebrant. 

' ' In braille edition pages 79 and 80 
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;i CofUraJagoffo (contra bassoon). * 



Choir organ manual. 
;• :* r* Cortio ini^/ese (English horn). 



;! :: :: ;: Clarinet.^ 



»• • • 



:: ?: ;: First clarinet; any instrumental abbreviation 
may be follo\^d by a l(Jwer-cell number to indicate first, 
second, or third part. ^ ,/ 

I ■ ^ 

** :: V* i'- Fii'^t and ^second clarinet parts combined. 
The use^of two lower-cell numbers indicates two parts. 



» • • • • # • • 



;f :: -i* V. ;: Cor (horn), ' ^ 

i?t";: Cymbals. 

I ■ ^ * ■ • 

;? :• Beginning of decrescendo (converging) lines in print. 
These lines continue either ufitil a new dynatnic indication 
occurs or until the ending sign ;• appears! 



\ 

Corno (born). 



;? :? i: In accordion music: bass note- D. 

fn braille edifion page 80 ' / ^ 6 J 



• • • • • • 

•# •# •• 

• • • • • • 



« • • • 



In accordion music: counterbass I) 



:• •: ;: Double bass. 

;: Da Capo; return to the beginning of the piece or 
the movement. 

:; Da Capo; return to the beginning and play to the 

sign. 

:• ;: ?? Da Capo; return to the beginning and play 
"^i^t measures. The number specifies the number of 
measures in the section to be repealed. ^ 



•• • 

, •• • 



•• ;: Doppel fagott. 
Kettledrum. 



:: ;: Dal segno; return to the segno or sign. f 
;• :• In pre- 1929 transcriptions: espressivo. - 

;?.*•;: In accordion music: bass note E. 

• - ■ • ■ . .. ■ - ■ ^ ■ 

:• ;: In aecordion music:* cou^iter bass E. 

;? :• W}}. ;: Echo organ rnanual. - 

62 . • In braille effiiion page 81 



;: English hori). 

, -A 

:• :: :? :* i: Illustrated or cxeculcd as follows 
;• f: ;: In accordion music: bas?^ note F. 
!• kA' i; In accordion rtiusic: coujitcrbass F. 
;: Fagoft or /i^/^i^^oZ/oX bassoon). 
:: ;: Flute. 

I 

;• I. Great organ manual. 
2. In pre-1929 transcriptions: gracioso. 

;: In accordioiT music: bass note G. 

;* ;: In accordion music: counterbass G. 

:* ;: Gran cassa tbass\drum). 

/ 

?i :: Glissando. ' - 

1. Great organ 'manual. 
2. Gro^v^e Tromm^/ (bass drum). 

> ' ■ ... 

;? ;: Harp. 

- ^ " • • . 

In braille edition pages 81 cmd 82 ; ' * 
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;! ?• ?: V- Haul hois or hohoe (oboe). 



9 



••••••• ••11 

;? ?? ;? ar: Horn. ' ^ 

;: First jc>rgan manual. 
•: ;: Second organ manual. " ^ 
;? ?: ?: ?: ;: Thitd organ manual. 



• • • < 



Fourth organ manual 



> 



;? ;: Arpeggio for following chord. If preceded by d-ot 5, the 
chord is arpeggiated through both hands; ii the second half 
I of the sign is repeated, the arpeggio should be rolled in a 
downward direction. 



• • • • • • 

• • • • • f 



• • • • 

• • • • 



Kontrabass (double Wss). 




Kleine Flote (piccol 



Arpeggio in a downward direction. 

A'torm^^Z/t* (clarinet). - - 
KTHjje Trommel (snare drum). 

In braille edition pages 82 and 83 
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:: In pre- 1929 transcriptions: Ics^afo. 



• • •• 

• 



Molto. ' 



;? ;: :: Mezzo legato. 



#• •# ^ ^ 





• • 

• • • • 



1. In harp music: use the fingernail. 

< 

2. In pre- 1929 transcriptions: non. 



• • 



For wind instruments: ze?ia or circle over the 
note. 



Oboe. 



At ■ ■ 



• • • • 

#• 



In organ music: pedal keyboard (unusual). 



*• •# 
•# #• 



Piccolof 



• 4* 

• #• 

M#» 



Petite flute (piccolo). 



;r :; i: ;: Piattj (cymbal). 



•••• 
•* •* 



P^7w/:^A7 (timpani). 

/h braille. edifion. page 83 ^ '■ - . ' • - . J"'^- 



i: ;^ V- I. Positil organ maniial. 
2. Posaune (trombone). 

;? ;! ;: 1. In accoYdion mtisic: register. 
2. In. liturgical music: response. 
*3'. In organ music; recit., * 

4. In pre-1929 |ranscriptions: railentando, ritardando, or 
ritenuto; no distirittion was made between different Words. 



. ;! ;.: I . In vocal fausic: sopran6 voice 

2. In organ mus^^^e^lo rnanual. 

3. In pre-1929 tr^j^/&k)ns: sforz'ando. , 

;t :: :? r ;: Side drum. - . 

;: 5/>?7//^; the passage should continue in the'J^ame 
manner; may refer to alternation of hands, Use of pedal, or ^ 
distinctive pattern of nuances; it continues until a hew hand, 
pedal, or nuance marking changes the pattern. 

i: It Solo organ manual. i^^^ ' 

;• :??! ;: In accordion music: senza regij^r. 



Softa voce. 



•• •• 



Swell organ manual. 

66 ' ' ' ' ' In braijie eelition pages 83 and, 84 
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;? 5: ?: ;: l^rst soprano; any voca^art may be lollovvcd by 
a lower-cell numluM to indicate lirst, second ^n^)r third part. 



• • • # • 

• • • • • 



;: First -and second spi'^rano; the use ol two 
lower-ccll'iiumbcrs' indicates two parts. 

■I • . ' 

;: 1^ In. vocal music: tenor. / 
^^n prc^l929 transcriptions: |/ fcnifrcK 



1 ronibone 




;? :? ?: ;: ;: larhhujy militare {^wdVQ drurti). 



Timpani 



Trumpet. 



•••••• 



• 

» • • • • • • • 



Tromha (trumpet): 



Triangle, 



• • • • • • 

•« 



Tuba. 



•V «. 



Ihnpo. 



in" pre- 1 929 transcriptions::/rempo 



7/7 'braille edition pages 84 and 85, 
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;: Uilrson; in the vertical score lorniat, a unison ol 
parts continues lor lour or niore notes. It terniniates when 
interval signs resume. ^ 



* • • • • • 



L.In instrumental music; vi6lin 
2. In liturgical music: vcrsicle. 



* • • • •• * 



Violoncello. 



I? :; :: ;: Viola in some transcriptions and violin in other 
transcriptions. IL\'/ is usedfar viola, \' is used lor violin; il \'/is ^ 
used for violin, \'/<:/,is used lor viola. 

•••• 

:: IS'.: Viola. 



• • • 



First viohn. 



•# 




• Second violin. J' /' m 



;? li 1 . For wind instruments: cross oi'5>C appears over the 
next note. ' - « 

2. In vocal music: hdli-spokis^^uasVparlandg). If Written 
twice in succession, It is double(J (9t a series of notes\ , 

il ;: I. In vertioal score format: return^to tl've^o^igina) 
order and number of parts. » , v 

2. Indication foM^full chorus. , f ' ^ / 

. ' • - / j . .. -In braille edition pages ^5 "Cmci 86 
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1. In Canadian melody-chord system: paragraph 
indicator lor the chorus part. 

2. In vocal ipusic: chorus. . ' i 

i* !: 1. In instrumental or keyboard musio: pause or 
phrase. In pi int, this is a comma, double shorTvertical lines 
bef^een notes, or other similar device. " 

2. In vocal music: breath mark. According to Spanneri^ 
hall breath; according to Rtfuss, full breath.. 

3. For Japanese koto: special plectrum symbol, nami- 
gaeshi. , - ^ ' 

^4. in a keyboard^ passage lor altetnating hands: may 
represent the nuftiber-pne. See \\ , definition 4, page 5. 



;? :: Special plectrum symbol for Japaneselnstruments: 
Mirixuhi for samisen 'and surizume for koto. 
.iJ^2. In a/ keyboard passage fof alternating hands: may- 
represent the number two. See V. •: , delmition 4, page 5i 

• ' iJ\ ^ - • * ■ " 

;f ij End of th^ diverging lines for cV crescendo. 

2< 'ln a'keyboard passage' for^alternating hands: ma^ 
rearesent the number three; See , definition 4, pa(ge 5. 

:• PHnt music was written in the C (viola) clef. I 

^ ' ' ' » s . • -. " . 

:: :: Print music was Written wjjh a dfcld on the fi.rst; 
line of the stafii Other lines of f hp staff are i.ndicafed^^y the . 

In braille edit ion pages _ 86 ami 87^ ^ ..^f ; . - . 69 



appropriate octave mark ih the third eell ol this^i^gii; i.e., the 
sign lor second octave represents the second hne ol the stalT, 
etc. ' * . 

;! •: 1. Hnd ol converging linesidi a dccrcsccfulo. 

2. In a keyboard passage lor alternating hands: may 
represent the number four. See ;: , definition 4, page 5. 

Asterisk; will be accompanied by a footnote. If there is 
,more than one asterisk on the page, this sign^will be followed 
immediately by a number or letter. 

;! •; ;T Asterisk; will be accompanied by a footnote. If there 
is more than one asterisk on the page, this sign will be 
followed immediately by a number or letter. . ^ 



;*: PHnt music .was written in the bass'(F) clef; used 
when the bass clef is in the right hand part*? 

it.;r :: Print music was written in the bass (F) clef. 

:• ;: Print music was written in the bass (F) clef. 

:• :: :: < Print music was wrftten in the bass clef placed 6n 
the third line of the staff; the octave sign in the third cell 
indicates the unusuarplac.ement. Other octave marks in that 
position \(idicate other Tmes of the^taff. The sign for second 
octave- represents the second line jjf the staff, €tC; 

70' -'^i " " • In hraiHe edition pago^ 87 -h9 
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Beginning parenthesis; in some ^transcriptions a|l 
parenthetical expressions arcipreceded hylhcAVorci sign. The 
sign will indicate the close ol the theses. 

;r :: ;: Print music was; wiittcn iiithc j(reblL<^^Ci) clcl, used 
when the treble clcl is in the left hand part. 



• • • • • 
•• •• • 



:: Print music/was written in the trehlu (C/) del. 



:: :: Asterisk surrounded by parentheses 



:: ;? ;: :: li Asterisk nunibci one surrounded by paren- 
theses. ■ 



• # m m - m • 

• • • • 
# • •••••••• 




In music tor plucked instruments: fret numi:)er 
one. Oth(pr fret numbers may appear. They will also be 
surrounded by parentheses and preceded by a word sign. » 



:: Print music was written in the treble (.pyi:lef. 



:: :: i: ^ Print music was written . in the treble (G) clef 
placed on the first hne of the staff; the octave sign in the third 
Cell of this sign indicates the unusual placement. Other 
octave si(gns in that position indicate other lines of the sfaff.^ 
The sign for second- octave represents the second line of the 
staff, ptc. ■ ^ » .'-^ * 

In hraille editioriyages 8-9 and 90 ' '71 
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J 



1 . Print mark of interrogation or query; treated in the 
same way as an asterisk and aceonip<k*iied by a lootnote. 

2. When lollowed by literary braille: opening pilfrenthesis. 
1 he sign lor the close of this parentheses is . 

;t I. In string music: the next note should be played in 
the fifth positioil or at the fifth fret; if preceded by dot 6, 
see :; , page 119. " 

2. In organ music: fifth (echo) manual. In some 
transcripti\)ns this sign is preceded by dot 6, which does not 

alter the 4Tioaning. ^ , 

\ ■• 

i: Print music was written in the C clef plac(^on the 
first line of the staff. 



• • • • 



1. In string music: the next note should be ]th?tyi^^d in 
. ihe sixth'position or at the sixth fret; if preceded by dot 6, 
'^^see vi ;? , page 119. 
: 2. Closinjg parenthesis. See ;! . 

Print music Was written in the C clef placed on the 
second line of the staff. , 

;! ;: 1. In string music: the next note, should be played m 
the second position or at the second fret; if preceded by dot ^, 
see , page 119. 

72/ • In hrailh' edition f?a^es 90 and 91 



• • * • • • 



2. In organ music: second (swell) manual. In sonic 
transcriptions this si^n is preceded b\ulol 6, which does not 
alter the meaning. 



• • • • • • 

• # • • • • 



Print music was written in the G-clef; used when the 
music is to be played by the lelt hand or wheii^Jie del sign ii? 
placed on the lower (left hand) stall in print. 



• # • • • < 
9 • • • • 



• • • • • • •)< 

• 0 « • # < 

• • # • • • • ' 



Print music was written in the G clef. 

Print music was written in the G clel\placed on the 
first line of the stall. Other 1 iiies ol thc^stafl are mdicated by 
the appi^priate octave sign >n the third cell of this sign. The 
^ign for the third octave represents the third line of the^stafl, 
etc. 



• • •• 

• • 

• • 



I. In string music: the next note should be played in 
the third position or at the third *fret. If preceded by dot'6, 
see •:• i? , page 1 19. ' 

1. In organ music: third (choir) manual. . In some 
transcriptions this sign is preceded by dot 6, which does not 
alter its meaning. ' * 



• #>•• 



Print music was written in the C clef. 



Print music was written in the C clef placed on the 
firj^t line of the statt 6ther lines of tHe staff are indica^ed by 

Jn hrai/Je edition 'pages '9 1 and 92 • . ' 73 
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\l)e. appropriate octa.ve sign iii the third cell ol this sign. I lie 
^sign lor the second oelave represents the second hne of the 
staff, etc. 

I. In string music: J^e next note should be played in 
the lourth position'or at the lourth I ret. II preceded by dot 6, 
see :; ;? !• , page I 19/ V " - 

2] In organ music; loiHrth (solo) manircd. In some 
transcriptiohs this sign is preceded by dot 6, which does not 
alter its meaning. ^. ^ ' . ■ - 



• • •• 



F^rint music was written in the clef; used when the 
n;iusic is to be played by the right hand or when the clei sign is 
placed in the upperXright hand) staff. . 

Print ^lusic was ^cJmtten in the F clef. 



: Print music was written in theJpclef pUice.d on the 
t\uvd lipe of the staff^'Other lines of tVe s^^ff are indicated by 
the appropriate octave sign in the third cell of this sign; the 
sign for the fourth octave represents the fAu th line, etc. 

I. In string music: the next note should be played in 
the first position or al^the first fret. If preceded by dot 6, jjee 
:; , page 1 19. >^ . . . , 

2. in organ musicN first (great) manual.. In some 
transcriptions this sign js preceded by dot 6, which does not 
alter its meaning. . . ^ - 

3. (n pre-1 929 transcriptions: sigf/for houche (closed). < 

74 . , , In braille edition page's 92 and 93 
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l^rint music was written in the C-i clc I placed '0,11 the 
first hnc of the stall. 

;? ;? In string music: the next note should be played in 
hall positi^i. H preceded Hy dot 6, see :; ;* , page 1^9. 

;• ;: Ejid of a line of continuation; if there ire two 
lines of continuation in effect, the end of the first one. 
The beginning of J^tiis l^ne is indicated by the signs ;r ;: 
oV >i? according to different transcriptions. 

2. In figured bass: end of tch'jto solo section. 

3. In music for Japmiesp koto: special plectri^n sign 
meaning waren for two string or chirashizumefol' one string. 

-'^^^ ■ V ■ 

Beginning of a line of cpntinucition. ^ • * 



• # • • • 



I, End of the second line of continuation. The 
beginning of this line is indicated by the signs •# or 
according to different transcriptioriiS. 
2. In string music:-the next note ^ould be played in the 
eighth position or at the eighth frtt. If preceded by dot^, 
see :*v if , p^ge 1 19. 

3. In organ registration: min,U!^ sign. ' . 



• M • • • 
» • • • • 



Print music was written' in the C clef pHced on the 
"fourth Hne'of the staff. . * 



In ^rai/le edit idn pages 93-95 ' 
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In siring music: the next note should be played in ihe 
twellth-position or at the twellth iret. H pr6ccded by do.l 6, 
;see/ :: :? , page 119.. ^ . . 

;? ;; In string music: the next n^te should be played in the 
thirteenth position oT at the thirteenth fret, {i preceded by 
dot 6,^see , page N9. 

;J In string music: the next note should be played in the 

ninth position oi" at the ninth fret, If preceded by dot\6, 
see :; - r , page 1 19. , 

an 1*1 string music: the next no*ke sh6"tild be pidyed in the 
tenth position or at the tenth jre/. if'.preceded by dot 6, 
see i? . page 119. ' . M 

;; ;;/• In string music: the next note should played in the 
elevejitli position or at the eleverfTli fret. If prectded^by dot 6, 
^ee \i ;• , page 1 19^ . . / - : " 

;? ii Beginning of a second line^of continuation;/ 



^: :: Print mhsic was written in tho-trebje (G) clet \yith 
an indication tfiat tlie notes a re" to sound an octave Imver 
than written. \ \ ' \* - ( 

:• :: End of a slur or line between staves. The beginning 
***** . . •• ' ^ 

of this slur or line i^ marked :: " 



;) 



, • , \ '^^^^ • in hfa^ille edition pa^es 95 'and'96 
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At this point a long slur enters a new sthll and 
continues in clTect. \ 

tv:: End of an oblique line between staves that shoWs a 
dgiVific^nt melodic prd|:ression. I he begijining of this hne is 
t|ie sign Jj? t: . - 




•# •# # 
• • • • 



At this point a long phrasing slur enters a new 
staff and continues. m effect. ^ 



Reheaisar letter A. Otiier rehearsal letters/ire also 
w^htten with a word sig^, an italic sign, and t'he letter. 



. • • • •• • • 

\- /. .... . * ^ 



Print music was written in thctreble (G) cleY with 
an;^indi^ation th^| notes are to s^und an octave higher than 
written. - 

' ■ - ; '. • ;^ ■ , . - • ■ : 

;? :: Priiit mvisic was^ written in the C clef placed on the 
fifth line of the sfialf. " ^ . 

:; :: Print music was written ijn the F clef placed on the 
fifth line of -the staff. ^- .s, , , n 

I* In organ music: -^bbreviaticiin for Positif\ which is 

capitalized to distinguish if from the dynamic p. 

;? :; ;: Opening of music parentheses. The closing of the 
parentheses is dot^ 6, 3. 

In braille edition pages 96 ahcl'97 , - ' ' 77 " - 
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1: i. Alter a note: cknted note, 
2. Allcr a rest: dotted rest. 
•3. After, an abbreviation: period. 

4. Alter a majginal m(^isure or stall number: that measure ' 

or stafl is incomplete, i 

5. After a hand or part sign: separation of sips; used 
When the following braille character contains dot^ 1 , 2, or 3.. 
The sign is not .always used in early transcription^^ 

6. After a fingering sign in string music: beginning of a line 
of continuation fcr that fingering. The line ends when the 
finger sign is^rep^ted^and is preceded by dot 6. ^ 

7. After a fingering sign in keyboard iiiusic: omission of 
the second fingering in a series of alteinative fingerings. 

8. Between two conse9utive repeat signs: indication that 
the repeats are not of equal value, and the second repeat is of ' 

longer dur^^tion. . 1 . . r 

9. In the text of vocal musit: mute word -syllable; the^ 
j)receding syllable is not actually .sung. 

10: In organ nausic registration: prime sign, thfe symbol fojr / 
footc Example: ;: eqii^ls •: V. ll ?^ ^ - 

1 1 In Spanner system of figured bass: blank space; used 

for alignment. . . . / . , • 

^ 12. After an interval sign: |ncHe represented by that^^g^: 
. interval is a dotted note; occun^ jo a passag^f moving nel^. ^ 

See \ deffinitiop ^, page 1 14. 

1 . After a note: double dotted note; ' 
2. After a rest: double dotted rest. ^ > r . : 

78 ' „ X ' hmitle edition pag.^ 97 and 98 
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3. After ail abbreviation such as r//. oy crcsC: begiiinnig ivl 
. a line eontinuation. ■ \ ' . 5 

sight method: prefix Tor words todistipguish thciii 
from notes that ahernate on thl^ same hne. See si^ht^nKnlioclj ' 

. .page. 140. . . • : ■"^■-'-X;':, 

• ■. ^ • • ' -y^l 

»: ;: ;: 1. Triple dotted note or rest. 



7 ■ . - - -f . ^ ' ■ - 

2yin tbc margin: the following hne oTmusic contams only 

an incomplete measur,^, ^ - 



\ 



' In bar-over-bcYi" music: tracker dots 



1. Interval of an octave; sec intervals and chprds, pa 
172. If wntten twice in succession, the sign is (doubled. 

2, In a, melodic passage: toqal sequence. A repetition of 
^ the prec^djjpg^melodi^ figure^b^inni^ on thie pitch that 

immediately precedes tfiis sign. . ^ 

3, In RNIB chord symbois: the foll6wi«g^letter, is the 
counteifbass and^as uiiderlme^\ur print. 

. \ 4. In the lit^rarmethod of writing chord symbols: minus 
sign ox hyphen; the two^ymhols are identical in print as well 
as in braille. 

^ 5. In moderii figiired bass notation: distin(ition of 
^ i:^):^aning?. The preceding sign is aJoweF-ceirnumber and the 

Tollo'wing si^n has its regular musical meaning such ^s triplet, 

ornament, repeat, etc. / ^ 

^. dn chant notation: 4iyphen between two notes of the 

music indicating tij^^intVt whicfih^^ change of word syllable 




8 a 



V 



occurs. Hyphens Jiiity also, be (oiiiul in the word line lor 
syllabication. In the following illustration, the lirst 
syllable pa- is sung to three notes, and the linal syllable -//r/;/ 
is ^ng to third octave A. 
Exijmple. 



• • • • 

« • • • • • • • • • • # • # • \ 

^ 



7. When preceded by a space: paralleF motion at the 
interval of an octave. In a parallel type of format such as 
bar-over-bar, the notes in this part move parallel to the part 
on the line above at the distance of the interval indicated. In 
other formats, this part moves parallel to the preceding part. 
The distance between parts is not greater than one octave 
unless an octave sign precedes the parallel niotion sign; if so, 
it indicates the octavein which to begin. If a parallel motion 
sign is followed immediately by a number, tht: number 
specifies the length of the passage of parallel motion. 
Example: ;; ;: means that^the notes in this part move 
parallel to the notes in another part at the distance of one 
octave for the next four measureisf , 

'8. In organ registration: minus sign indicating the 
suppression of a stop. . ' 

9, In sight method: prefix for words; the hyphen precedes 
each uncapitalized word in order to distinguish words from 
music. In addition, hyphens ma^ be used between words that 
are linked together rhythmically^ See sight method, page 140. 

10. In note-for-note methpti only: hyphen before a lower- 
cell sign indicating that the^ign should /70/ be read as a note 

80 In braille edition pages 99-101 



name in a chord. 11 method 2 is specil'ied on the transcription, 
this is a >tiiccato sign rather than a hyph^^in. See note-tor- 
note, page 131. / 



• • " • # • • 
•••••• 



1. If preceded by ii space: repeat measure one (or 
other number).. t 

2. -At top ol page: may be the print page #iuoil>er or tlie 
running braille page number according to dillerent usages. 



•* 

«• •« • • 



If preceded and lollowed by a space: repeat 
measures one through eight (or/other numbers). 



*• •• 



In accordion music: prefix for the part to be played 
by the left l]and buttons. 



;: In a melodic, passage: tonal. s^ue ne'e. A repetition 
of the preceding melodic fjigure beginning on the pitch that 
immediately precedes this sign! In the prmt cppy thpe notes 
were written out. 



I. Following a note: doubled octa.ve interval sign. 

2. Following an abbreviation such as ri!. or cresc.: l^ne of 
coritinuation. This is the^ second line of continuation indfect 
during the passage. - .\ 

3. In the text of Anglican chant: asterisk or breath mark. 

i: 1. First octave; affects the note, interval, repeat':; or 
parallel/motion sign that follows immediately. The first^ 

In braille edition pages 101 and 102 , ' ■ ' ° 81 



octave begins on the lowest C on the piano keyboaKd and 
gaes up through the next B above. H a note or a repeat is 
precedecj by two different oetave signs, use the sel^ond sign, 
for the performance. See 8ba, :: , definition 1, page 105. 

2. In accordion music: first row of buttonsj 

3. For bowed string instruments: artificial harnlonic; 
apphes to the following note or interval Avhich is sh9wn in 
print as "diamond-shaped. This sign precedes an accidental or 
an octave sign for the braille note. 

4. For plucked instruments: little or optional harre 
precedes a fret sign; bifss note if it precedes a string sign. 

5. In the text of vocal music: accent mark, in English used 
before a syllable that otherwise would not be proiiounced 
separately. Example: /^/^^wc/ is sung on one note, but blessed 
requires a note for the final syllable.* In foreign languages, 
used before'accented letters. 

6. In Japanese music for shakuhachi: the next note should 
be played with the special shakuhaehi sound. ^ 

7. In the Rodenberg system of harmonic analysis: 
indication of an augmented chord; placed between tl)e letter 
sign and number sigh of a roman numeral. Example: 
i: :: ;: :* is an augmented III chord. 

8. In the text of chclnt music: stress mark; found 
immediately before the word or syllable to be stressed. 

": 9. In vertical score format keyboard music: ^ows the 
division of a chord between hands; the interval(s) follp\ying 
this sign should be played by the right hand. In the org^n 

^ In braille edition pages 102-104 
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acconlpaniment. (or chant notation (vcrti(L\il ^sco^c format), 
there may be notes rather than intervals following this sign. 
These notes should be played by the right hand; in this case, 
dot '4 acts as an in-.accord sign. ^ ^ 

IQ. In vertical score (brmat vocal music: indiciriion that 
the next interval should be read- dbwnwarc}^ ( I hat v6icc * 
crosses below the previous voice.) 



• • • • 
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L Slur; used with grace notes oi^ notes in small type. 
(It does not have this nieanipfg in United " States 
transcriptions.) See definifiorts 2, X and 4. 

2. In vocal music: portqmi^nfo; pldced between notes.. 

3. In instrumental or keyboard music: glissando; placec^ 
between n^tes., ^ _ 

4. In mUsic for plucked instruments: glissando, change of 
^position with finger lightly touching string, or slide from 

string,to string agcording to the context of (he music. 



DoWjriward/^/mY//7(:/o following a note, 



End of a square bfacket above the staff. 



\ . Followme a note; tie; sometimes used when a note 
is to be held or allowed to ring even though the tied note does 
not appear agslin. (Braille follows print usage.) 

2. Fpllowijig an interval: the particular not^ of the chord 
ropresented by that interval is UpdL ^ ' 

In hrqille edition pages 104 and 105 ^ . o3 
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3. At jihc beginning o( a line: reminder tie. 

4. In vocal music: tie or /?c>/7r//?/^'/7/o according to context. 
II the prev,:eding and following pitches are the same, a tie; if 
different, a porfanicnio. 



• •« mm 



Doubled form of tl\e tie sign. 



:: :: i: Repeat/that begins with a tie. 



I. In organ pedal part: foot crosses ip fronts 
2. In mu^c for Japanese in<;truments: afo-oshi \ov koto' 
and suriage for samisen (press the string with left hand). 



\ 



> • -m 
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In guitar music: first finger of the right hand; precedes 

r 

note to be plucked. 



■ V 



: •; •: In string music: down bow at the frog of the bow. 



» • • • 
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If immediately followed by a value sign: prefix for 
passage of music writt^enMn the substitutipn method; lowest 
note of the passage is in the first octave. See :: I: , page 

93: ■ ■ * ■ ' ^ ^ ■ ' i ■ 

':: :: Half slur. In a long slur in print, this is the point where 
the slur is bent into an angle to signify slight phrasing; it then 
continues as a slur. ' ' * 



In^braille edition pages 105, and 106 
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y.'!; Ornament; descending print curve preceding a note, 
iisually indicating.an uppef grace note. 

:* 1. In music lor Japanese instruments: hajiki for 
samisen and hajikizunie lor koto (left hand pizzwato)\ 
applies to the following note. 

2.\'ln string music: semi-staccato bow stroke. 
, 3. In keyboard music:, a small \' under or above the \l!C\{ 

:: :: In guitar miisijq^: rasgueado up with the index finger. 



» • • 



In guitar music: rasgueado up with the middle 
fmger. . 



• • • • • 



;: In guitar music: rasgueado up with the thumb. 
:: i: In guitar music: rasgueado up with the ring finger. 

* \ k ■ r 

:; :; :; :; Ornament; ^^'/^t//?^,, In print this is a curve oven 
dots placed above a note; the number of dots in the print 
regulates the number of staccato marks in the braille sigh. 
See also :: :: T: :: , page 23. 



If preceded by a space: braille repeat beginning in first 
octave; the following upper- pr lower-cell numeral indicates 
which measure or group of measures should be repeated. 

In braille edition pages 106 and 107 , 85 
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:: ;? 1. In organ music: .sr//rr/ pedal. 

2. In music -lor Japanese koto or samisen: ^ special . 
plectrum sign, otoshK precedes the note. 

3. Marginal indication: liighest voice ol the ensemlrl|| 

:• :: Below the lirsi octave; affects the note, interval, or. 
repeat sign that follows. On the piano keyboard notes below 
the first octavciire to tbe left of the lowest C. 

:: :: •: End of a>quare bracket above the. staff that was 
indicated in print with a broken jine; usually the second set of 
brackets for a passage. ' ■ 

:: :: r Ornament; long (extended) inverted (upper) mo\- 
dent beginning with a turn. 

:• 1. Second octave; affects the note, interval, repeat, or 
parallel motion sign that follows immediately. The second 
octave begins on the C that is two wtaves below middle C 
and goes up through the next„B above. If a note or repeat is 
preceded by two different octave signs, the second sign is 
used for performance. See 8ba :: , definition 1, page 105. 
2t For accordion: second row of buttons. 

3. For pluckeci instruments: half ba^'re if it precedes a fret 
sign; acorde (chord) if it precedes a stVing sign. 

4. In organ registration: the following stop also applies to 
the pedal keyboard. / , 

86 ' . braille edition pages 108 and 109 



:• 1 . I he preceding note or chord should be divided a1id 
perlormed as quarter notes. Example: :; li :*: equals 

• •••••••••^ • 

2. Beginning of a square bracken above the stall. 

# 

i? t: 1. Doubled form ol the above sign; indicates a 
series of notes or chords that should be divided into quarter 
notes. 

2. Beginning of a square bracket above the staff that was 
indicated in |5rint with a broken line; generally used to 
differentiate between two sets of square brackets that may 
overlap. 

••; The^preceding%note or chord should be divided and 
performed as eighth notes. Example: :; ;; :• •: equals 
:; :• ii ii i: . When this sign is doubled, only the second 
half of the sign is written twice. Example: II I*. . 

:• :: 1 . Accumujating arpeggio; the preceding note and the 
single' notes that follow this sign are.all tied over to the next 
chord. 

2. In pre-1929 trai%Kcnptians: tie for a note or for one 
interval of a chord. ^ 

3. Between two identical whole notes: double whole note. 

4. Between two whole rests: double whole rest. 

:• The preceding note or chord shoujd be divided and 
performed as 64th notes. When this sign is doubled, only the 
second half of the sign is.written twice. Example 

In braille edition pages 109 and 1 10 . . . " 87 
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;: I he preceding note or chord should be divicfed and 
performed as 16lh" notes. Example: equals 
:; H :? . When this sign is doubled, \only the second 

hall of the sign is written twice. Example: 



• • • • • 4 



• • • # 



Distinction of rhythmic values (larger); the 
following note or nQtes are whole note^, half notes, quarter 
notes, or eighth notes; applies to rests as wCll as notes. 



:• :; If immediately folk)wed by a value sigir prefix for 
passage of music written in the substitution method; lowest 
note of the passage is in the second octave. See :': *; , page 

93.' " 



• • • • 

• • • s 



I . - The preceding note or chord should be dividt^d and 
perforftied as a Jremolo or as 32nd notes. When this sign is 
doubled; onfy the secojid half of the sign i:S' written-lwice. 
JExamplev: It :• ?: •: . \ 

2. In percussion m»$ic: roll; for example, a drum roll or a 
roll on the cymbal^. 



:• :: L In instrumental music: end of slur (braille terms: 
long or bracket slur). 
2. Iri vocal-music: end of a phrasing slur. 

' - . -t ■ ' - ■., ; ; 

:• :; I . In music for bowed Instruments: left hand pizzicato 
on next notfe. (According to Reuss, Index d lo Notation 



88 . > . In ff^rqjl/e ej^i^on pages III and 112 






Musical Brailk\ 1966.) See deliiiitioii 2 and* select the 
meaning according to the context ot the nuisic. 

In musffc lor bowed instruments: area on next note. 
(According to Nemeth, Dictionary of Braille Music Symbols 
I953.j See definition I and select the meaning according to 
the context ol thec4iuisic. ' 

3. In music lor, Japanese samisen: urahajiki on the 
following note; put a finger of the left hand at the neck of the 
saniisen cHid pluck the. string with that finger. 



» # • • • • 

> • • * 



I. In music for bowed instruments: Icli hand 
/7/zz/<:y//o with t'he first finger. ; 

2. In guitar music: rasgueacio downward with the index 
finger. ^ > ^ ■ 



• m • • • 

• • • 



1. In music for bowed instruments: left hand 
pizzicato with the second finger. 

2. In guitar music: rasgueacio iiov^nv^cwd with the middle 
finger. . ^ 



» • • • 
#• • • 



In guitar music: rasgueado downward with the 
thumb. 



• • • • • 
•• • 
■•• • 



• I. In music for bowed instruments: left hand 



pizzicato with the third finger. 

2. In guitar music^ rasgueado downward with the ring 
fmger, 

. In braille edition pages 1 12 and 1 13 • ^ 89 
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• ••••• 

*• !• In music lor/bowcd iiistruiiicnts: lelt hand pizzicato 
' with the fourth linger. 

:• ;: II preceded by a space: braille repeat beginning in 
second octave; the lollowing upper or lower-ce.ll nuniber 
igdicaics which ^measure or group ol measures should be 
repeated beginning in the seccwid octave. 

:• 1. Prefix lor organ pedal part. 

2. IVtarginal indication: second highest voice of the vocal 
or instrumental ensemble. 

The preceding note or chord should be 'divided and 
performed as 128th notes. Wheivthis sign is doubled, only the 
second half of the sign (dot 3) »s written twice. 

i: I. Third octave; affects the note, interval, repeat, or 
parallel motion sign that follows immediately.* The third 
octave begins on the C one octave below middle C, and it 
goes up to, but does not include, middle C. II a note or repeat 
is preceded by two different octave signs, the second sign is 
<iused for performance. See 8va, :: , definition I, page 105. 

2. Punctuation indicator; separates a music symbol from 
any punctuation mark except the comma, which is 
represented by dot 6. . 

3. For accordion: third row of buttons. 

4. For plumed instruments: grand harre; precedes the fret 
sign. . ' , . • ^ 

90 * In braille edition pages 1 13 and 114 . 
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5. In organ registration: (he following registration applies 
to both hands and to the pedal part. 



>• ♦ • 



I. I he preeeding note has a quarter stem in addition 
to the rhythmic value shown witji the note its^Ml. I his stem 
may be dotted (il f ollowed by dot 3), and it may be modified 
with a staccato, accent, slur, or tie: 

2. In music of indefinite pitch such as percus,sion music: 
quarter note. 

3. In Spanner system of figured bass: the preceding figure 
or column of figures has the duration of a quarter note. 

:• •: \. The preceding note has an eighth stem in addition 
to the rhythmic yal^ shown with the note itself; stem may be 
dotted (if followed by dot 3), and it may-bue modified with a 
staccato, accent, slur, or tie. . 

2. In music of indefinite pitch such as percussion music: 
eighth note. ' 

3. in S pa m]e4; system of figured bass: the preceding figure 
or columj)y6T figiMies has the duration of an eighth note. 



• • • • 



1. In a heading: alia hreve or cui time(time signature). 

2. In keyboard music: slur' passing from one in-accord 
part toano.ther in the samestaff orfrom one hand toanother. 
In some transcrijptions (especially Italian braille), the end of a 
long phrasing slur. 

3. In vocal music: syllabic slur that applies to one verse 
^tfly or to one language only. . 

In braille edition pages 114-116 91 



' la. keyboard music: sllir of three or more notes 
passing from one inraccord part to another in the same staff 
or from on'e hand to the other. In some transcriptions 
(especially Italian braill^), the beginning of a long <>lur. 



\ 

•V 



:• ;: 1 . The preceding note has a half-note sHem in addition 
to the rhythmic valiie shown.with the npte itself; stem may be 
dbtted (if followed by dot 3), and may be modified witli a 
staccato, accent, ^^lur, or tie. 

2. In music of indefinite pitch such as percussion music: 

half note. 

3/ In Sp^nef system of figured bass: the preceding figure 
or column of figures has half note value. 



• • • 

• mm 



1. The preceding note has a 16th s4^em irt addition to 
the value shown with the note itself; stem ma^ be dotted (if 
followed by dot 3), and may be modified with a staccat(^, 
accent, sluV, or tie. . . 
\ 2. In music of indefinite pitch such as percussion music: 
16th note, ^ ■ 



Ornament; inverted v between two adjacent notes in 
print- ^ ' 



>• 

• # \ • • • 

• m •m 



In keyboard music: half pedal up. 



i: , In string music: down bow in thq^middle portion of 
the bow. ' ^ . 

' 92 ' ■ - ■ ■ ]n braille, edition pages 1 16 and 1 17 
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• • • 



In keyboard music: half pedal down 



1. F^ause ()F /^/7?/<://^/ oiva bar line. See dennilioiv2. 
2. Fine bar line. , 

:: ;: In string iT^usic: uf^bow in the middle portion of the 
bow. 



>• •• I 
*• • • 



Prefix for passage of music written in the 
substitution method; lowest note of the passage is in the third 
octave and every note is a 16th. Su^titution is an alternate 
method of writing music containing frequent octa ve changes. 
The prefix for a passag^^ of substitiition always consists of 
three cells. The first is an octave sign indicating the lowest 
octave of the passage; the second is ; the third indicates 
the rhythmic value of each note in the passage. The rhythmic 
values are as follows: % 

quarter notes 

eighth notes . - . 

16th notes ^ 
32nd notes 
64th notes 

Since the rhythmic value^has been established in the prefix,, 
dots 3 and 6 of each note specify the octave. There are no 
more than four different octaves within the passage; these are 
illustrated in the following* example with the note C.. 

:? lowest octave of passage ^ 
second highest octave of passage 

In braille edition pages i l 7 and 1 18 \ - 93 
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;: third highest octave of passage 
:: fourth highest octave of passage 
The first Hne of the following example is one measure of 
music fh the substitution method.: The second line of the 
example is the same measure written without the substitution ■ 
method. " 



•••••• •••••• • • 

• • • • #• 

• • #• 
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i: ?: 1. The preceding note has a 32nd stem in addition to 
the value shown with the note itself; stem may be dotted<(if 
followed by dot 3) and may be modified with a staccato, 
accent, slur, or tie. 

, 2. In music of indefinite pitch such as percussion music: 
32nd note. * 



» 0 • • • • 
. # # • .% 
»• #• 



Beginning of a rhythmic group of two notes. The 
numbfer of notes in such groups is shown by the middle 
character, a number in lower-cell position. Example: 
:: ?: indicates a rhythmic grou{i of ten notes. This 

sigii may be doubled for a series of rhythmic groups. 
, Example: 



•0 ••/•# •• 
>• #t •« • • 
»• •# #• #• 



i 



is T? ;: Triplet within a triplet or a rhythmic group of three 
notes begins. The doubled form of this sign is :S r :: ;: 
oee ^ i# 



• • • • 

• • • 



r 



; Ornament; grace note precededjby an ascending curve. 
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:: % ;: Miythmic group ol live holes begins; The doubled 
lorm ol me -sign is . :• % 1: . See !: •: ;: . 



Rhythmic .group of six notes begins. The doubled 
form /)fThis sign is :: r :! I! ;: . See :: i: ;: . y 

1. Short line above or b^low the following note 

incjicating an agogic accent; tenuto. ^ 

In chant notation: prefix for mora vocis, a slight tenuto 

retardation. 

• ■ 



• • • 



Rhythmic group of eight notes begins here. The 
doubled form of this sign is :: i; :: :; ;: . See :: :: ;: ' 

:• ;: In the note-for-note meth^od 2 only: ornament; turn . 
shown above the note in prints \ \ ' 



:• ;: If preceded^ a space: braille repeat beginning in third 
octave; the following upper or low^r-cell number indicates 
which measure or group of measures is repeated. 



• • 



1. Prefix for left hand keyboard part. 
2^ In string music: left hand pizzicato, 
3. In margin: third highest voice of Ian ensemble. 



»# *• 



In keyboard music: the following notes should be 
played by the left hand with the intervals reading down. 

In lyaille edition pages 120 and 121 \ ■ V3 



:: ;: 1. riie preceding note is shown as a whole note in 
addition to the value shown with the note itsell; whole note 
may> be /dotted (if (ollowed'by dot 3) and may be modKied 
with an accent, slur, or tie. 

2. In music of indefinite pj^ch such as percussi^Mi music: 
whole note. . 

3. In Spanner system of figured bass: whole itote value for 
the preceding figure or column of figures. 

:: In the note-fbr-note method 2 only: tenuto or agogic 
accent. ♦ 

I. Fourth octave; affects the note, interval, repeat, or 
parallel motion sign that follows immediately. The fourth 
octave begins on ^niddle C and bncludes all the notes up 
through the next B a*bove. If a note or repeat is/piecqded by 
two different octave signs, use the second sign for 
performance. See 8va, , definition 1, page 105. 

2. Prefix to designate a sign that does not appear in print 
but has been added to clarify the braille transcription; may be 
found before re^ts, accidenta,ls, dynamic indications, awd 
other a*bbreviations in facsimile braille transcriptions'. 

3. At the end of a line or followed by a space: music 
hyphen. ^ 

4. For accordioh: fourth row of buttons. 

5. ill chant notation: used for pointing the text; follows a 
group syllables that are to be sung on the previous note, and 

96 • . * . • In braille edition pages 12/ and 122 
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. separates these t rom the syllables to be sung on the lollowing 
note. . 

:• :: I. Short line or slur drawn between the print staves to 
show that a jDarticular melodic line moves from one hand to^ 
the other. In simple music this sign is shown only wtfere the 
line leavi^s the first part; in complex music it is also found 
where thfe'line enters the second part. 

2. In pTe-1954 transcriptions: sometimes used to indicate 
that a chord or note should continue to ring or to vibrate. 

!• :: :: Lpng slur that transfer^ froln one hand to the other. 



• • • 

• • • ^ • 



Ornament; in print a short, thick line between two 
adjitent notes. ^ 



;: Teri^mation of a line (or slur) between hands; found 



only where %here could be confusion concerning the 
beginning and|the end of the line. 



:• ;: ,1. In strir^'l music: natural harrnbnic on the preceding 



note. - . . 



2. In music for:^apanese instruments: hiki-iro for koto 
and surisag'e for saftiisen (loosen string). 

:? :: 1 . In keyboard ^^usib: oblique line between staves that 
indicates a significant ^elodic progression. 

In braille edition pages 122-1 24\ ^ 97 



2. In guitar music: middle linger of right hand; precedes 
note to be plucked. 

:• n kcyboaid music: release the pedal slowly. 



?; !*: In string music: down l\ow at the point of the bow. 

:• :: In keyboard music: hall pedal or lower the pedal 
slowly. * • 



• • • #9» 



Pause, hold, ov feniiata placfed bet^ween two notes. 



:• •; ;: In music for Japanese samisen: urahachi' {hachi 
turned oVer) for next note. 

:• If immediately followed by a value sign: prefix for a 
passage of music written in the substitution method; lowest 
note of the passage is in the fourth octave. See :; :; :: ,page 
■93. ■ • „( 



:• •: 1 . Part-measure in-accord;x;onn^ects'sections of music 
that in print are written vertically rather than horizontally. 
Each section of music so connected has the same number of 
rhythrnic beats and, in most instances, is ox\\y part of the total 



number of beats in the measure. Part-measure in-accords are 
separated from the rest of the measure by :; ;: . See 
in-accords, page 169. 

98- ^ In braille edition pages .124 and 125 
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2. Whole-measure in-aecord. When the seetion sigh 
is not present, this in-aeeorcl apphes to the whole 



measure. 



• 



:: 1/End ol a square braeket above the stall. * 

2. In pre-1929 traim^riptions: beginning ol a crcsceudo^ 
indicated by diverging lines. 

:• 1. When precec^d by a space: print page turn; may 
stand alone or be followed by the number of the next print 
page" An unusual use occurs when the print pagination sign 
is preceded by a number (with its numeral prefix) and 
followed by another number >vithout a numeral prefix; the 
first number tells how mai^^y measures are to be repeated 
before the page turn, and the second number tells how many ^ 
more measures are in this repeat after the page turn. See also 
;: r. :: :? ;: :? , page 53. 

2^ In organ pedal part: crossing of foot in front; precedes 
the note to be played by the crossing foot. 

3. In the note-for-note method 2 only: ornament; inverted A 
(upper) mordent. , 



:: In the note-for-note method 2 only: ornament; 
mordent (lower mordent). 

.. .. 4 

*l *Orriament; mordent (lower mordent) that was placed 
below a turn in print. 

In bra file edition pages 125 and 126 " 99 



:? ?: :• Ornament; print shows. an M|iward curve preceding 
a turn. 

:• Ornament; the followin^ note with any intervals it may 
have is an appoggiatura\ in print, a grace note with ho cross 
stroke. # - • 



Vt Ornaini^nt; inverted (upper) mordent beginning on the 
note or interval that follows. Fingering, if given, will follow 
that note or -interval sign. - * 



• • • m 

• • 



Ornament; mordent (loWer mordent) beginning on 
the note or iriterval that follows. Fingering, if given, follows 
thltt note or interval sign. 

1. The following note or interval is semi-staccatQ; in 
print a line and a dot above or below a note. If written twice 
in succession, it ^^s doubled for a series of nuances. 

2. In the words of chant music: the following words 
shoulci be sung on the reciting note; the sign V ;: •: marks 
the end of this groiip of words, 

:• ;; When Receded by a space: dal segno or D.S.; return to 
the segno in the music. This sign may be followed 

immediately by abetter to indicate segno A, segno B, etc. 



Preceded ind followed by a space: braille dal 
segno or D.S.; return to segno A and play three-measures. 

100 ' ' In braille edition pages 126 and 127 



Subsequent dal sennas will be lettered !i C\ ete. The final 
. number always indieates the number ol measures in the 
section to be repeated. \ 

;; Braille coda sign; go to the coda sectiiilji ol the 

niusic. * ' 

:• When preceded by a space: b\c\\\\t dal scii;no; return 

to the sef^no^2ind play or sing the passage ending with the sign 

/ ' ; ■ > 

:• When preceded by a space: braille repeat beginning in 
fourth octave; the following upper or lower-cell number 
indicates which measure^r group of measures is repeated 
beginning in the fourth octave. 

• • V ^' . 

:• I. Designation of the soio voice part. In bar-over-bar 
format with piano accompaniment, usually an outline 
containing only the notes, rests, and ties of the solo part. 

2. Marginal indication for the fourth highest voice of an 
ensemble. "^ 

. ■ ' / ■ •■ 

:• ;• ;: The following chord is arpeggiated through tw<yor 
more staves. r 

:! ;? ;: The following chord' is arpeggiated in a 
downward direction through two or more staves. 

In braille edition pages 127 and 128 , . 101 
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1; In the notc-foi-note method 2 only: semi-staccato. 

:• :• :: 1 ransfer of a phrasing slur between stave's. Ihe 
phrase continues. 

# 

.:; 1. Fifth octave; affects the note, interval, repeat, or 
parallel motion sign that follows immediately. Ihe fifth 
octave begins on the C that is one octave above middle C, and 
it goes up through the next B above. If a note or repeat is 
preceded by two differet^ octave signs, use the second sign 
for perforn^nce. See 8va, :: , definition 1, page .105. 

2. For accordion: fifth row of buttons. 

3. In Spanner system of figured bass: the following 
accidental stands alone in print; not . associated with a 
numerical figure. ' « 

4. In the text qf chant notation: italics to' indicate stress. 

:; :: 1. Alternation in 64ths; appears between the notes or 
chords to be alternated. / . ; V 

2. In string music: thumb sign in early transcriptions. 

n :: ;*: In organ music: first manual. 

:; Alternation in eighths; appears between the notes or 
chords to be alternated.. ' 

:; •: i: In organ mUsic: second manual. 

. 102 . braille edition pages 128 and 129 



I. In a heading: time signature represented by C in 

print. 

2. Following a chord: chord tie;aised when two or more 
notes oi the chord are tied or when the eh*)rd sjiould be 
allowed to ring, even though the tied notes do not appear 
again. ( Braille Jx)llows print usage.) 

^ 3. In pre-1954 transcriptions: may be used' lor an 
accumulating ar/)eggi() as well as a tie. 



•• •• 



1 he doubled form of the chord tie; the next four or 

fa 

more chords contain at least t\yo notes that are tied over from 
one chord to the next. * ' . 



> • • • 
• 



Measure division or section; indicates the end or tKe 
beginning of a part-measure in-accord. See in-accords, page 
169. 

:; :: Alternation in I6ths; appears between the notes or 
chords to be alternated. 

:; i: ;: In organ music: third manual. 

> 

:; i; Ornament; V btt^ween two adjacent notes. 

:; If immediately followed by a value sign: prefix for 
passage of music written in the substitution method; lowest 
note of the passage is in the fifth octave. See :: :: , page 
93. - \ 

In braille edition pages 129 and 130 ' " 103 
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Alternation in 32nds or as //('/;/()/(>. appcais between 
the notes or e ho ids to he a Ue ma ted. 



• # • • • • 

• • • • 

• • 



In organ miisie: fourth manual., 

:; rir I. OrhanVent; grace note preealed by a desceiuhng 
curve. 

2} In Canadian melody-chord system! rhythm sign. I he 
doubled lorni ol the sign is . Indicates that the 

lollowing note(s) are not sung but are applied to a spoken or 
percussive passage. 



• •• 



I. The next note or interval has an accent; in print a 
thin horizontal V above 'or below a note. II repeated 
immediately, the sign is doubled for'a^scriqs of accents. 

2. In chant noti^tion: icius or short vertical line under the 
following note; indicates rhythmic groupmg. 

«» 

i; ;: When preceded by a space: braille repeat beginning in 
fifth i octave; the following upper or lower-cell number 
indicates which measure or group of measures is repeated. 

:; 1? I. Prefix for rijg-ht hand keyboard part. 

2. Marginal indication for the. fifth highest voice of an 
ensemble. ' . 



In [keyboard music: the following notes should be 
played by the right hand with the intervals readitig up.: 

104 . In braille edition pages 130 and 131 
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;: Alternation in I28ths; appears between the notes or 
chords to he alternated. 



. • • • 

♦ • • ♦ 



In the note-lor-note method 2 only: aeeent 



:! it ::. Slur; the end ol a slur moving Irom one in-aecord 
part to another. . 

:• :: Slur; the end of a slur extending from one staff to 
another. 

:; :• i: I he end of an oblique line between staves. 

:; :; Slur; t^iic continuation of a phrasing slur that began 
in the adjacent staff. 

:•• I. Sixth octaves; affects the note, interval, repeat, or 
parallel motion sign that follows immediately. The sixth 
octave begins on the C that is two octaves above rhiddle C, 
and goes up through the next B above. Occasionally the 
music has two 'different octave signs written consecutively. 
This occurs because the print music is written in one octave 
- on the staff with "an 8ba, or 8va, or other indication that the 
performance is intended for a higher or Iqvyer octave. In 
braille the first octave sign represents the location on the 
print staff, and the second octave sign is the pitch intended 
for performance. ! 
' ^ 2. For accordion: sixth row of buttons. 

In braille edition pages 13 1 and 132 ' . 105 
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• • • • » 

3. In Scanner system of ligured bass>an oblique stroke 
accompanies, the number that follows; shown in print either 
above or through tFiat number. 

4. In Rodenberg system of harmonic analysis: letter sign 
'preceding a number sign indicating a roman numeral. See 

, definition 2, page 112. 
,5. In neumatic notation: the separation between neumes 
or termination of a netime. 

^ 6. Double moving-note sign. When this sign appears 
between two sets ofinterval signs, those sets of intervals 
•move while the remainder of the chord is stationary. The 
moving intervals receive equal time value. The following 
example should be read up. The first line has moving notes, 
and the second line is the same measure written whh an^ 
-.in-accord. 
Example: 

• 9 9* •••• •••• •••• i 

• # • • 

Also see :; , definition 7, page 114. 
^- " :: :: In English chord-symbol system: A major. 

'i: •: I. In instrumental and keyboard music: beginning of 
phrasing silir (braille terms: long or bracket sliir). ' 
2. In vocal music: phrasing slur (as distinguished from a 
' syllabic slur). ^ ' - ; 

' 106 . . braille edition page's 133 and 134 



. 3. In English chord-symbol system: B major. 

:: :? :: Phrasing slur; one slur ends and another begins 
•on the following note. . 

9 

•> 

:: :: 1 . Special short slur for a grace note; not always used 
for grace notes, and performance does not vary between this 
slur sign and the sign . See definition 2. 
■ 2. Slur; at the beginning of a new section, continuation of 
slur from previous section. Within a paragraph of music, sjur 
that ends on a bar, double bar, or rest. Select meaning from 
context of music. .. 

3. In English chord-symbol system: C major. 

4. In pre- 1 954 transcriptions of keyboard music: slur that 
moves frorn one hand part to another. 

> 

:i :• In English c-hord-symbol system: D major. 

:• :• if^rtnglish chord-symbol system: E major. 

:: •: In English chord-symbol system: F major. 

. :: ?• In English chord-symbol system: G major. 

:: ;: 1. In English chprd-symbol system: A minor. 

2. In music for Japanese kpto or samisen: yuri (with the 
left hand alternately press down and free the string a few 
times at the left side of the bridge). 

In braille edition pages 134 and\^35 ' 107 
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1: In Englishv^chorci-symbol system: B minor. 
2. In guitar nnisic: ()Iuck the next note with the ring f inger 
of the right hand; the print indication usually is a. 



• • •# 

• • • • 

• • 



• • •# 



• • • 
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• • 
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n English^ chord-symbo 
n English chord-symbo 
n English qhord-synibo 
n English chord-symbo 



n English chord-symbo 



n E^iglish chord-symbo 



n English chord-symbo 

n English chord-symbo 
n English chord-symbo 
n English chord-symbo 
n English chord-symbo 
n English chord-symbo 



system: C minor, 
system: D minor, 
system: E minor. , - 
system: F minor, 
system: G minor, 
system: A a\igmented. 
system* B augmented. 

/V. • 

system: C augrpented. 
system: D augmented, 
system: E augmented. ^ 
system: F augmented.^ 
system: G augmented. 

In braille eciition pages 135 and 136 



i: :; hi English chord-symbol system: A diminished 



:: !; I. Quarter-tone flat. 
2. In E;1glij>h chord-symbol system: B diminished 



• • • * • • 



?: I. Preceding a note: 256th note, 

. .... _ _ fc . . _ . , 

2. Preceding ia rest: 256th rest. 



1. Quarter-tone sharp. 
2. In English chord-symbol system: C diminished. 

li :; In English chord-symbol system: D diminished. 

:: :: In English chord-symbol system: E diminished. 




chord-symbol system: F diminished 



:• In Engttsh chord-symbol system: G diminished. 



:: 1. Beginning of a square bracket above the staff. 

2. In pre- 1929 transcriptions: beginning of a decrescendo 
indicated by converging lines. - 

I- 

i: :: , 1. Literary prefix; in vocal music this marginal sign 
precedes a line or section of words rather than music. In 
literary Wxt it indicates a return Jo literary characters 
following a music sign. ^ 

Jn /braille editiQn pages 136-138 . 109 



• • • 




2. Coincidence of notes: precedes notes that occur 
simultaneously in two or more partsduringcomplex music, a 
cadenza, or an unmeasured passage. See also r; r: , 
definition 3, page 25. 

:: In the note-for-note method 2 only: long (extended) 
inverted (upper) mordent. 

^: :: In the note-for-note method 2 only: long (extended) 

mordent (lower n^^ordent). 

f 



\ 



1. The following notes or intervals are printed in 
normal or larger size ^ype; may be doubled by repeating only 
the second half of tfie sign. See definition 2. 

2. In Italian press braille: may indicate that the following 
notb is in parentheses; t^e sign is doubled if several notes are 
within parentheses. See definition 1 and determine meaning 
from context. This meaning is ^usually accompanied by a 
transcriber's, not^ 



:: Ornament; long (extended) inverted (upper) mordent; 
precedes the note or intervaHt affects, rfn^Tfingering, if given, 
follows that no,te or interval. 



• • • * • • 
• • 

dent that ends with an inverted turn. 



Ornament; long (extended) inverted (ypper) mor- 



110 In braille edition pages 138 and 139 



:i if i! Ornament; long (extended) mordenl (lower mor- 
dent); precedes the note or interval it affects. Fingering, if 
^iven, follows that note or interval. 



« 



Ornament; long (extended) mordent (lower mor- 
dent) that ends with a turn. 



:i r :: ?: :: Ornament; long (extended) mordent (low^f 
mordent) that ends with an inverted turn. 

i* *.i Ornament; long (extended) inverted (upper) mor- 
dent that ends with a turn. / 



:: :? :• Ornament; long (extended) inverted (upper) rpor- 
dent that ends with an inverted turn. 



:: ;: Ornament; long (extended) inverted (upper) mor- 
dent thai ends with a turn. 

:t r :: :: Oroanxent; long (extended) inverted (upper) mor- 
dent followed by a curve (slide) between two adjacent notes. 

:; I. Adi^t that is represented in print by a thick, 
inverted or inormal K above or below a note; affects the 
following note. If written twice in succession, it is doubled for 
a series of nuances. 

In braille edition page-i39 . Ill 
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2. In music for japaiiesc instrunientK: special plectrum 
sign that affects the following note. For koto the sign means 
' keshizwm\ for samisc^ the sign means hachikcshi. 

:• ;: In the note-for-note method Anly: ornament; a turn 
between the next two notes. \ 

When preceded by a sp'hce: braille repeat beginning 
in sixth octave. The following upper or lower-cell number 
indicates which measure or group of measures is repeated.. 

2.^n Rodenberg system of harmonic analysis: roman 
. rrbmeral. If the number that follows is in upper-cell position, 
it represents a capital roman numeral. Example: :*: ;: *• is 
the IV chord. M the number that follows is in, lower-cell 
position, it represents a small roman numeral for a minor 
chord. Example: :: ;: •: is the ii chord. 

i 

:: 1. Designation for th^ figured bass part. 

2. Marginal indication for the sixth highest v^ice of an 
ensemble^ 

3. In some ItaHan press braille transcriptions: end of a 
section to be repeated ; in priqt a double bar preceded by dots, j 
If it has this meaning, it will be followed by a space. 

•v. « 

■ . I ■ . 

-*'■*. i ' 

:: ;: Beginning of a square bracket shown below the stSff in 
print. , 

112 In bmiUe edition pages 1 40 and 141 
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V 

:: ;: ;: Beginning of a square bracket^ below the staff thai 
was indicated in print with a broken line; generally used to 
differentiate betweei\two sets of square brackets that may 
overlap. 

../. - 

:: In note-for-riote iliethod 2 only: accent that is 
represented in print by a thick V, either right side up or 
inverted. 

■ * ♦ 

:: :: ;: Rodenberg system of harmonic "^analysis: 

augmented ch^rcj . expressed a^ a roman numeral. The. 
number that follows this sign represents a roman numeral, 
and the dot 4 indicates the augmeiTted chord. See :: ;: , 
definition 2, page 112. 

<^ :: :: ?: Continuation of a phrasing slur from a^previousj^ 
paragraph or section of music. V 

:; 1. Seventh octave; affects the^ote, iliterval, repeat, or . 
parallel motion sign that follows. The seventh octave begins 
on the C three octaves above middle C, and it goes up 
throughj the next B above. If a note or repeat is preceded by 
two different octave signs, use Ihe second sign for 
' performance.' See .8va, :: , definition 1, page 105. 

2. -Replaces a comma after a musical term in literary text. 

3. In the text of Vocal nijusic: the following syllable is 
mute. • . 

In braille edition pages HI and 142 113 
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4. In Spanner system of harmonic analysis: double capital 
sign: H a single capital sign appears belorc a ronian numeral 
that has two or more characters, it has the elTect oi a double 
capital sign. 

5. in Rodenberg system of (igured bass: passing note in ., 
the bass; precedes the passing note. ^ 

6. in chant notation: pointing syinbol in the text; 
represents a short vertical bar line in print and indicates a 
change to the next^ote of the music. Dot 6 appears between 
spaces except in music transcribed, in England, where dot 6 is 
not the prefix for a capital letter. In English transcriptions, 
dot 6 is preceded by a space and followed immediately by the 
first word that should be sung on the nex^t note after the bar 

line. , v,^. ( 

7. Between two interval signsi moving note; indicates that 
a single voice of a chord moves while the remainder of the 
chord is sustained. This single voice is represented by interval 
signs on either si^de of the dot 6; notes so represented have 
e^ual time value unless one^of the inter-vals is dotted (dot 3 in 
the next cell). In the following example a chord has two 
moving-note signs indicating that two single voices of the 
chord move while three voices are sustained. The first line 
shows the chord with moving notes; the second line shows 
the same chord written with in-accords. Read intervals up.. 

Example: :: ;: ;: :; ;; ?? ;: :; ;; ;? 

*1 •! 

• # !• •! 

•0 #0 

114 r . tn braille edition pages 142-144 
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In the next example the moving voice has three notes. In 
the second Hne it is written with in-accords. Read intervals 



up. 

Example; ;: :; ;: ;: 



# #• 



In choral music a dot 6 usually implies that the moving ^ 
notes are slurred. Moving notes are generally found in • 
vertical score format. 

In keyboard music with alternative fingerings: 
omission of the first fingering followed by first finger as the 
second fingering indication. 

2. In string music: end of a line of continuation for the first 

finger. 



\ 



1. In keyboard music wi/h alternative fingerings: 
omission of the first fingering fo^llowed by second finger as 
the seGpnd fingering indication. ( 

2. In string music: end of a line of conunuation for the 
spcond finge|r. 

:; :.: 1- Ornament; in print an inverted V betv^en two 
notes {Nachschlag). See definition 2. 

2. Slur; one method of notation indicating that two slurs 
meet on the same note. See definition 1 and determine 
meaning from context. 

In brai/ie edition pages 144 find 145 115 
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Half phrase; in print a sliir bent into an angle 
without ^ictually being broken. 



:; :: ;: Ornament; passing note; double appoggiatura or 
slide vndicated by a short curve between two adjacent notes. 



I. In keyboard music with alternative fingerings: 
omission of the first fHigering followed by fi/th finger as the 
second fingering indication. 

2. In vocal music: square whole note wli0se ijength 
depends on the voctil recitative, 

3. In organ pedal part; cross foot behind. 

4. In music for Japanese instruments: fsuki-iro for koto; 
suriage and surisage for samisen (press and loosen string). 



:: In keyboard music with ahernative fingerings: 
omission of the first fingering followed by third finger as the 
second fingering indication. ^ 

2. In string music: end of a line of continuation for the 
third finger. 



.1 • . 

• 

• • • 

• •• 



1. Preceding a note: natural sign that in print was 
either in parenthese/or above (beneath) the note. 

2. Preceding an ornament: natural sign applying to the 
lower note of the ornament. 

^ 

:; :; :: Pedal release should occur immediateljyafter the 
following note or chord is played. 



:; ?; I. I^eceding a note: Hat sign thai in print was cither 
in parentheses or above (beneath) the note. 

2. F^rcccding an ornament: flat sign applying to the lower 
note of the ornament. 

« 

:; Pedal should tee depressed^immediately after the 

next chord or note is played. 

Distinction of rhythmic values(' (smaller); the 
following note or notes will be 16th, 32nd, 64th, or 12^th 
notes. Applies to rests as well as notes. 

:; :; 1. ^Preceding a note: sharp sign that in print was either 
in parentheses or above (beneath) the note. 

2. Preceding an ornament: sharp sign applying to ^he 
lower note of the oj^nament. .1^ 

,1* 

:; •: 1. In keyboard music with alternative fingerings: 
omission of the first fingering followed by fourth finger jEpr 
the second fingering indication. . 

2. In string music: end of a line of continuation forvth^ 
fourth finger. 

Si-^'! 1. End of a square bracket placed below the stafTin 
print* 

• 2. In pre-1929 transcripiior/!^ triplet within a triplet. 

In braille edition pages 146 and 147 117 
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Onianiciit; turn above or below the lollowiug iVote or 
interval, l ingering lor the turn, if given, will follow that note 
or interval. 



• • • • # • 



Ornament; inverted turn above or below the 
following note or interval. Fingering, ij given, will follow that 
note or interval. 



• • • • #• 



Ornament; the print sh^ws a downward curve 
preceding a turn. ♦ 



• • • • 



I. The following music i.s printed in Um\\\ type; the 
doubled form of this sign is :; •; •; . . 

2. In pre- 1 929 transcriptions: short grace note. 

:; :; I . The following n^te is staccatissimo; if written twice 
in succession, the sign is doubled. 

2, In music^for Japanese instruitients: utsu for samisen 
and uchizume for koto (tap the string with a finger); applies 
to the following note. 

3. In chant notation: words beginning with this sign and 
ending w^fth ;: ;: are to be sung to one note, generally 

the rocitin^g note. 

\ ' ' ' . ' ' ^ ' 

:; ;* 1 . breath. ^ 

.2. In chant notation: pause. * 

3. In note-for-note method 2 only:^ long grace note; 
appqggiafura. - 

118 . . In braille edition pages 147. and 148 
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!. When preceded by a space: braille repeat begimiings 
in seventh octave. I he lollowing uppei- or lower-eelhuiinber 
indicates which nieasiire or group of nieasines is repeated. 

2. In guitar music: the number lollowing is a Iret or 
position sign. Hxample: :i ;: :r indicates fifth fret or filth 
posit ioiv. 

;? Designatio^i lor the a<:cordion part. 



: Coiitinuous arpci^i^io through both staves; found in 
older transcriptions. , 

' r ■. 

T^^^ In string music: the next note is to be played in the 
seventh position or at the sevehth fret. In some transcriptiotis 
the dot' 6 in the first cell is part of the sign itself; in other 
transcriptions the dot 6 indicates a line of continuation. If a 
line of continuation is intendCct the end of the line occurs at 
another position sig!\or when tht!; sign !; :: appears. If 
the latter sign appears in any part of the transcription, then 
the dot 6' in the fii'st cell of this sign indicates a line of 
contmuation. ■ ^ 



:; ;: 1. In string aiusic^: second position 'or second fret^ 
Dot 6 in the first, celf may indicate a line of continuation. 
See i; , above. 

2. In organ music: .indicaii4'm^sOr* second mmuiak 

■ .. ■ ' ' • • 

7/7 hrflille edition pages 148-150 119 



1. In string music: third position or third Irct. 
Dot 6 in the first cell may indicate a line pi continuation. 
See \i i? , page 119. 
2. In organ music: indication lor third manual. 



• • • # 
•# 



• I. In string ntusic: fourth position or fourth fiet. 
Dot 6 in the first cell may indicate a line of continuation. 
See, [i , page 1 19. 

2. In organ music: indication for fourth manual. 



• • 

• • •• 



• I. In string music: first position or first fret. Dot 
6 in the first cell may indicate a line of continuation. 
See /page 119. 

2. In organ music: indication for first manual. 

' ' ■ . s .... 
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1. Music prefix; used before a music sign or a line of 
music to distinguish it from literary tex^. 

2. Music parentheses; the beginning or end of parentheses 
surrounding one or more music signs.* 

3. In chant notation with organ accompaniment: identifies 
a Hne that contains words alternating with ^pelody; the line 
directly below contains the remainj|^ organ part. 

4. in Canadian- melody-chord system: prefix for the 
melody. 

5. In bar-by-bar format: a hyphen between parts of a 
measure;' i.e., right hand, left hand, and pedal parts; found 
p^fenarily in Czechpslovakian transcriptions. • 

120 > ' . . In hraUle edition pages 150 and 151 



I. Prefix for chord symbols; the following note 
represents tl\e note name of a chord; the value of that note 
indicates its duration. If no other sign follows the note name, 
the c^iord is major; if another sign follows immediately, see 
the listing for that sign in the dictionary. 

2. Separation between voices or parts (rare). 

3. In note-for-n(iie method 2 only: staccatissinio. 

. ^ 

I II In organ pedal part: change of feet without an 
indication of toe or heel. / C . ' 

:; :: Ornament; long (extended) inverted (upper) 
mordent beginning with an inverted turn. 

:; I . Above the seventh octave; affects the note, interval, 
repeat, or parallel motion sign that follows immediately. 
Notes above the seventh octave begin with the highest C on 
the pianx) keyboard! 

2. Vl arginal indication for an incomplete measure Cr run- 
over line. * \ ' 



» • • • 0 



End of a square bVacket below the staff indicated in 
print with a broken line. 
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FORMATS FOR BRAILf.E IVllJSK 



A format is a general plan ol organi/ation and arrangement, 
and braille music has been organized and arranged in many 
dilTerent ways. This section identifies many ol these braille 
music formats, sets forth their most common characteristics, 
and provides keys for recognition and understanding. Smnc 
of these formats are obsolete; their inclusion here does not 
mean they me used for transcription, merely that music in 
these formats is still available for use. 

Since the names of formats have varied from Country to 
cduntry and from decade to decade, descriptions are 
provided. Except for chant notation, which is discussed 
separately; the foraats in this section are gathered from 
braille music, transcription manuals, a^nd catalogs and are 
arranged in three descriptive categories: music in parallels, 
music in paragraph^, and music drstinguished by marginal 

signs. . ^ 

I. This illustration oi^ntains two parallels of music. . 
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/Y parallel is a set ol lines, each with music lor an individual 
part. All ol the parts contain music lor the same measure(s), 
of the composition. A parallel may range from two lines lor 
piano music to twenty or more lines lor an orchestral score. 
F^rst lines of parallels ate usually preceded by measure' 
numbers in the margins. Hand or part signs identify each line 
of the parallel. There may or may not be a free line between 
) parallels. 

2. This illustration contains iv/o' paragraphs. * 

•••••••••••• 

• • / 



•# •••••• I 

•••• •••••• ••••• 

•••••••••• • 

#• 

»• 

>• ••^•ft •« • • 



#• ## 

• • • • «• • • 

• • • • ^ • • 
• 

•••••• 

• • • • • • 



• • • • 
• • • • 

>••••• •••• #••• •••• •••• 



• • • •« 

#• #• #• •r ## • • 

• • #• 

#• •# •« " 

•••• #«•• 

W'he main characteristic of a paragraph, . whether music or 
literary braille, is that the first of a grodp of lines is indented. 
In the excerpt the first paragraph is melody and the second is 
corre^onding text. 

3. The next illustration contains eight measures of niusic^ 
distinguished by marginal signs-. 
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In a few formats, the first line of music begins at the margin 
and subsequent hnes t)e^iji cell three. The left hand 
marginal space contains halid signs, part signs, numbers, or 
rehearsal letters th^t serve to identify new parts or locate new 
sections. These are the rriajor descriptive characteristics 
common to music distinguished by marginal signs. 

The following format identification chart is for the reader 
who has music in hand with ho format specified on the title 
page. By starting with the type of music — ^^keyboard, 
instrumental, vocal, or theory examples— and -then 
examining the entries under each descriptive category — 
parallels, paragraphs, or marginal signs, a particular format 
can be identified and the explanation can be located. Sincfe 
details of formals vary, only the most common characteristics 
are listed. The terms section-by-section and open score are 
found in two descriptive categories because these format 
titles vary between authors. 

124 A • ' • V In hrail/e edition pages 155 and 156 



Format Idcntificatioii Chart 

I. Keyboard music 

A. Music in parallels 

.1. Measures vertically aligned: bar-over-bar, page 
128 ■ • ./ ^- • " 

2. Measures not vertically aligned: line-over-line, 
page 130 

3. Many lo^yer-cell characters and few, if any, , , 
interval signs: note-for-note, page 131 

B. Music in paragraphs , ' 

1 . Different hand signs at the beginning of the first 
two paragraphs^; hand or pedal signs at the 
beginning of subsequent paragraphs: section-by- 
section, page 138 ^ 

2. Both hand signs usually in first paragraph; very 
few, if any, hand signs in subsequent paragraphs; 
the sign common in the transcription: 
bar-by-bar, page 135 

3. Few h^nd sighs; four-note chords notated with^ 
interval, in-accord, or moving-note sigris: 
vertical score, page 141 * 

4. Many lower-cell characters and few, if any, 
interval signs: note-for-note, page 1^1 

C. Music distinguished by hand and pedal signs iii 
margin, each followed by several lines of music: \ 
section-by-section, page 143 ' 

In braille edition pa^es 156 and 157 - . . : 125 . . 
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11. Instrumental music; solo or single part 

A. Music tn paragraphs: section-hy-section, page I3S 

B. Music distinguished by numbers or letters in margin 
with run-over Hues beginning in .cell three: single- 
line, page 

III j Instrumental music; two or more parts (score) 

A. Music in parallels 

1. Measures vertically aligned: bar-over-bar, page 

2. Measures not vertically aligi^: line-over-line, 
page 130 

B. Music ii), paragraphs 

1. Part signs at the beginning of paragraphs: 
secfion-by-section, page 138 

2. Part signs only in the first paragraph; the sign 
:: common in the transcription: bar-by-bar, 
page 135 

|r C. Music distinguished by part signs in margm: 
section-by-section, page 143 

IV. Vocal music; solo or single part 

A. Music in parallels; one or two text lines alternate 
with a line of music that begins in cell three: line- 
by-hne, page 130 

B. Music in paragraphs 

t. Text and music in separate paragraphs: 
seetion-by-section, page 138 ^ 

1 26 • . braille eciitioh pages 1^58 and 159 
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2.- I ext and music alternate within each paragraph: 
^ ^ sight method, page 140 

C. Music distinguished by music and hterary prefixes 
in margin: section-by-section, page 143 

V. Vocal music; two or more parts (score) 

A. Music i.n parallels 

1. Separate lines for each voice p^rt: bar-over-bar, 
page 128 . ^ 

2. Two-line parallel with intervals and in-accord 
signs: short score, page 134 

B. Music in paragraphs 

1 . Separate para^aphs for each voice paVt: section- 
by-section, page 138 
^ 2. Four-note chords notated with interval, in- 
( accord, or moving-note signs: vertical score, ^ 
L page 141 > 

3. Many lower-cell characters and few^, if any, 
interval signs: note-for-note method, page 131 

C. Music distinguished by marginal signs: vSection- 
by-section, page 143 / ' 

VI. Theory and harmony examples 

A. Music in parallels . * 

1. Part signs identify each line: bar-over-bar, page 
128 (Figured bass, page 155) 

2, Individual notes in parallels: open score, page 
133 (Figured bass, page 155) 

B. Music in paragraphs: section-by-section, page 138 
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Music in Parallels 

In the following group of formats, the initial identifying 
characteristic is that the braille is arranged in parallels. 
Bar-over-b^r. the major distinguishing characteristic of 
ke^j^board, instrumental, and vocal music in bar-over-bar 
format is that all lines within a parallel are aligned vertically 
at the beginning of measures. 

Keyboard music is usually a two-line parallel (right anYi 
left hand parts) with a third line added when thei'e i^n 
organ pedal part. An unidentified line indented two cells is i 
run-over coYitaining music for the part on t^ie line aboYe. 



Additional lines identified with.hand si^ns may^fppear in^ 
parallel foricontrapuntal or highly comp^lex music. T^s 
practice is sometimes called^open score format, bm^since the 



need for. extra line^ is usually tempora.i:y, the term "open 
score" rarely appears on tile title page. 

Sinc^ bar-over-bar is one of the oldest formats and ha$' 
been used throughout the world, there are many varjatior^s. 
Some ^ music Jhas octavTligns the- beginning of each 
measure and some does not; some measure numbers have 
numeral prefixes but most do not. Occasionally in. early 
transcriptions when run-over lines wei;e not ujsed, a hand sign 
will fee followed by no music at all. The part with music is the 
end of a measuVe; the part without music was completed in. 
the parallel above. 

If the right Vand part begins with !aN^namic marking 
applicable to both parts, the left hand patt is sometimes 



In braille ediiion ptiges 160 and 161 



i\/usi( in PiiralU'ls 



indented so that the music itsell is vertically aligix(xl. I his 
practice is not consistent, and a dynamic marking in the^ght 
hand part is generally understood/to apply to all parts. 

Chords and intt^rvals in pedal and left hand parts should be 
read up. Right hand parts ^ften read down; but a large body 
of uYlisic in bar-over-bar format, espet;iairy. that transcribed 
between 1930 and_l_§>56, has the right hand keyboard/ parts 
reatling up. Wh^n there is no transcribers 's n)0te giving the. 
jdirection of intervals, exaifiine the in-accords, -which are 
usually written the same direction as the intervals. If the 
. notes befpre the in-accord sign are higher tha'iHhose coming 
after thai sign, . the intervals of that part should read down; if 
the notes before the in-accord are lower, the intervals should 
read up. Fingering may also give clues to direGtion;'"arTiote 
played with the thqmb of the right hifnd will be the bottom 
note of a chord, while a UQte played by the fifth finger of that 
hand will be the top note. 

Instrumental scores contain one line for each part, with 
measure alignment and other characteristics of music in 
parallels. Expression marks, and any other information 
centered above a parallel, apply to all parts. Intervals read up 
in lower-range instruments such as the cello and string bass 
and down in treble instruments such .as the violin ai^d viola. 

Choral scores contain one or more lines of text, depending 
on whether all parts sing the same words. Music lines, usually 
one line for each voice part, are placed in a parallel either 
above or below the words. For the correlation of words with 

In braille edition pages 161-163 - ' 129 



I'onuais for liraillr A/z/.s/V 

music, see page 179. Intervals read up ijii men s parts and 
down In women's parts. 

Line-by-line. This format is used either lor solo vocal music 
or lor individual choral parts. A line ol text alternates with a 
line of music for the words above, giving the general 
appearance of a parallel, and each of the lines within tlral 
parallel contains text or music for the^same measures of the 
composition. While the text line or the music line may run, 
over onto a second line, both parts wijl rarely run over at the 
same time. When a text line n^ns over, it is^ indented to cell 
five, since music lines always begin in cell three. 

Occasionally two lines of text appear at the margin, 
followed by tfje-music line as the third line of the parallel. 
This practice occurs when the text is given in two languages, 
and also when two verses are given for the jji^me music. If 
there are more than two verses of t^xt, the first one is given 
above the music, and the remaining verses are written at the 
end of the piece. For the correlation of text with melody, see 
page 179 and definitions of individual musid signs. 

When chord symbols are used in line-by-line format, they 
are written on a separate line; or they are placed, in the 
melody line preceded by the prefix :; . See chord 
symbols, page 148. 

Line-over-line. This format is a variation" of bar-over-bar and 
is used primarily for keyboard music." Except for the 
distinguishing characteristic that measures within a parallel 
are not aligned vertically, the only other difference is that a 
greater freedom is allowed in the use of run-over lines; one 
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pari may have several run-over lines within a parallel. 1 oran 
explanation of run-over lines and a general deseription ol the 
format, see bar-over-bar, page 128. I jne-ovcr-line is 
sometimes listed as a voeal music format. Ip this section that 
format is described under the^heading line7by-hne, page HO. 
Note-for-note. The music appears at first reading to contain 
an unusual number of staccato notes, grace notes, turns, and 
trills, in place of interval signs, lower-cell characters a p'pear 
in the music. 

The term "note-for-note'' refers to the way in which chords 
are written. Instead of inteirval signs to designate the 
members of a chord, subnotes (note names written in the 
lowef-ceH posh/on) are used 
^ Examplef Jread up) 
This is the chord, C E G B-flat. The notes E, G, and B are 
formed as note names written in the lower part of the cell: 
The first note of the chord is written normally with^ its 
rhythmic value indication, and the flat sign is also 
unchar^ged. The accidental precedes the subnote as in other 
format^, and fingering, if given, follows a subnote. The 
upwar(i or downward direction of reading chords follows 
■general practice (up for left hand and lower-range 
instruments; usually down for right hanci and higher 
instrumental parts). Odtave signs are used when necessary to 
indicate a unison or an interval greater than an octavr- 
between two subnote? or between a normal note and a 
subnote. 

, Example: (read up) :; \l \\ 
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I he above example is second octave played with third 
octave p Jorming a tenth, noubhng oT subnotes is not 
allowed except lor the doubling of octaves. 

Ihe braiile characters used in lorriiing subnotes have 
other, more common meanings. I he subnote G, for example, 
is a sign that -also means staccato. In some note-lor-ilote 
mi^isic both set}> of n^^Canings are used, and in other music only 
one meaning ii^i^ossible for CcK^h Jower-cen sign. If Method I 
is desig^rjated on the title page, both sets of meanings arc usecir 
In this music/a hyphen (dots 3-6) is placed before a symbol if 
it shou be pi^d as a subnote; the hyphen is use^only 

where there* might be confusion. Whenrhe hyphen is not 
necessary, as in the beginn.fhg o^the following example, it is, 
not included. 



Example: (read down) 




•« ^« •• •# f 

#• %• 

• •* 

The first sign cannot be a subi^ote since it does not follow a 
normal note; it is a staccato sign that is doubled. The next 
time that-sign appears, it is the subnote G. Near the end of the 
measure it is to be read as a staccato sign rather tha»n. a 
subnote, so it is preceded by the hyphen.^The next example is 
the s^ame measure written with interval signs (not note- 
for-note) for comparison. _ 
Example: (read down) 



« • • • 
•••••• 

• • • • 



f mm ••^^ 
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II Method 2 is designated on the title page, note names in 
the lower-cell position are aLways siihnotes. Signs that 
in^eate intervals in other forniats have been given the 
meanings ol trill, grace note, stuccato; etc. in this lormat. 
These meanings arc included in th^^sji^tionary. 

The sign (dots 3-6) means staccato in this method, 

and the following example is the same measure as above, 
|iow, written in the second version ol the note-for-iiotc 
format. 

I^xamnle: (read down) 
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•••••• 

•• •# #• 

• • *.* •# #• #• 

## •# •# •* *• • » • •# 

) 

If a composition does not carry the designation *'Method 
I " or ''Method 2,"anexci^nination of the above riiaterial with 
the possible (iefinitio4^s listed for individual music signs 
should reveal which method was used in the transcription. 
The note-for-note- metjiod may be found in paragraphs 
(section-by-section, bar-by-bar, vertical score, etc.) as well as 
in parallels. 

Open Score. This term has several meanings. Those listed 
below apply only to music that is written in parallels. For 
chorarmusic that is written in paragraphs, see open seme on 
page 134. 

In Iceyboard music, open-score format means that more 
than cfne line of a parallel coatains rausic for a single part; 
i.e., a parallel may have two lines of music for the right hand 
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part. See bar-over-bar, page 128, (or liirther explanation of 
the extra lines itnd the other eharaeteristies 61 this musie. 
' In choral music, open score means that each vocal part has 
a separate line of music in the parallel. The term is 
interchangeable with bar-over-bar (page 128). , 

Music theory and harmony examples are sometimes 
written in an open-score format. In this case, each voice is 
given a separate line of a parallel so that no interval signs are 
necessary; i.e., four-note chords are Written in a four-line 
parallel. The music is aligned at the beginning of each 
measure, and sometimes the beginning of each beat is also 
vertically aligned^ In the latter case, the sign :: is often 
used to sllow print bar lines. If figured bass is- included with 
theory examples, see figured bass, page 155. 
Short-form Scoring. Although sometimes listed on a title 
page, short-^brm scoring is an interior format. See page 149. 
Short Score. A choral score for three or more parts is 
reduced tQ a two-line paraUel. In a short score, the women's 
voice parts are combined intone line of a parallel and the 
men's voice parts are written in the other line; Intervals or 
in-accords are used to combine the voice parts, and these read 
down in the top Hne ( women's voices) and lip in the bottom 
line (men's voices). Fn music for a trio, one line, of course, has 
no intervals or in-accords. The beginning of each measure is 
vertically'aligned as in bar-over-bar format, page 128. 

The text for this musical score is written in a pai^agraph or 
set of paragraphs, and the accompaniment is written 
separately in its p.wn format. 
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Music in Paragraphs 

l,n the following group of formats, the initial identifying 
characteristic is that the braille is arranged in paragraphs. 
Bar-by-bar. The music usually has more than one hand or 
part §ign in the opening paragraph and no hand or part signs 
in subsequent paragraphs. Most paraj|»raphs have several bar 
line signs :: each preceded and followed by a ajjace. In 
baf-by-bar format a composition is divided into sections, and 
each complete section with all of its, parts comprises a 
paragraph. Within a paragraph all parts of a measure, or bar, 
are written consecutively from the lowest to the highest with 
a space between each part. A bar line :: signals the end of 
'A complete measure, and succeeding measures are written 
similarly. Thus, the music is presented "bar-by-bar." 

In the first measure, each part, is introduced with its 
appropriate hand or paft sign. In the following measures 
these hand or part signs do not appear unless there is a 
change in the order or number of parts. Inter va^ls and in- 
accords usually read up in all parts. The following is a two- 
measure example of bar-by-bar organ music. 

•••••••• •••••••••••• 

• # •# •# •# •# •# 4i# 

#• • • * t« • • •••••• 

•••••• 

#• 

■ I-' 

In .the second measure the left hand plays a repeated chord, 
and the right h^nd repeats measure one. 
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ir ihc music is icniporarily reduced lo one pari tor several 
iiieas\nes, the bar line sign is no longer necessary, and a space 
indicates the end ol a nieasure. H all partsare silent lor o'HiC or 
more bars, a single rest or a conibinatioji sign such, as 
;: ;: is used^ Repeats are treated in the same way il they 
alTcct all f>arts. I he part-measure in-accord sign is often used 
as a whole-measuTe in-accord, since it can apply to an entire 
measure or one part but never to all parts ol the bar. 

Paragraphs are usually numbered or identified by page 

^and line. The numbering may be consecutive throughout the 

composition, or it may indicate the staves on each print page. 

Some bar-by-bar music has a measure number at the 

beginning of each line. I his nuqiber usually identifies the 

first measure to begin on that line, not necessarily the music 

that appears immediately after the . number. II- no new 

measure begins on the line, the marginal space is filled with 

dot 6s. . 

In the C7:echoslovakian variation of this format, keyboard 

music has the right hand part first with intervals reading 

down. This is followed'by the left hand and then the peda\^ 

parts with intervals reading up. All parts are connected by 

dots 6, 3 acting as a hyphen. Spafces occur only at the bar line 

or between measures when parts are combined so that a bar 

line is! not necessary. 

New Stj^le. Around 1918 music was brailled by the Nationaf 
^ Institute for the Blind, London, with "New Sty4e" shown on 
the title "page. This, music was written in a variation.of the 
bar-by-bar format (page 135) with the symbofe^nd practices 
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of what is now known as old style music (following). l iie 
substitution method of notating pitches that frlxjuently 
change octaves was employed in this music! Substitution is 
explained with^the sign *; •: on page 93. ^ 
Old Style. This is a term used in catalogs of braille music, 
rather than a format described in any manual of braille music 
transcription. 1 he term is applied to music written section- 
by-section in paragraphs with some of the old signs and . 
practices of braille transcription. The most noticeable 
differences between the old style and modern'transcription of 
music are the tie sign, the use of octave signs, and the use of 
dot 3. The si^n :• :* means, a tie rather than an 
accumulatmg arpeggio; octave signs are used accordmg to 
the original rules (page 16^7) and are not repeated aftcfr an in- 
accord signer at the beginning of a new line unless necessary 
according to those rules; dot 3 is not used as a separation 
between a literary abbreviation and the music symbol that 
follows. Anotherdifference is the pre-1929 mefljSd of writing 
alternating or reiterated chords and notes,^bWptHe majority 
of music signs have the same meaning in both old style and 
modern trc\nscription. / 
Qpeii Score: Ttiis term as applied to chcual music written in 
paragraphs means that the music for each voice part i^ 
written in separate paragraphs rather than being combined 
in a short score (page 134) or a vertical score (page 141). Jhe 
composition is Usually divided into sections unless the song is 
very short. Thte^e'xt for the first sec^on is written in a 
paragraph with any variations of words between different 
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voice parts noted. I he music lor this portion o( the text is 
written in separate paragraphs lor each voice part^and these 
paragraphs are labelled. Succeeding paragraphs retain the 
order of paragraphs established in the first section. For the 
correlation of text with melody, see page 179. • • 

ir the term "opei1 score'' is applied t^) music written iiV 
parallels, sec page 133. 

Paragraph Format. Consult section-by-section (following) 
for a description of music listed in some catalogs as written in 
paragraph format. In this dictionary the word paragraph is 
used to help identify a group of formats. 
Phrase Method. Consult section-by-sectiori, whicl^" follows. 
Sectton-by-section. The major identifying characteristic 
keyboard, vocal, or instrumental music in section-by-section 
format is that each paragraph is identified with a hajnd or 
part sign. For section-by-section music that is not written 
in paragraphs, see page 143. 

In section-by-section format a composition is divided into 
sections by its musical phrasing, by the staves on the print 
page, or by some other plan. The music for the first section is 
"written with a separate paragraph for each part (right hand, 
left hand; soprano, alto, bass; violin, viola, cello, etc.). When 
the music for the first section has been completed for all 
parts, the music for the second section begins with the parts 
presented in the same order. From the second section on, 
the first paragraph of each section usually begins with a 
rehearsal letter or a number. The number may be consecutive 
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throughout the composition, or it may represent the staves 
on each print page. 

Every paragraph within the section begins with a hand or 
part sign, except lor a sok) instrumental or vocal part 
consisting of only one paragraph for each sectioi) of music. 
1 he piano accorjipahiment lor an instrumental or vocal solo 
will have three paragraphs lor each section -sc^ line, right 
hand, and left hand — each identified with its hand or part 
sign. 

In keyboard music, hand signs within a paragraph may 
inciicate notes to be played by the left hand in the rigl^hand 
paragraph of music and vice versa, but most paragraphs 
contai^n only the initial hand sign. Intervals and choVds read 
up in pedal and left hand parts; down in right hand parts. 
Dynamics in the right hand part generally apply to all parts. 

In instrumental music intervals read up for lower-range 
instruments and down for treble instruments. 

In vocal music the text appears in a paragraph or set of 
paragraphs separate from the music. In some compositions 
the text precedes the music and in some compositions it 
follows, but since music can rarely be read as a word or vice 
versa, the plan for any given composition is easily 
determined. In choral music each voice paj[t is given a 
separate paragraph. If intervals are used, such as in a part 
that is temporarily divided,, the intervals read up for men's 
voices and down for women's voices. The text will only be 
written once if all parts sing the same words. For correlation 
of words with melody, see page 179. 
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Sight Method. I'his formal lor vocal music was devised as a 
means of pulling lexl and melody as close logelher as 
possible. A single syllable, word, or very shorl group ol 
words allernale wilh one or more noles wilhin each 
paragraph. A space inci^icales a change from lilerary lo diusic 
braille and vice versa/ Since some uncaj^lali/ed words can 
appear to be music, they arc usually preceded by a hyphjj^a; 
hyphens also link groups ol words in order lo avoid leavinga 
space between them. Notes arc not preceded by octave signs 
unless necessary according to the original rules (page 167). 
One note is sung with each syllable ol text unless slurs hnk 
the notes or hyphens separate them. I he Iqllowing excerpt 
from a folk song is in four-lour time. 
Example: 

•••••••••••••• 

• # %• • ** 9* * ** ^* 

• • • • • • • • • • •iT •••• •••••••••• 'i* 

## • • • •# • 

• ••• •••••••••• 

• ■• 

The text is "Sweeter far than dreaming.'' There is onfe note 
per syllable until the Icjst word. The slur indicates that the 
first syllable of "dreaming'' is sung to the eighth notes A and 
F-sharp. The final character is the sign for a bar line. 

When the sight method is used for chant music, a hyphen 
in the music indicates a change of syllable in the text. 

Example: ^ . 



• • dm • #• #• #• •# *• •# 

• •# ## 



•# «• «• •« 

## 
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In the example above, the text is'Alleliiia, Deo. "Symbols of 
chant notation in the music portion include the ictus :; :; , 
:: which doubles the value ol lhe note I), and a breath riiark 



In the following example, each word is divided into 
syllables, and each syllable is loJlowed immediately by its 
note. 

Example: ^ ^ 

•••• #r •••••• ••••••• 

• ••••• •••••• «••••• 

•••••• / 

•••••• • • • • 

The text is ''Et Angelus." As can be seen from the examples, 
there xire variations in this format, but the. major 
characteristic, the alternation of words and music on the 
same line, is retained. • 
Stave-by-stave. In this music the length of the print staves 
determines the length of the paragraphs. Other details are 
the same as section-by-section, page 138. 
Vertical ^core. This format is used more frequently for 
hymns and chorales than for any other type of music. 
Whether written for chorus, piano, or organ, the music 
generally has four-note chords throughout. In choral music, 
the four parts are combined and written as chords. In most 
cases the bass note is followed by intefrval signs representing 
the voipes above, and chords read up. An interval reads down 
only if it is preceded by dot 4. In keyboard music, the parts 
for pedal, left hand, and right hand are combined and written 
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in chords usually beginning with the bass note and reading 
up. In the first measure, pedaLand hand signs may indicate 
which notes are played in which part, but these signs are not 
always included. A dot 4 in the middle of a chord indicates 
that the intervals Ibllowing it should be played by the right 
hand. 

In both choral and keyboard music, the sign V. indi- 
cates a unison of voices. In-accords are used to indicate 
moving voices in some music, and in other compositions 
these are replaced by the sign :; before an interval to ^ 
indicate^tM?b movmg noter or :: bemre an interval to 
indicate two or more moving notes. See :; , definition 7, 
page 1 14 for an explanation of moving notes. 

The followingshp'rt segment in four-four time isforSA TB 
chorus. The paragraph begins with an identification of the 
print page, line, and bar numbers. In each chord the first note 
is the bass part, the first interval sign is th^ tenor part, the 
second interval sign is the.alto part, and the final note of the 
chord is the soprano part. ""^^ 

Example: 

• •••• 

s 

•••••••• •••••••••• C 

•> # •• •• 

#• •# »• ## •# % • •# #• •# 9^ #• •# •# 

• • •• •# •« 

• 9 ## *9 *# #• #* #• •# •# •# #• •# 

• # #• •# •# #• •# #• •# % • #• ## • 

9^ •« • 

The text for the choral music parts above is written in 
paragraphs ide)^tified with page, line, and bar numbers. 
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In the following group of formats, the initial identifying 
characteristics are hand signs, part signs, measure numberj|, 
or rehearsal letters that appear in the margin, followed 
several indented lines. / 
Continental, Style. Consult section-by-section fgnBat that 
follows. ) 

r 

Section-by-section. . Id keyboard, vocal, oif nistrumental 
music, hand or part signs are prominent in the left 
margin. For solo music with measure numbers or rehearsal 
letters outstanding in the left margin, consult single-line, 
page 144. For section-by-section music written in 
paragraphs, see page 138. 
Section-by-section music is divided according to musical 
\ phrases, staves on the print page, rehearsal letters, or some 
other plan. Beginning with the second section, a centered 
heading on a free line usually identifies new sections. This 
heading gives the serial number of the section (upper-cell 
number), inclusive measure nui^bers of the section (lower- 
cell numbers), print page numbers, and sometimes staff 
numbers. Within a section each part begins at the ma^in 
with its hand or part sigh and continues on lines that begin in 
cell^three. Intervals in left hand parts, pedaf parts, men's 
voice parts, and parts for lower-range instruments read up. 
Intervals in other parts generally read down. 

In vocal music the literary prefix (dots 5-6, 2-3) is the 
marginal sign for each section of the text. This section is 
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loll()wcd by the music with its prolix (clots6, 3) in tlic margin. 
In some/vocal music labelled scction-by-scction,just one line 
of words is followed by one line ol music, each line beginning 
at the margin. In this case the sections are not labelled on a 
free line. Other vocal music is in longer sections, with the 
characteristic run-over lines beginning in cell three. For , the 
correlation ol words with music, see page 179. 
Single-line, i bis f ormat is used lor a single instrumental part 
of an ensemble or for an instrumental solo. I he music is 
presented in segments, usually two to five lines in length. 
The initiaHine of each segment begins at the margin with a 
measure number, rehearsal number, or rehearsal letter; the 
run-over lines begin in cell three. If rehearsal lettersare being 
used, the first line begins in cell three instead- of cell one; 
subsequent segments b'egin in cell one with a rehearsal letter. 

Intervals and in-accords read up for lower-range 
instruments such as cello and bassoon; the ^intervals and 
in-accords generally read down for treble instruments such as 
viola and trumpet. ^ 

Solo Style. Consvllt single-line format above. 

Chant Notation 

Chant notation refers to sacred vocal music known as chants, 
carfticles/plainsong, psalm tones, etc. Some of these are 
written entirely in modern notation, a few have been 
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transcribed from square notes or neumatic print notation, 
and most have standard notes and rhythmic values combined* 
with features retained from the older notation such as 
reciting notes, breath signs, and no time signature. Formats 
for chant notation are discussed in the final paragraph of^this 
section. 

Square notes or neumes are written as specific pitches in 
braille, although the singer is free to trans4;)osc and sing 
within his voice range. Eighth notes represent the basic 
rhythmic unit. This unit is never divided, and if it is to be 
lengthened, an additional sign (such i% dot I , which means to 
double the note) appears in braille. In neumatic notation, 
dots 3 and 6 in the same cell as a note name do not indicate 
rhythmic value. Instead, dot 3 indicates that a pitch is the 
first note of a neume, dot 6 identifies a liquescent note, and 
dots 3-6 indicate a quilisma. It can be dqiei niined by context 
whether the above meanings apply or whether dots 3 and 6 
are rhythrnjc value indications. A rest sign indicates the 
modern notation of rhythm with quarter, half, and whole 
notes, since breath or bar lin^ signs are used in place of rests 
in neum^^tic notation. ) 

It is adwsable to check thd^ictionary for meanings related 
to chant notation. Definitions of signs for square-note music 
,begin with the phrase, "in neumatic notation''; definitions 
that apply either to square or round notation begin with the 
phr^e, "in chant notation.'' , 

Many fdrrns of chant music have no time signature. In this 
case, a space in the braille music line often indicates the end 
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ol a word rather thffii the end ol a measure. I he eorielatiou 
oi words with melody may follow modern practiee using 
slurs (page 179) or it may depend on hyphens (dots 3-6). A 
hyphen in the braille musie line indieatesa ehange ol syllable 
in the te^xt. Notes not separated by either a hyphen o^a space 
are sung to one syllable. The text may also be hyphenated to 
show syllabic divisions of words. * 
Example: 

• • , 

• •• •••• •• »• m % •# #0 

• # #• #• •« .0 



#• #• 99 99 



In the above example the first syllable of '13eum'' is sung 
on three notes'. Each space in the music line indicates the end 
of a word, not the^end of a measure. This example illustrates 
chant music that is a combination of roufid notation and 
special symbols for chant music. The eighth note (which is 
used as the basic rhythmic unit for chant notation) appears in 
this^example along with hyphens in the music line. Spacing is 
^the end oT each word. The eighth rest, however, indicates 
round notes ir| print, so dot 6 in the braille character just 
before the eighth rest shows that the note E isa quarter note, 
not a liquescent note. ^ 

Chant texts may be pointed for correlat^n with the notes 
of the eoclesiastical mddes. In this case, tfie braille contains 
special signs including some that may appear tovbe 
punctuation. For example: a dot 6 in the text may appear to 
be a capital sign, but it may instead represent a print sigtT 
meaning to change notes in the chant music; a colon refersJo 
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a double bar line in the injttstc/and quotation marks surround 
a syllabic that should be sung on'^vo notes (rather than the 
moderiVuse ofquotation marks putting two syllables du one 
note). 

Chant musie is written in several formats. The sight 
method (page 140) is used lOr older transeriptions. The 
illustration on page 140 is transcribed (rorti neumatie 
notation. I he sect ipilChy-scct ion Iprmat (page 138) has text 
(with or without'pointing) in paragraphs separate from the 
music. In the line-by-line format (page f5^), each line of te\t 
is followed by an indented line of music. 
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Chprd symbols, figured bass, and barmonic analysis arc 
areas which require special formats that are integrated into 
overall formatjr. There is more, than one special format for 
each of these areas. For instance, the Spanner short-form 
scoring system for chord symbols is different from 4he 
English system for chord symbols. Moreover, Spanner 
symbols may be fouj^d in music written either in parallels or 
in paragraphs. 




ititd Symbols 



In print chord symbols, G represents a G major chord, Gm 
represents a G minor chord, and G7 represents a G seventh 
chord. At least faur distinct systems have been developed fo,r 
the braille notation of such symbols. The system described in 
Spanner's Revised International Manual of Braille Musie 
Notation 1956 is referred to as Spanner shoft-form scoring in^ 
this dictionary. The Canadian melody-chord system was 
developed by, the National Music Transcription Bureau of 
the Canadian National Institute for the Blind (CNll|| The 
English system is used especially for popular music by the 
Royal National Institute for the Blind, London. Thfe fourth 
system, a lit^al presentation of letters and numbers instead 
of special braille characters, was introducecl in the Spanner 
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manual and developed further in the United States. 

In print a diagram iiometimcs accompanies a cliord 
symbol to show the position of the fingers on the strings and 
fix^s of a p-lucked instrument. In this dictionary such a 
diagram is referred to as tablaturc. 

Spanner Short-form Scoring. 1 his system uses a set of 
special signs to represent chord symbols. 1 hese signs appear 
with the words and melody of a song and areusually found in 
the melo(ly> line following the sht)rt-form scoring , prefix 
:; ;; (dots 6, 3-6). Occasionally the signs are found on a free 

^ line below the music with no prefix. The chord symbols 
consist of a note name with rhythrtiic.indication plus other 

^ signs or numbers as necessary. Accidentuls always precede 
the note or number they modify. 
Example: |^ . 



• • •• •• •• • •• •• 

• • •• •• •• mm •• 

• ••••••••• •••• •• •••• •••• •••• 

In- tlie example above the first measure of music has three 
quarter notes followed by the short-form^coring prefix and 
tAvo chard symbols\ The'first chord symbol consists of^the 

^ quarter note C and the suffix ;: that indicates minor. The 
quarter note indication nieans that this chord symbol applies 
on<^. to the first beat of the measure. The second chord 
symbol is B-flat seventh. Tbe half note rliythmic value shows 

. that this symbol Applies to two beats of music. The second 
measure has a dotted half note, a short-form prefix, and the 
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I'Mlat chord symbol lor three beats. A chord symbol that 
does not have a sulTix is a major chof^. >rhe iiiajor chord 
symbols and all of the siilTixes are delined in the dictionary 
with the initial phrase, ''in Spanner short-lorm scoring/' 
Canadian Melody-chord System. The Canadian National 
Institute for the Blind (CNIB) system or>;hort-rorm scoring 
follows the same general principles as the Spanner system. 
Special chord, symbols are written in the melody' lint 

• • • • ■ 

following the prefix :; (dcits 6,3-6), chord names are 
formed like note names, and rhythmic value indications are 
y^ed. Major chords are identical in the Canadian Jnd 
Spanner systems. I he difference between the two sys.tems 
consists of a different set of suffixes for minor, diminished, 
and augmented chords, and the Canadian use of interval 
signs to represent the numbers of print chord symbols. 
Accidentals precede the note or the interval they modify. 
' Example: ' ' 

»m •••••••••••• 

•••••••••••• 



. . im 

•••• 

>m mm • • • • / •••••••• 

•••• 



• • •# »• 

• •# 

• •# #• •# #• 

This illustration contains the same music and chord 
symbols as are in the illustration of Spanner short-form 
scoring. In the first measurf^of music the short-form prefix 
appears after the three quarter notes and is followed by the 
two chbrd symbols., The C minor chord symbol consists of 
the quarter dfote C and the suffix that means minor. 

# ■ 
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The rhythmic vahic shows ^tlial this synihol applies only to 
the first beat. I he seeoiul chord symbol is H-llat sevcfith. It 
aj)plies t,^) two beats and the sign lor an interval ol a seventh 
represents. the number seven. The H-l lat ma jor chord symbol 
for 'all three beats ol the second measure is identical to 
Spanner shon-forni scorin'g. 

" When studying music published by CNIB^ refer to the 
definitions in the dictiot^ary that begin with the phrase, ?in 
the Canadiaw melody-chord system.'' 
Knglish Chord-symbol System. In popular music published 
by, the Royal National Institute for the Blind (RNIB), the 
symbol for a major chord is a literary braille le/ter preceded 
by a letter si^n. For example; the G major chord' sysbol is 
:: . ^ot 3 adde^ to this character represents a minor 
chord, dot 6 indicates a diminished chord, and dots 3-6 mean 
the chord is augmented. I he following signs represent the G 
minor, G diminished, and G augmented chord syniibols 
resp^tively: I* . :5 't \l tl . Numbers are used if 
they appear in print, and 'Sccidentals precede the letter^or 
number they modify. The chord symbols are found in the 
accompaniment part and are located on a free lilie above the 
measure to which they apply. JSo rl^ythmic value is indicated. 
Example: . , 



•^^ 

• # ••^ • • • • 



• #^ • • 



• •••• •••• 

•••• 

% m •• 
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This is the samcjiuisic shown in the examples ol the ()lher 
charcl-symbol systems. The first ehoid is C minor. The 
performer determines either by ear or with his knowledge of 
harmony that th^ change to the B-flat seventh chord should 
occur on the second beat of the first . measure. I he final chord 
is H-flat majoi;. 

Print chord sypibols arc sometimes followed immediately 
by an oblique line and a capital letter that specifies which 
note should be played in the bass. In the RNIB system this is 
sho.wn by following the note to be played in the bass with a h 
and a period. ^ 

P V M r\ I z^"* • *• 
CAdlllUlC •# •# •* # 

The example is the chord symbol lor F-sharp minor with A in 
the bass. Ihese and other symbols are defined in the 
dictionary following the phrase, 'Sn English chord-symbol 
system.'' ^ 

Literal Chord Sy^iibols. Letters and numbers are written in 
hterary braille, uhspaced,*just as they appear in print. „Music 
signs are used fea' accidentals and follow the oAler of the 
print; they are not rearranged to precede a lettei?The sign 
(dots 3-4-6) represents the print pd'us sign, and the^sign 
(dots 3-6) represents the hyphen or minusyfei^n. Other 
characters, such as parejU^eses or obrique lines, are written 
in literary braille. In most cas6s the chord symbols are 
written on a free line between the word line and the melody 
line of vocal miisic or beneath the left hand part of keyboard 
music. / ' 
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In a vocal part the chord symbols arc ahgncd cither #ith 
the notes o( the melody or with the syllables ol' the Words. 
The latter case is almost always accompanied by a 
transcriber's note. If aligned with the melody, the initial\sign 
of a chord symbol is placed directly over the note or the rest 
where the chord change should occur. 

r.xample-f 



• • • • • • • • •• • • 

• • •• •• •• 

• ••••••••••• 

- 

•••• •••• •••• 

*• •* #• #• •# ## •# #• 

• S #• •# •# •# 

•• 

•••••• •••• 



In the c-xample above the first line is text, the second hne is 
chord symbols, and those symbols are aligned directly above 
the melody notes in the third line. Note that the melody is 
hyphenated where necessary in order to maintain alignment 
with the chord symbols. 

When the chord symbols are aligned with the text, the 
initial sign^of the chord symbol is placed directly below the 
first braille character of the syllable where the choi^d change 
occurs. If the .change occurs during a rest, the initial sign of 
the chord symbol is aligned s^ that it falls between words, 
and if the change occurs during a syllable, a hyphen (dots 3-6) 
is placed directly below the beginning of that syllable and 
followed immediately by the chord symbgl. 
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l:xamplc: 

i ** 
•••••••••••• 

/ •# 
f •••••• 

• • •• • 

•••••• •••••• 

• • ■ • • • • — •• •••• #••«»# 

•# 

_ . •# #• ## *• , 

"~ •••••••• •••«#••#•• 

' I he melody in the example above was changed slightly 
from the previous illus^t rations so that the final chord change 
occurs during the word ''me." The chord line is between the 
word line and the melody line, but the alignment is with the 
words above rather than the melody below. The hyphen 
indicates that the cho^d changes while ''me'' is sung, and, as 
in the RNIB system, the performer determines when that 
change occurs either by^ ear or wit4i his knowledge of 
harmony. 

Tablature. This term refers to the diagram showing strings* 
frets, and fingering that often accompanies a chord symbol. 
Tablature notation designating pitches and rhythmic values 
i*» not transcribed into braille. Tablature diagrajns ^lay be 
transcribed, however, and they are usually placed in a special 
note section or at the beginning of a piece. 

The name of the choi'd symbol is written first and is 
followed by the signs fofstring,7>Jrr^, fret, and finger in that 
order. After a. space the next string, 7^^r/f, fret, and finger 
signs are given. If a strjng is omitted, it is not played. Barr^ 
signs are used only where they a|^ply. . 
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Example: 



•# •••••• •< 

9* ^* 

•# 



t • 



• « • • • • #4 



• • • 
•# 



The tablatu^;e for the C major chord in the example above 
reads: C; first string, open; second string, first fret, first 
finger; third string, open; fourth string, second fret, second 
fingfcr; fifth strin^gi third fret, third finger. 

In' some transcriptions the strings are given in^reverse 
order. Another variation is the use of nuiiieral signs for the 
frets as well as for fingering. In all variations the order of 
signs remains the same: string, fret, finger. 

Ukulele chords are written as above or in a shorter system 
that omits the string signs since all four strings are alwa^>- 
played. Fret signs are written.as lower-cell numbers without 
the numeral prefix. The^rder of signs femains the sapie as in 
the longer system. 
Example: :i •: ;: • 
The tablature for the p major ukulele chord above i^ads: ^ 
F; open string, first fret, first finger, open string, second fret, 
second finger. 



< • ft • # « 



Figured Bass 



^ Two distinct systems for figured bass have been used' irt the 
United States. The older of these was outlined in the Cologne 
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key of 1888 and developed lurther in Rodenberg's Key fo 
Hraillc Music Nofddon, \^)2^. The newer systeni has been in 
use sinee the publieation ol Spanner's Revised hKernafional 
Manual . of Braille Music Nofafion- 1956. 
Rodenberg System. In this method print numerals are 
written in braille as intervals; i.e., the sign lor the interval ol a 
sixth represents the figured bass numeral six. The interval of 
a seeond is used for the numeral nine, hiiunerals in a vertieal 
eolumn in print are written horizontally in braille in 
ascending order, following the bas^ note to which they apply. 
If two or more numerals appear side by side in print 
indicating a change of harmony on one note, the sign 
•; (dots 2-5) comes between the, corresponding interval 
signs. \ , 

An accidental always precedes the number it modifies, 
except when followed by dot 3. In this case, it stands alone in 
print, indicating an altered third. A dot 4 represeii^ a print 
dash after a figure: The following example is one measure of 
figured bass in the Rodenberg system. 
. Example: ^ 



• 

'99 



»9 
• • • 



99 •9 99 99 •9 •9 99 9* 99 • •• •• •• >• 

•9 99 •• • 99 #• •••• 

• • ••.-^ • •••• •••• •• •• 

■ 

, The above measure in four-four time is read: third octave 
*F-sharp (eighth note) with sharp 6 under it; isecond octave B 
•^eighth note); D-sharp (eighth note) \yith a vertical column 
leading from iht bottorrt up: sharp, 5, 6; B (eighth note); 
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third octave I: (dotted quarter note) with 4 under it changing^ 
to 3 and then changing to flat 5; G (eighth note) \v4th isolated 
flat and 6 under it. 

Definitions of all signs used in this system of figured bass 
notation are identified by the phrase "in Rodenberg system 

of figured bass." ^ 
Spanner System. Braille signs for figured bass described in 
the Spanner manual afe used in two different a'rrangements. 
Sometimes they are written horizontally on the same line 
with the bass notes, and sometimes they are written vertically 
in a facsih/Tile representation of the print arrangement of 
figured bass symbols: Common to both arra<igeT)7(cnts are the 
prefix :: and the use of lower-cell numeral^. 

In the horizontal arrangement a number sign precedes 
every column of numbers or figures, and the numbers are 
written in ascending o^der. If two numbersare each preceded, 
by a number sign, thej^ were side by side in print rather than 
in a column. An accidental precedes the number it modifies, 
but it.follows a numeral sign. The hyphen (dots 3-6) precedes 
a lower-cell sign if that sign should be read as a turn, grace 
note, trill, etc., instead of a number. The sign :; preceding 
an accidental means that the accidental stands alone in print, 
indi,cating an altered third. Definitions for these and other 
figures such as dashed and oblique lines are identified by the 
plirase, "in Spanner system of figured bass." 

The foUbwing example is the same figured bass measure as 
above. It is written in Spanner figured bass notation with the 
horizontal arrangement of figures. * ' 
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(Exa mplc: 

•# 

•••••• 

•# •# • 

• • •# ## •# #• ## ## •# 

• • •'^ ♦^ #• 

•# •• •• •• •• •• •• •• •• •• 

• • #• #• #• #• #• #• 

This illustration is read the same ci IS thelll ustration lor the 
Rodenberg system. 

The vertical arrangement is not shown in the Spanner 
manual. In this rnodern adaptation of the Spanner system, 
the numbers and figures are aligned vertically below the 
notes in braille as in print. The number sign appears only at 
the top of each column. If a chord, change occurs on a 
sustained note, the columns of figures are separated by 
hyphens. If necessary, the notes in the bass line are spaced to 
make room for accidentals and other signs associated with 
the figures below. No prefix is necessary for isolated 
accidentals, and modifying accidentals follow the numbers 
t5 Which they apply. ^ 

The following example is the same measure of figured bass 
as above, written in the vertical arrangement of Spanner 
figured bass notation. ^ 

Example: 

\ •••••• ^ 

• •# •••••• 

•••••• •••• •• •• •• 



• % •# •• ■ ^ \ •• #• •# •• 

• • •# k% ••. 

•« •# 
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In the Rodcnberg system of harrnonic analysis, a roman 
numeral is a letter sign followed by a number. The number is 
in upper-cell position for an. upper-case numeral and in the 
lower-cell position for a lower-case numeral, if the roman 
numeral is followed' by one or nioie arabic numerals, these 
are shown as lower-cell numbers and are written without a 
numeral prefix of their own. In the following example, the 
harmonic progression, 1 ii 1V(, V7 1, is shown in this form of 
harmonic analysis. 

Example: ' ^ 

.5 i5 .• ••. • 

The ;Spanner manual does not cover harrlionic analysis, 
but the practice^ of writing ^pper-case roman numerals as 
double capitals and lower-case roman numerals with a letter 
sign is now followed. In some modern transcriptionsa single 
capital sign is Ajsed for all upper-case roman numerals. The 
practice of writing arabic numerals as lower-cell numbers 
with no number sign has been continued; the bottom print 
number is given first. ^ The following example shows the 
chord progression,,! ii IV6 V7 1, in the modjern system of 
notation. ■ ^ ' I 

Example: * - 



•••••••••• 
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When liarmonic analysis and iigiircd bass arc both shown 
with the same nuisic, each has its o\vn.hnc(s) ot braille. 
Haruionic analysis is-tisually placed beneath ligured bass.'^ 




FDNDAMENTAI.S. 4 . 
OF BRAILLF MlJi^lC 

This section i}\an introduction to l>raillc notation (included 
for rcc^^S^s of the print edition)>ind to braille music devices. 
This inf^rnation should be supplemented by the dictionary 
definitions. Additional materials are suggested in the 
annotated list of resources at the end. - ( 

The Braille System 

Braille is a system for reading that uses raised-dot symbol. 
.^Each braille character^consists of one or more dots'from a 
full cell of six dots arranged as follows^: :: . The dots mea^eh 
cell are numbered from top to botton^l -2-3 on the left side of 
the cell and 4-5-6 on the right. Six.ty-three different 

.characters cari be formed from a full cell; e^ch is listed in the 
table of contents in the standard order of braille signs. The 
three braille codes (literary, musie;,.and mathematical) utilize 
these same characters in the j^atne order. 

In the literary braille code the fir^ twenty-five sigps^ard the 
letters, of the alphabet from a to z except 'far \\\ appears 

f later because when the code wasdeviSed it was a diphthong in 
the French alphabet, not a single letter. Other characters are 
punctuation signs, signs for contractions (groups of letters), 
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• short'Svvords, and composition signs. Composition signs are 
symbols indicating a change ol type (capitjil letter, italics) or 
symbols giving special meaning to a character that Ibilows 
(letter sign, number sign). A single braille character may have 
dilTerent ilieanin^s according to its use. I he symbol r: , lor 
' example, is '''b'\when pcWt of a word, the word "but'' when 
standing al^ne, and ''2" when preceded by the number sign. 
Letter co4iibinations may also indicate whole words (air = 
about, ac ~ according). Complete rules lor literary braille are 
contained in T^glish Braille American Edit icDi. 

Braille music is not written on a staff; it i's written in 
horizontal lines of .braille characters. Most pages of music 
contain both literary and niusic ^notation. The literary 
material {allegro, cresc:, clolce) is written in the lijtera.ry code 
and i^ separated from the music by jts placernent.or by.a sign 

' that alerts the reader to the change of <cpde. Complete words 
or phrases are surrounded \vit|i liter^y parentheses and 
separated from music by at least on#^p5ce. Abbreviations 

f such as rit. ox 'dim.. SLVQ preceded, by ttle wqr^l- sign . 
Another sign :: :: / generally usled^in t6xt6i3ok material, 

- ' shows the return to the literary code after a mitsical example. 
Each measure of music is separated frgm the next measure 
by>a space. Pitches are designated by letter and octave rather 
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than by location on a stall. Mobile clcl signs arc sometimes 

included in tiie braille transcription, thq^ do not allect the 

names of the notes. 

\- . ^ ■ 

A chord is writti^n as a note with intervals. Only the top,or 

the bt)ttom note of a chord is identified by its letter name; {\^ 

other members of the chord are expressed with interval signs. 

When it is^ not possible to notate the contents of a measur< 

jSiyith chords because of di.ffering^rhythmic values between 

Mparts, the contrapuntal voi<l^es are written horizontally and 

are linked together with the in-accord sign ^r; ;? to 

indicate a JMinultaneous performance. 

Braille iT^usic contains every detail from the print page 
unless a transcriber's note indicates tliat some.portion of the 
print w^^s onlitted from the braille copy. A^jjii^ntals, slurs, 
:, accents, dynamics, fingering, pedaling, bowing, jetc, are 
interspersed among the notes in the horizontal lines of braille 
cJiaracters, and when a series of notes mu^t receive the same 
.marking, such as staccato, the braille sign is doubled to avoid 
constant repeti{ion'(it is written twice* in succession at the 
beginning of the series and; repeated once at the end of the 

series). ' ' \ t ... ■ ; 

In addrtion to understa^nding the si^ns of braille music, a 
] readeu must* also understand the^ format- or general 
arrangehient of .the signs. Piano music, for example, is 
written in two parts (right Jiand and left hand) that 
correspond roughly to the tielple, and bass staves of print 
music. These two parts may be arranged in parallel lines 



( ■ 
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similar -to print with each nicasurc verlrcally aligned, Ihe 
right and left hand parts may. be written in separate 
paragraphs of music, or the parts may be arranged in other 
configurations. (See lormats lor braille yiusic, page 122.)[,^ 
Reading vocal music in braille requires an understanding 
of the correlation between words and nielody, |ince these are 
not aligned vertically in braille as they are in print. I he words 
and melody are written either on alternaiing pi^rallel.lines or 
in alternctting • paragraphs, while the accompaniment 
including an outline of the vocal melody - is written 
separately. Chorafmusici has parallel lines or paragraphs for 
each voice part. Sometimes the te}^t and sometimes- t/it 
melody is given first, but since it is e\tremely rare that a 
measui-^ of music can be read as a wor(i|„ \jiusic braille can be 
eas'ily distinguished from literary braille. 



Note Names and Rhythmic Values 

In most case's a single braille cell gh^^s both the na'nie of a 
note and its rhyfhmic value. The upper dojt;^ of th'^cellr-^l ,2, 
4; and 5— are used to^fortu-^he KaW qf tl^e ndte^and the 
lower dots— 3 afid 6— deterpii* the rhythmic vaiue of that 
note. .The J>even*'i;i^ote names beginning with G are' writ^ten ip 
:the upper pai\jpf the cell: 

.( . 

164 . c ' ) ' In hraille'editicm pages 208-2 if) 
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A unitjuc rcaturc ol braille music is that each rhythmic 
value has two possible meanings. I'or example, a quarter 
note is loi^liied by adding clot 6 to any oi the characters above, 
and a 64th note is also loi:iiied by adding dot 6. The J 
performer must determine the rhythmic value intended by 
counting the beats in each measure. FoVcomplex situations 
there is a distinction-of-value sign, whtch is rarely needed. 
I he following table shows tfie notes with rhythmic )^dues. 



y ■ - . ■ - 

Letter najne CD ..E F GAB 

, ^ 

Whole oisrl6th: 
Half or 32nd 
Quarter or 64th 
Eighth or 128th 



• • ^ 



• • •# 

f* 

## #• 



•# \ 



" ^ #• 



There are braille signs for rests, of course, and foiVdotted 
d6uble dotted notes. When a 'note appears with^an 
cideptai; Tlie accidental precedes the^ note, and the 
following signs are used: , 



X. 



^ sharp double sharp :; \\ " - j 

flat*; -^double flat •; ?ir / : 




Kitural :; • - / v ■ / - ; *^ ' 

In brailk editkm pages 210 anti 21 \ ; ^ \^ . '^9^ ; 

ERIC- ' . " Ji^ '^ v/S? . . " 



I'undanu'nial.s of Hrdil/c Music ... 

Headings ^ 

rcmpo indications, metronome markings, key signaturers 
iuid time or meter signatures are given in that order in a 
heading at the beginning of each piece or movement. Words 
that indicate the movement, mood, or tempo are Written in 
hterary braille. 

■ Metronome markings generally consist oT^i note value, an 
equal sign (dots 2-3-5-6), and either a number or anotheV 
note value. Siiice the note C is used in braille to I'cpresent a 
note of indeterminant pitch, all metronome markings 
contain a C with the appropriate rhythmic value dpts. 1 he 
first metronome marking below reads, ''A quarter note 
equals 72." The second reads^ ''A dotted eighth note^equals 
an eighth note." * , , 



• ••••••••• 

•••• •••••• '••••|»««# 

•••••••• 



V 

If there is another metronome marl^ing during the piece, it 
^appears in the body of the music preceded and followed by a 
space. 

Key signatures.shoVv only the n^amber of sharps or flats, 
since they cannot be placed on a staff to stiow pitches as in 
print. Time signatures that contain numbers are shown as aHi 
upper-cefl number (utifizing dots 1-2-4-5) followed by a 
loWar-ceH number (utilizing dots 2-3-5-6X. K.ey and time 
sig^ktiires are usi^ally combined. The following are , 
re^presfentatiye key and time' signatures. 

t^6 V \ • - \ .. In braUJe ecii$i(m pages 2 1 1 cjnd 212 ■ 



Dcicnjmiins;^ Octave Locafiiyf] of Notes 



•# 
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#• #• •# #• 
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•# •# •# 

• • •# •# •# • • 
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#• * • 

• 9 » » •# 
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One sharp, ibur-lour lime — 
M wo flats, tfirec-eight tiiTie 
Three sharps,'\'C" or eommon time 
Four fliUs, cut %iie 
Tive sharps, two-four, time 



A change of key signature, time signature, or both may 
appeal in the music. If'so, it will be preceded and followed by 
a space. 



Determining^OctaVe Locations of Notes 

Pitches are indicated by letter name and octdve. The octayes 
are numbered from pne to seven beginning with tl^e lowest C 
on the piano keyboard. For example, all of the notes ih the 
lowest complete octave of the piano begini;^g. with C and 
going up through the next B above arq Jiotes in the first 
octave. Each-octave has a sign that immediately precedes the 
note, it affects; no other sign may come between the octave 
sigri'and the note, n^FeVen an accidental. The following are 
the octave signs.beginning with first octave, each^recedinga 
quarter note C. ' " ^/ ^ ^ 
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Notes lower than first oelave: 
Nolps higher than seventh oelave: 



• • • • 

• • • • • # 

• • • • 



♦ 



; Whenever a note has an octaxe sign, the piteh is elearly 
identified. When there is no sfafi, ,the oetave Joqition of a 
note is determined hy the niek)die niterval between that note 
^ and the onejhat immediately preeedes it. -I he basie rules lor 
oetave signs have remained constant throughout the history 
of the music code. I.his explanation from 'Mushal Notation 
for the Blind, British and Foreign Blind, Assoc., London, 
1889,' is still va(id. . V . ^ 

''The first nofe in a piece of music, or a main partof'it, must 
cilways be preceded by its octave mark. For the succeeding 
notes the following rules apply: If the next ^J^tie forms an 
ascending or descending second or third; it does not receive 
an dctave mark, even if itjs not in the same octave as the 
mark^ed not^. If it forms an ascending or descending fourtlr' 
or fifth, it only receives an octave mark if it'is not in the same 
octave as the first marked note. A note which is placed at an 
^uterval of^a sixth or more from the marked note always' 
. receiy^j> an octave mark." 

The melody to "'My Bonnie Lies over th^^cean" will 
illustrate these rules. , 

1 r 

Example: 



• • • 

• • • 
• • • 
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In braille eciition4)ages'2l3 and 214 



Ill acci^rds 



Alter ihc lime sigiialuic: given in ihe lirsl (hiee cells, (he piece 
Starts with an (x:tavesi^. I he second note has an octave sign 
because it is a sixth Irom the lirst note. Since each succeeding 
note is an ascending or descending second or third, no more 
octave signs appear in the phrase even tho/gh the nielody 
moves down into the third octave. At the cliorus, 'Idling 
back, bring b^ick ... the melody moves in fourths as 
follows: • ' \ 

Example: ■ ^ 



173? 






#• 



Tbe fourths do not have octave signs because they stay in the 
same octave; other intervals do not require octave signs. 

Some transcriptions employ octave signs more frequently 
(such as piano music with octave signs at tH^e beginning of 
each measure), but these rules.apply whenever an octave sign 
does not precede a note. 

» In-accords 

In-accorcjs are signs used to link together contrapuntal 
voices or parts that belong to ope measure and that, in most 

In hf-aille edition pages 215 and 216 - 16^ 



/'unddnn'Ufd/.s of Braille Music 

instances, arc pcrlormcd simultaneously. In print, two or 
more voices can be aligned vertically; in braille each voice* 
must be^written horizontally. 

As its name implies, the lull-measure in-accorci ?;^iL 
links two pai%s, eagh e^ontaining a lull measure o( rhythmic ^ 
value. ^ ■ ^ 

Example: 



>• •# •# 

>m •# •# 

•••• •••••••• 



In the above example \he upper voice consists ol an octave 
sign and two half notes (first through third cells) and the 
lower voice, an octave sign and four quarter notes (sixth 
through tenth cplls). The two^ voices are connected by ai"^ 
in-accord.jign (fourthlyul fifth cells). - 

A part-measure in-^cord sign :• •: Links two parts of 
equal rhythmic value less than ajull measure in dufation; the 
section sign indicates tiie l^/^inning bi end of the 

part-measure in-accord. There may be more than one- 
part-measure in-accord ifi a-measure,-^nd a part-measure 
in-accord may be combined with a full measure in-accord as 
in the following example. -^"T ' ' 

Example:/ ^ , , - ^ 







1 


i 



















• •# »• 

• ^ •«# *^ *^ *^ ^ *^ *^ ^* 
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I hc lirst lour eighth notes are to be i^'la.yed lii-aceo.ici with 
quarter notes (i ancf A. The sectic'Tn sign rollf)\ving tliose two 
quarter notes separates, the part-nieasure in-aeeord Ironi \ 

^quarter notes A ^nd B. The lull-measure in-aeeord sign 
indieates that all ol the previoqs material is to be played with 
tvvo"i\alt notes thai tc^low. Altogether, these signj^eomprisl^ 
one nipasure of music. ' . . 

\rhc\ perlormance of in-*aecords depeiujs sipmCwhat on 
whether, they oeeur in keyboard, instrumental, or vocal 
maisic. In keyboard an^ string music all parls lijiked by - 

X in-accord ^si/ii(s) a'^re playQ(j^simultaneoLrsly, unless there is a 
small-type ilgn or ^ word such as "asw/V/ indicatmg optional 
notes, lii music (or wind ifistrumefits and in some percussion 
music, in-accords indicate a choiccol note^ or present music ^ 
for sieparate^^nstruments (for example, cliTrinets 1. and 2). In 
other percussion music (for example, x,y.lo^ hone),. the parts 
are played simutoneously< In solo vocal i,nusic, *in-accords 
present a variation of notes for different verses or languages 
as well as a choice of notes. In choral music, in-accords are ^. 
also used for divided parts. 

Although in-accords join parts of the same measure, eac^h 
part 'is read independently. Occidentals, dYniblings, and 
repeats before an in-aceorld sign do not affect music afte t that « 
m-accord^ sign. Doublings are carried over to the next 
measure, where ihey affect only the cc^Hrcsppnding section. * 
When the only sign preceding or following an in-accprd sign 

. is a repeat, the corresponding part of the ^ceding measure : V 
shoiiM be repeated. In most post-1929 ti^scriptio^is, an^ ^ 

.In braille edition pages 217 and 2 18 " \^ <; ; ^'^^ 
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> 



octave sign appears after eaeh In-accprd sign. When no 
octave sign iollows an in-aceord sign, t^he pitch of the next 
fiotc_is determined by the last note in the corresponding 
section 'dl the prec<iit1ing measure.^ 



Intervals and Chords 



\ 



A chord is written by naming the pilth of either theTop or 
bottom note and showing the remap^ng notes as intervals 
from thalt note. The folTowing signs are for interval of a 
second through an octave. ' ^ \, , 

xample:. ;: ;; ;: ^ ;! ;: r! ;; 
A chord may be read either up or ^own frolm the written 
note. The cfford ;? - is read, "Cj third interval, fifth 

interval." Reading up, this represei>^s the notes C'^iB- G; 
reading do\vn, i't represents the notes G A F. In instrutnental 
music, harmonic intervals, are generally written up for 
instruments of lower range sUch as cello and double bass ^nd 
down for treble^^struments such a,s violin and guitar.^ 
Harmonic intervals in choral music are generally written up ^ 
in' men's vojce parts and down 11:1 women's voice parts; 
exceptions sometimes occur. In keyboard music the p«da^ 
andTeft hahj^ psifcts are wrifteo up almost Without exi^ption, 
but thfe intervals for* (he right hand may be written in eithet 
direction. ln)some compositions a transcriber'^ not^ specifiers 
the direction of the intervals;, in the absence of transcriber'sy 
note, examine in-^ccords arid fingeying. ) ^ aS"'^- 



/ 

In-accords arc usually written in the same direction as the 
. intervals of (he part in which they oycur. If notes bef ore an 
in-accord sigf\arc higher in pitch than notes following that 
*sign, chords in that same part should read down throlighout 
/th^ transcriptioii\;^If notes before an in-accord are lower, 
chords should read uji. ' 

Fingering may be an^xther clue to the direction of intervals. 
In a right fiand pint the chord :: reads "fifth 

octave, whole "nofe C, first finger, third interval, fifth 
ihtervah'' Since C is played with the first-finger (thumb), the 
third and fifth intervals -^must be above C. The ctord 

is the same, except^^that tjae fijigeringysign 
indicates fifth fing^. The third and fifth intervals must be 
below C. ^ . ' ^ " 

Th§ following^tatement$ apply to all chorcjs regardless of 
wflether tb^Tead "up or dov^n. 

- l: Each intei-v^il is calculated from the written note. 
^ Each !iucceissiv€ interval is farther l^om the written 

note. -; \ * . ' ■ , \ 

State me ntil'^l and 2 are itlustrated in the following cho^d. 

Example: (read up) :: ;t ;! 
The chord is read "third j^ctave, whole note C, fifth, ihkd, 
octave," r^presenting^tlYird octave C, third octave G, fourth 
^octave E, and fifth octave C. ' . , 

3. An interval between two adjacent notes is not greaier 
than an (^tave unless specified by an octave sign. The chord 



:': ;: :• il is a tenth (third octave C witli fourth octave^ 



thitd, i.e., E)J 

In braille edition pages 220 and 221 ^' . . : ^73 
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.4.' An oclavc ^igii is used lo indicate a prime or unison. 
Hxaniple: :• I: 

(loiirlh octave C, fourth octave, octave interval) , 

5. Intiu;vals may^be modilied by accidentals. 
Hxample: I:?;;;;? (C, lli^t, third, lillh.) 

6. A shir foHowing a chord apphes to the entire chord. 

7. A (&K)rd tie indicates thaS at, least two 
members ^the chord are tied over to the pe^l chord. 

Examplcxioxad down) :; :• i* 

(fiVlh octave, C A p, chord tie, C X F.) 
nic'notijs C and A are tied while E ot pe first chord moves to 
F of the second ch^)rd. ; , 

8. I he tie sign :: affects only one member of a 
c4iord, the note or interval that immediately precedes it. 

Example: (read down) ':; •* :• 

^ ' (fifth octave, ;C A tfe E, C A F.) 
A is tied, E moves to F, and C is sounded again. 

These basic principles of intervci^ and chotd-reading apply 
to formats in current usevExceptions tJiat obcasionall^ccur 
|n othei' formats are discussed in the section, "For{Tiats for 
Braille Mushc." ^ - 



ipeais m /> 

Many more repeats are used in braille rrtusic than in prirtt 
because they facilitate re^dijng and meTnorization. The most 
commori repeat sign is 55 . Wheii preceded and followed by 

174 • « • ' ^, • . . * In hrai/le edi{jpn pages 22I~223 ^ 
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a space, this sign means to repeat the preceding measure. If 
the same sign appears within a measurb, it becoi)ies a 
part-mciiNure repeat; cnougli of the nyisic niimcdiatcly 
preceding the sign is repeated to complete, the /leyuired^ 
number ol bccrts. \ ^ 

' ' Repetition of a specific measure or group of meastpes is 
indicated by a numeral sign followed by the single mea\>ure 

'<'nurnber or the inclusive numbers to be repeated. Xhti 
num'bers are givep in the lower-ccll position utilizing dots 2-3 

"5-6. A number sign followed by V number in the regular 
upper-cell- position al^ indicates repetition. If a'^n upper or 
lower>ce)l numeral is }p receded by a space, examine tFie 
representative entries oiiv Paiges 50 to 57' lo fin^ the ^xac 
meaning intended. \ ' 

. \ I>dubling / 

Doubling islhe braille device that allows a sign to rerhain in 
effect withotn constantly being repeated. In lUerary braillQ, , 
doubling is used f6^r italics, and in music braille it is used foV. 
many different signs. ^Thefe is no parallel practice in print 
music. . \ , . 

A sign is doubled when it appears twice in succession, 
indicating at fedst four repetitions of that particular featpi e 
of the rtiusic. Occasionally a sign is redoubled. A doubled or 
xedbubled sign remains in effect until cancelled by the single 
form of the .sfj^m /" ■ ' ^l^' 

'^n hriii/fe ecilitiiony)liges 223.and\24 ' ^ 175 
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I hc sign appears in its normal position in relation to the 
notevvhendonhled and when nuuJving the end ol a series, l-or 
e.\;unp|e, a staeeato sign alTebts the note4hat lolkuvs it, 

an interval sign alTeets the note that pieeedes it, and a simple 
slur :: eonies between notes. Ii) t he rollovving example, 
notiee that these positions aie retained M the beginniiig and 
at the end ol eaeh doubling. 

Iixaniple: . 
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rht first sixjiotesare staccato, fhe next fiVe notes are slurred, 
and every note forms a two-note^ chord with intervals of a 
sixth below. : " ; 

Doubling that precedes an in-accord sign has no effect on 
the music following an in-accord sign. -Instead, the doubling 
carries over to the corresponding section of the following 
measure. - 

Doubling continues through the single-cell repeat sign 
. When a repeat containsi number sign, however, such^s 
(repeat four bars) or H H H (repeat measures 
one through, eight), a s;gn must be redoubled after the 
repeated , measures.' .S>.i,r/7(M. da capos, and double bars* 

/// hraillc ediiion passes 224 and ^'^S 
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terminate doubTing. 
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A doubled interval sign may be preceded by an accidental 
wh'ich applies only to the initial occurrence of the intervjiik 
Since an accidental may not be doubled, it does not allect the 
remaining intervals in the doubled passage. " 
^Hxample: (read down) 






• 






• • . • • • • • 



. Fifth octave E is played with C-sharp. The third interval sign 
is doubled, so F-sharp is played with D, and G-<>harp is 
played with E. ( I he doubled intervals are not sharped.) At 
the beginning of the second measure, the\third interval is 
again sharped< (C-sharp). Since it is also redoubled, the 
remaining notes are played with thirds. The final sign shows 
the end of the doubled passage. 

the octave interval sign is an exception to the rule. The 
doubled octave interval sign^means that perfect octaves are 
formed. If the written note has an accidental, the octave has 
the same accidental. - • , 

Example; ' 



: / * f 'J 
\i •••••••••••••••••• . . 

/*• .9 .m .1 ;j :; . 

Each note is played with an octave interval and every note is a 
sharp. ' , ' ■ \ . 

In hraiHe e^dition pages 226 and .227 . ' ' \J':j 



" ^ Grouping. 

Grouping is a method of combining 16t h, 32ncl^, or 64th notes 
into units of a beat or a natural division of a beat. Its purpose 
is to facilitate reading of braille pitches written in the upper 
part of the cell and to provide easier recognition of beats or 
beat divisions. 

Grouping consists pf writing only the first note of a unit 
with its true rhytjhmic value and the remaining notes as.letter 
names. Since notes without dots 3 or 6 are normally eighth 
notes, the grouping device'is never used before an eighth note 
or an eighth rest. 

A rest may be the first member of a group, but if the rest 
occurs later in tjie unit, the grouping device is not used. In the 
following example, the sign is a 16th rest. 

Bxample: \ ' • - . 
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The first beat is four 16th notes; the second beat is a 16th rest 
and three 16th notes; the third beat is eight 32nd notes in two 
l^alf-^beat groups; and the fourth beat is a quarter note. 

Chgrds may be grbupied following the same rules, and 
other signs may appear between the notes without affecting 

. I ^8 }n braille editio^mges 227 ancj 228 



• ' ■ ('(>rri'f(i!i()n of W'ord.^ \\jt/t .\f('/(}(/y 

" (he grouping. In (fic following example, (he sign i? :• indi- 
cates the heginnnig pi a crc.src'fhh). 
I'xaiiiple: (read intervals down) . 




• • • . 
• • • • • . 

• • 
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I he one-measure example in six-eight time contains twcLv^ 
16th noti^s grouped into two beats ofsix notes each. I^he signs 
, for slur, cn\scen(l()r ^iacc'dio, and the doubled intervcU oi a 
• third do not attect the grouping. , , ' 



Correlation of Words with Melody 



In print, the correlation of music and text is s-hown by 
vertii^al aKgnment.,In braille there is no spatial correlation; ius 
some formats the text is even in a different paragm^rfr^^from 
the mu-sic. • . ;" ^ ' 

in braille vocal^music, each syllable is und^r^tood to be 

indi(:)ates to 

,the contrary. The syllabic slur r^/ in th/music line indi- 
cate^ that more than one note goes \yitli ^^single syllable; this 
slur^which may be doubled if necessyry;coni)ects all noites to 
be^iung on one syllable. / 

In-liraille edition pai^^); 228 and 229 / ' . " 1 79 
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Quotation marks fn the text line indicate (hat more than ' 
one syllable is sung on a single note. ! hey surround the 
syllables that are to be elided, (sung together), and in ^vome 
traiascrifM.rons the eorrespondi.ng note is followed by a sign 
lor two/; r: or- three . •: -. to indicate the 'number of 
syllables falling on that note.. ~ 

I'xaniple: * . ■ * ^ 

C; :: rr r: :r :: :: ;: 

I |ic text "Oh, glorious king" is written in the top line and the 
.music is in the n^xt line. "Oh" is sung on fifth octave C, "glo-" 
on eighth note A.~ Quotation marks" surround "ri-ous" 
indicating that the two syllables are sung together on eighth 
note B which is followed by the sign •:*' to confirm that 
|vyo syllables go with that note. The one syllable Word "king" - 
h sung on the last two notes which arc slurred together. 

A much less common system of correlating text with 
melody is-^found primarily in early liturgical music. It u^es 
hyphens instead of slurs in the music Une; sfe^int notation, 
page 144. 



Contemporary Resources for Braille IMusic No?ation 

The following resources are available in print and in braille. 
AIJ except the first book may be purchased from American 
Printing House for the Blind', Lo|iisvi|le, KY 40206. 

' * .. /' fn hrai/le cc/ifion pages 229-^23/ 

is," 



('(>nii'fn/><>nirv Resources for Ihaillc Music .\a[(rfi'on 

Kr6Ilck, Bcttyc. How lo Read lhaillc Music, Book 1. 
I^xplanation ol how to read instriiineiitaK.keyhoardrand 
vocal iivusic at the beginning stages; written at a l ifth grade 

; reading.level. l^^raille edition: N BA Braille Book Bank, 422 
Clinton Ave. S., Rochester, NY 14620. I^rint Edition: 
Stipes Publishing Co., 10-12 Chester St., Champaign, II. 
61820. 

Jenkins, Iidward. Primer of Braille Music,. New Revised 
AV/zr/o//. Reading lessons with lewer explanations and 
more examples than the above. - • 

IX^ Garmo, Mary. IfUroduciidn to Braille Music Transcrip- 
tion. A textbook on transcribing print music iiUo braille; 
used in conjunclion with'the lollowing code manual." 

Spanner, H.V., comp. Revised^ Internatianal Manual of 
Braille Music Notation " 1956 and ;797J American 
Addendum. Code manual of braille music in the United 
States. For the music tx^mscriber and for the advanced 
reader, who n^eds detailed information a^bout the music 
code. ' ^ " 



•V.N 
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Books and periodicals included in this bibliography are in 
print or braille or both lormats, as indicated. 

When titles are at the l.ibrary ol Congrcss, no other locations 
are given although copies may often be found elsewhere. 
Titles not at the Library of Congressare with the author or at 
the Perkins School for the Bhnd. 

For further information about sources, write to the following 
addresses. 
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Author 



Perkins 
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Library of Congress^ 
Washington, D C. 20542 
Bettye Krolick V 
602 Ventura Road 
Champaign, Illinois 61820 
Samuel P. Ha^es Researtif Library, 
Perkins School for the Blind 
175 North Beacon Street 
Watertown, Massachusetts<02fl72 
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Braille, Louis, hoccdc pour ixrirc Ics Paroles, la Musiquc 
ct Ic Plaifi-Chant au Movcn dc /'o/W/.s/ Parish Institiuion 
Koyalc dcs Jcihics Avcugles, 1 829.. 

Perkins; print ' . 

Braille Musie A/<>/^///V>//.'\ Conforming with the decisions of 
. the International Congress convoked by American Braille 
Press Jilc, Paris, AprjJ 1929. Edited with footnotes 
showing preferred American practices. Paris: American 
. Braille Press, 1930. : ^ , v 

Library of Congress; print, braille ' 
I he braille edition, published by the American Priptiitig 
House for the 31ind in 1951, shaws practices preferred at 
the American Printing House. 

* 

Dccaux, Eti,enne. Le Braille dans les Langues Slaves. Paris: 
Institut d^tudes Slaves de TUniversite de Paris, 1956. 

Library of Congress; print n 

V 

De Garmo, Mary Turner, Introduetion to BrUille Musie 
Transerrf?fi()n. Washington: Library of Congress, 1970. 

Library of Congress; print, braille 
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Dictionary of Braille Cotitrucfions, London: British and 
horcign Blind Association, 1895. 

(\Mkins; print 

(laudet. Par J. Les Ascu^^lcs Musiciens. Paris: Fain I hunot, 
1846. 

I^erkins; print 

Goupil, L'Abbe. "Nouvellc Notation Musicalc langiblc 
a rUsagc des Aveugles." In Sonnets et Poesies Diverses. 
T(Hns»-Deslij), \^9/2. ' . ' 



Perkins; print 



1 ■ 



Hayashi, Shigeo; International Manual ,o/ Brqille Music 
. Notation. Tokyo: Nippon Cultural Center, 1972. 

Author; print ^ 

Internationales- Punk t- Musikschrift~S\ stem nach den 
Ergehnissen der PariSer Verhandiungen im Aptif 1929. 
Hannover-Kirchrode: Verein zur Forderungder Blinden- 
bildungr 1931. , ^ 

Libr^uy of Congress; print 
Describes German practices. 
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Japan Braille -CoiinciL Braille ^otatiofi for Japaticsc Music 
Kyoto: Kyoto Prolcssioivwl School lor the Blind, 1955.. 

Perkins; print • 

A Key to the Braille Alphah(^ ami Musical Notation. 
I ondon: British and I oreign Blind Association; 1871. 

■ ' Perkins; print 

Musical Notation for t/ie Blind, Braille System. As arranged 
by the International Commission, and confirmed by the 
Congress of Cologne, 1888. rev. ed. I ondon: British and 
Foreign Blind Association, 1900. 

Library of Congress; print 

Musical Notation for the Blind', Braille System. London: 
British and Foreign Blind Association, 1889. 

Perkins; print ^ " . 

Nemeth,. Abraham. Dictionary of Braille Musical Symbols. 
Louisville: American Printing House for the Blind, 1953. 

Lil?rary of Congress; braille 



I 

\ 

N<,)!(i\i()n M'u.sit'dlc Braille. ( oiiloi inc au\ Di^cisions ,clii 
C'oligres livtci luitioiia! coiivoqiic pyt Ainci ican Hraillc 
l^cks Inc., a l^nis, cn Avril 1929. Paris: Ainciican 
Braille l^css, 1930. 



Lihiiary ol Congress; print 
Describes French practices, 



Rieiiinger. "Notenschrilt liir Blinde." Alli^cfjieine Musika- 
liscll y.cifuns^ 57 (1810): 907-920, 



I ibii 



Reuss, 

MckI 
lulud 



ry of Congress; print 



Alexander. .7)(Mr/o/;/;7^v?/ atid Prohlcnis of Musical 
for the ■Blind. I ianslated by FJlcn Kerncy and 
z E. Fiamptoh. New York: New York Institute for the 
ation of the l^lind, 1935. 



Fibrin y of Congresls; print 



ERIC 



Reuss, Alexander, lulicx a la ^Notqtion Musicale Braille 
1 eip/.ig: "Deutsche Zbntralbucheiei fur Blinde, 1966. 



Author; braille 
French- edition' of 
notensehrift. 

186 



Lehrhueh de Welt- BUnden- 



RciKss, Aicxaiulcr. l.chrhuch (iv) ^\ 'elf- Blind/fuiotcfischritL 
I.eip/ig: Deutsche /entialhiieherei lili Blinde, l%4. 

/ 

Author; hrallle ^ 

/ 

Koblin, Jean. Ilw Reading; Fini^crs:. Life of l.ouis Hraillc, 
lH()9rlH52. I ranslated by Ruth G. Mandahan, New York: 
Anieiicau Kouiulation lor the Bhnd; 1955. 

V 

l ibrary oT C oi^ress; print ^ 

Robyn, Hei^iy. Thorou^lr Description oj the Braille System 
for the Recu/ing and H'riting of Music. St. I ouis: August 
Wiel>useh & Son, 1K67. ' . 

^A^}L^y'f oi\^ print ' .... 



Rodenberg, I,. W. Key to Braille Music Notation. Louisville, 
Ky.: American Printing House lor the Blind, I92'5. 



library o! Congress; print, braille . . . 

' " t \ , ■ .... ^. . 

y Spanner, H. V., comp. Re\isecl hiterfiatiorial Manual if' 
Braille Music Notation' • 1956. Part I: Western Music. 
Based on clecisions reached at the International Confer- 
■ encc on Braille Music, Paris, 1954. With: corrections, 
authorized by Wrvrld Braille Council, September,, J ^61 . r\ 

; ■ \ [ ■ J87 ■ 
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• American eel, Louisville, Ky.: American Printing House 
' ioT the Blind, 1%). . , . ^ , 

.Library ol Coj^gress; print, brnille 

Tahcia de Shuns para Violgo ((Juifarra).- Sao Pai-ilo: 
Fundagao para o Liyro do Cego no BrasiK I96L 

Author; pnnt • 

J 

W.atson, EdWard. Foreword to Braille Music Notation. 
Paris:. American Braille Press, 1930. i , 
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INDKX 

N 

1 his index covers terms, sii>)iects, andproper names found in 
the sections on history, lormats, and limdamentals oT braille 
music. Individual braille signs are not covered. For these, the 
reader is relerred to the contents, where braille signs are 
listed in standard order. 

Accidentals, 165 , . 

doubling, 177 

in chord symbols, 149-152 - 
in figured bass, 156-!'58 
in note-for-note format, 131 . 
Armitage, r:)r. (of London), xi-xii " ' . " 

Bar-by-bar format" ^ 

C/echoslovakian variation, 136 
, description of, 135-136* 

identification of, 125-126 
Bar-over-bar format ^ 

description of, 128-130 ' ' 

identification of, 125-127 
Braille, Louis, xi 

Braille music code . , - 

Cologne Congress (1888),- xii-xiii 
description of, 161-180 



Braille music code (C\)nt.) \ ^ . 

disftuguishii^ between musie i4iK| li(erary codes, 162 
history, xi-wii 

l^iris Conterencc (1929), xiii-xv 
Paris Conlerence (1954), xv-xvi 

Canadian National Institute lor the Blind (CNIB) 

chord symbols, 150-151 
Chant notation, 144-147 ^ 

formats lor, 147 v ' 

neumatic notation, 145 , ' 

pointing of text, 146-147 ' , 

sight method, 140-141 ' 
Choral music, sec Vocal formats, single part oV solo; and 

Vocal formats, two or more parts (score) 
Chord^ymbols, 148-155 

Canadian melody-chord system, 1507151 / 

English chord-symbol system, 151-15-2 

literal chord symbols, 152-154. 

Spanner short-form scoring, 1.49-150 

tablature, 154-155 
Chords, see Intervals and chords * ^ • 
Clef signs, xiii-xv, 163 . 
CNiB, see Canadian Natio^ial Institute fior the Blind 
Cologne Congress (1888), xii-xiii ' . ' 
Cologne key, xii 

Contemporary resources for braille music notation, 180-181 
Continental style, 143- , < 

190 . 



Correlation ol . words with melody 
eo!iiiiu)n method, 179-180 
in chant notation, 146 




Doubling, 175-177 



Dynainic markings, 128, 139, 163 



Fnglish chord symbol system, 151-152 



Facsimile transcription, xv-xvi ' • 
Figured bass, 155-158 " 

Kodcnberg system, ,156-157 

Spanner system, 157-158 \^ 
Fringe ring 

chords, 173 ; ' ^ " 

tablaturc^for chords, 149, 154-155 

Format identification chart, 125-127 

Formats . 
•for braille mlisic, 122-147 * 
for instrumental music, single part or solo, 126 
for instrumental music, two or more parts (score), 126 
for keyboard music, 125 , ' . ^ " 

for theory and harrtiony examples, 127 
for vocal music, single part or solo, 126-127 
for vocal music, two or i^ove parts (score); 127 
identification chart, 125-127 
in paragraphs, 12^3 

* ' ■ ■ 
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Kormats (Cont.) 

in parallels, 122-123 ' . 

interior, 148-160 

sectif)n-by-section jin paragraphs, 125-127, 138-139 . 
section-by-section with marginal signs, 125-127, 143-144 
with marginal signs, 123-124, 143-144 ^ 
see also specific format titles 
fundamentals of braille music, 161-180 * 
accidentals, 165 

brief summarV, 162-164 • 

correlation oj/words with melody, 179-180 

doubJing, 175-1771 

grouping, 178-^79 1 * 

headings, 166-1 6Z 1 . ' 

in-accords, 169-17^1 

intervals and chordi, 172-174 

note names, 16f- 165 • 

octaves, 167-169 ! 

repeats, 174-175 : 

resources, contemporary reference, 180-181 
rhythmic values, 164-165 , >^ 

Grouping, 178-179 , * . • 

Harmonic analysis, 159-160 

Harmony examples, .see Theory and harnlony examples 
History of braille music code, xii-xvii . 

Aimitage, Dr. (of London), xi-xii 
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History ol braille music C(Hlt\(C\)nt.) 

liraillc,, I ouis, xi 

Cologne Congress (1888), xii-xiii 

Cologne key, xii 

Paris Co'nierence (1929), xiii-xv 

l^iris Conlcrence (1954), xv-xvii 

Rave rat, George I.., xiv 

Reyss, Alexander, Xvii 

Rodenberg, l oLiis, XV * 

since 1954, xvii 

Spanner, Hf.V., xv>^i 
How to locate a (Winition, xviii 




In-apcords, 169-172 ^ _ . 

doubling and, 176 

tull-measure, I7G 

part-measure, llJO 

reading of, -171-172 

Af<w/Avo specific formats 
Instrumental formats, single part or solo 

identification of, 126 

section-by-section in paragraphs, 138-139 
single line, 144 
Instrumental formats, two or more parts (score 
bar-by-ba\, 135-136 
bar-over-bar, 128-130 
identification of, 126 
line-over-line, 13^-131 
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Instrumental lorniats, two or more parts (Cont.) 

section-hy-section in paragraphs, 138-139 

section-by-scction with margj^nal signs, 143 
Interior formats, 148-160 ^ 
Intervals and chords . 

bar-by-bar format, 135-136 ^ 

bar-over-bar format, 128-129 , 

braiUe transcription and reading of, xiii, xvi-xvii, 162-164 
fundamentals, 17 1-1 74 ' 
grouping of, 178-179 
note-for-note format, 131-133 
vertical score, 141-142 

/ 

Key signatures, 166 \ 
Keyboard formats 

bar-by-bar, 135-136 V * 

bar-over-bai\ 128-129 ( 
- identification of, 125 

line-by-line, 130 ^ 

line-over-line, 130-131 

note-for-note, 131 .» . 

open score, 133-134 ^ / 

section-by-sectioTi in paragraj3hs, 138-139 
section-by-section with marginal signs, 143-144 
vertical score, 141-142 

Line-by-line format ' * • 

description of, 130 
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^ Linc-bv-linc Ibrmat (C\)nt.) 

icientirication of, 126 ■ " ' 

Line-ovcr-linc lonnat 
description ol, 130-131 
identification of, 125-126 
Literal chord symbols, 152-154 
. I^iterary braille c(^de, I6I-I62 

. . t 

Marginal signs, music distinguished by 

description of, 123-124 ■ 

lorm^t descriptions of,\^ 143-144 

format identification of, 125-127 
Mcbdy-chord system, 150-151 
M^t^M signatures, 166-167 , 

Metronome markings, 166 ^ ^ 

Moving notes, 142 ^ 

I A- 

V ■ ■ . 

National Institute for the Blind (London), see Royal 

National Institute for the Blind . 
Neumatic notation, 145 

New style, 136 . " 

Noie-foi^note format 
. description of, 131-133 

identification of, 125, 127 

method I, 132 

method 2, 133' 
Note names, 164-165 ' ' 
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Octaves ^ 

doubled octave interval sign, 177 
location of pitches in, 167-169 
markings for, 167-168 . 

Old style, ■|>37 

Open score in paragraphs, 137-138 
Open score In parallels 

des(kption of, U8, 133-134 

ideniSfiPication of, 127 . 

Paragraph format, 138" 
Paragraphs, music in ^ V 

description of, 123 

format descriptions of,* 1 35-142 

format identhicat ion of, 125-127 
Parallels, music in 

description bf, 122-123 

format. descriptions of, 128-134 
^^format i<Mitification of, 125-127 
^Paris Conferences 

1929, xiii-xv 

1954, xv-xvii 
Phrase method, 1 38 



Raverat, George L., xiv 
Repeats, 136, 174-175 
With doubling, 176 
with in-accords, 171 
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Rests, 136, 165 • 
- in chant notation, 145. 
in grouping, 178 
Rcu;;s; Alexander, xvii 
Rhythmic values 
-y. grouping pi, 178-179 

notation for, 164-165 ^ ^ 

R5MIB, AW Royal National Institute for the Blind 
Rod en berg, Louis V 

figured bass system, ,155-157 
harmonic analysis system, 159-160 
Paris Conference (1954), xv 
Royal National Institute for the Blind ' 
chord sypibols, 151-152 , 
new style, 136-137 

Section-by-section format in paragraphs 

* description of, 138-139 
identification of, 125-127 . ' 

Section-by^ection format with marginal signs- 
description of, 143-144 
identification of, 125-127 

Short-form scoring, Spahner, 134, 149-150 * 

Short score 

description of, 134 * - 
identification of, 127 

Sight method 

description of, 140-141 



Sight method (Cont.) \ , ' 

id.entitication ol, \27* 9 
Single-hfle tormat 

description ol, 144 . 

identil-ication ol, 126 ^ 
Solo style, 144 . . 
. ^ Spanner, H. V. ^ ■ , 

figured bass system, 1 57- f 58 

Paris Conference (1954), xvi-xvii 

short-form scoring system, 149 
. Stave-by-stave format, 141 / 
Subnotes, 131-133 
Substitution, 137 v.^ 

lablature chord symbols, f49, 154-15^ 
Tempo indiccttions, 166 / ... 
Theory and harmony examples 
;^ format identification of, 127 
in bar-over-bar, 12'8-1 29 
in open score, parallels, 134 
in section-by-section, paragraphs, 138-139 
- Time signatures, 166-167 

Vertical-score format 

description of, 141-142 

identification oT, 125-127 . 
Vocal formats, single part or solo 

correlation of words with melody in, 145-146, 179-180 
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Vocal lorniats, single part or solo (C\)nt.) 
idcntilication of, 126-127 

r 

. linc-bv-linc, 130 ' . 

section-by-scction.in paragraphs, 138-139 
' soclion-by-scction with marginal signs, 143-144 
sight method, 140^141 
Vocal lormats, two or more parts (score) 
V har-over-bar, 128-130 

eorrelation ol words with melody in, 145-146, 179-180 
identilicxition ol, 127 . ! 

open score in paragraphs, 137-138 
open score in parallels, 133-134 
section-by-section in paragraphs, 138-1^39 ^ 
seetion-by-section with marginal signs, 143-144 
short score,^ 134 

vertical score, 141-142 ' J 

. World Braille Councff, xv * 
World Council lor the Welfare of the Blind, xv 

ff 
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